


lnTiacy is a shared reality;

imfimacy is a Vca(if)/ ve share.



InTimazine is a stand in {OV Urain vave
g)/mclwomgafiow
InTinazine is a r@aﬁf)/ ve share af

%igjoimf@d’ O emenTs in Time.
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Open yourself up.

Open your dravs.
There are The intimates.
Take a risk on her.

Shov me vhat youre made of.

Shov me vhat Intimazine is made of.



Noes she still vant To come Gack here
after That?



83A
Does she still want to come
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i

1. Warm 1 pint fresh milk to blood heat—this can ‘

be tested with the fiiger; do not over-heat it.

el m— ‘

1. To GUEMMSEERG ;\ wash. it, gemove the ‘{} 3
|

&

head, and make a cut down back to the bone. -

— - .

I. To skin tomatoes, pour boiling water over them,
leave a minute, then pour cold water on and peel. \

T TT————

I. Stuff the chicken at the neck end with a good
forcemeat stuffing, but avoid over-filling it.

2l

back here after that?

Flena Hanke



Did you vant To share a reality vith

N

Or vas That a litfle Too much?



The Yvo of ug Together;

That's vhat Intimazine is made of.






Piper Kenned y -Lim






Paris Douvlos



e move Togéﬂqcr f/i{{crcmﬂ)/ vhen

someone takes the {loor.



Take The {loor!



Tell Me FHov You Really Feel

‘T don't like to giVe t00 much avay 0f what my s0ngs are about" 1 proclaim,
‘T've already dome the vulnerable thing by vriting them, I'm not Just §Oing to
hand you the keys to my psyche and say, “here you o, here's my heart stripped
bare and a guidebook t0 my most private e%ouy%fs'_"

Onstage at my [favourite small jazz venue in Brunsvick per forming my [irst

J
gigof aH—Omjma( music t0 a cosy audience 0f [riends and family, T vrestle
vith transparency and 'auf%eymuty’, dl“]”"j s’kwy(y t0 my rersomal [ears

and loves. /Vly parents are here, for ”[ucks‘ sakel

As a singer, T've a(wags /e{(' resewo[ul 0f the requirements and expectations
placed om us 0 ‘per form’ and ‘entertain’ vhile being suthentic, as opposed

0 other kinds of musicians. My natural inclination Onstage is a little more
sel [ -comscious and overf%OUj%e than the charismatic and confident vay a
singer is 0ften expected t0 present ”frommy the band. T've a(wgs found it
unfair and anNnoYing, COWP(ammj that the instrumentalists omly have to
worry about the music, but I have o put om a shoul T [eel a pressure t0 present
a likeable and compelling image: vhere my facial expressions and betueen -sony

patter and physicality portray more t0 the audience than just the music does.

J
Especially in the oft-misunderstood gemre of jarz, that | have [or some
reason hitched my vagon to, it's frustrating that many singers | see

rer forming are advertised as ‘sultry, sassy, or sophisticated’, their Value im the

persona they create rather than their musical aL[(Lty or Orijwm{my_ (Don't

eVen 5@% me started om the 'J'aLL seo(uuress’_)

Fovever, it's undeniable that being a musician at the highest level involves
shoving and accerting onesel{ then submitting that to the music. The best
per [Ormers, in mYy Opinion, are Ones vho present in such a vay that the
audience can see the threads 0f personhood and expression t%roujﬁout their
entire appearance Ona stage. Not vith a persona, or a marketable 3meck, but

vorking at the kind



of level uhere the music exposes and elevates the sel['

Intimacy betveen an audience and per [ormer is 0ften connected t0 honesty.
At its
most a;/e({'[’n‘y, intimacy omes Vith a per former a{loumj the audience mslﬁne

t0 their selﬂ[%ood, a special peek imto their soul. This doesn't ust refer to

J
persomal (ync uriting, but the vay someone embodies and transmits the music
they per form, In order to allov that intimacy to exist in a musical context,
the rer [ormer gives something of themsel [, meaning the trade betveen artist
and audience can feel inherently imbalanced. That's part of vhy it [eels so
uncomfortable for me 0 talk about the meanings behind the songs I urite, like
Um exposing my soft, pale, emotional underbelly. Many peorle fear intimacy in
rlatonic or romantic contexts, and creative intimacy seems like a far magnified
version 0f that, Much like vith emotional openness, there is a level 0f artistic

comnection that can only exist vith a ui((mymss t0 be Vulmerable.

Fovever, true intimacy betueen artist and audience does require a mutual

exchange. An audience member must be open t0 af [ect and be af [ected by a
vork, The rersonhood and percertions of the audience member contribute to the
experience 0f the per formance, and intimacy can only be [ostered vith that

ui(lmjmss 0 really comsider and allov art 0 af fect you,

On that Little Brumsuick stage, discussing the meanings behind lyrics lifted from
my J‘ourmal seemed ewkwmssmﬂy prescriptiVe, com[rowanoma(, and
unambiguous. T hose humble vords [eel much less personal and much more
universal vhen transformed through the medium 0f song into music. T've
a(ways valued art that has an emnrely dif ferent Meaning Or experience for me
than vhat s intended by the artist. My only hope is that through my

rer formance, an audience can take a (hance 0n my songs, maybe see a piece 0f

my soul, but please don't ask me about it after the shov.

Ru(]’)/ Gl)/l/w\



£ youlet me, Il read you like
InTimazine.
Turning pages,
Lines of a poem
Beats of a song.

Learn you of { O)/ heart.



Beat Beat Beat

| feel cloce o you.



Ta o haze, +ime has rewderved itsel(f s+ill.

Troapped in & (0cket, safe "kept from weau»%e,rmg (oss.
Time ofways wakes i+self o straight fine,

Bot i+ allows oS mowents, svch preciovs ravities.,

A SCOv in O 4ree, On IWPresSSion On O rock's foace.
Seasher +vairs ye+t 4o be vnedrthed; vemnants of +time displaced,
T+ suvccombs 40 our wor+al bargains

Ana Sweeps Qwoy Al our wiseries .

T he ,,\.c\v\.glur +ide will wash cleoan +these gc[d&‘f\ sands
and becowe the worning dew.

But i+ has allotred +his space in 4ime For wme,

T o be occupied with yov.

Low in Ingt\‘hvxg,
dim in +he w]g%{».
A connection Famitiavity
The buraing of o cigarette +the same old feeling of you.
E)\)v‘vxnvxg nony throot, stinging inside wy wose.
Alerts my wind +hat +this is entively

our Very essence.
Company 4vrns the bitter 4o sweet.
Al in o volled paper +hot is passed back and For+th,
T can feel (ke we shave so.me,H\wxg.
Wateh the spoke vise,
“us“ Floats c\wad N b!uc’gved cour(s
ewbodied by & cigarette on the balcony.
The one you hotd in your (ef+ hand -
o pseuvdo “likeness —
a +vibuvte 4o M&wlnw Monroe.
Te,v\ach(»:j fowards +his phantaswal connection,
Makes me hord wy 4ongue in confidewnce.
For T witi never +el 40V, 40 guard your indegrity,
all +hot you idolise Gnd self “proci@im +0 know.
Bot admivobility clovds my better Judgement,
I‘(I atlow you this blissfoul igworcxv\cc.
For Ms Monvoe was wever (ef+ ~hawnded,

Bot T guess T witl never +ell gou +hat,

These littie +things become o wmop of all that gov are.
T have become o s+vdewnt of You.

Allow we +o $+udd| Arink in yovr skin,

All your colours and hues,

Qg&ckmg over +he table,

gov ash the cigarette.

Freceies arvonge thewselves,

c\av\cmg along your extended Ovp,



Q.,vud chiwes QCCOMPOINY YyoUr woVements.
Adorneds Your Gppedrance IS pure opvlence.
T+'s wap of +L«003%+, constvucted own4to yov
These +iny coliections

Read wore thon spoken afovd.

Qacm&g& Si4s s O cross on O chain

Thoat hangs i4self between your colldrbones.
A glinting wemorial,

You have beewn throwa From heaven, or by +hose +hat tord you so.
De,,(‘}c\wce, and D@sPe,vc\how,

Creation of §ovr own veligion.

You've Always yedrned for Gnswers,

and in +l’\;5‘ Want medning.

Whot hoappens on +the w,,,‘PQC{»? Ov QF&»Q,V?
And why do we feel +the four ot an?

Tp gov need sa(vation,

surrender your head in Yy s,

For T (ove gou with ol your sias,

\{our wrongs and impurities,

Please allow for me 40 hold +hew all,

For gov T'll be wounted ow & cross.

T woula de fFile szel{-‘, become & wOrtyr ~
T complete decadence, all for youv cavse.
T c&v\.»{r torn woterv 40 wine,

Boxr T can POSS you the bot+le and o glass,

The Faltering +ime begins 40 wmove in Swift movements,
Quietiy and svbtie ke a +thief.

T he +|CE|V\3 becomes faster

AVwS began +o wove wore VQPID\(:).

Sof+ corners, the haze become hardened.
E:)es become wedry and faf %@Qv.(:).
The veil has beew (ifteqd,

Exposcd we ave 4o olff.

Like +he c\at)s (0S4 velvCctomt rays
CvC\Pplmg ot the edge of +he horizon,

in reluckance I become white knuvckled
despervoate +o0 Sit (onger,

T Fight off the we oy,

One body selit apord, (ove in isolation with itse(f.
Whoily within, fragmented in belonging.

Mika yla

Kenned y



| vant To knov you like a moTher.



What do you think of yOurkuw«?

Can | peeT her?
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Make ng\cﬂqimg That holds you like a

VV\OT{«CV‘



That's how To make a space {or

im*wwacy.



When we were taéfnj apart the house that my mum
grew up in, and her brother lived in until he died [/
Came aCross a purple wou/unj basket.

/It was buried deep in the back jardzn amon gst the
grass and Lilled with car parts and dirt,

] didn't think much o/ it Mum had said /ana{/y 0/ how
it used to be in her bedroom

That evening we went home and it wasn't until | was
asleep that my mind /ouna{ that bashet again and my
z‘majfn/njs 0/ Mum as a Child danced around in my
head

The next morning | woke early, before the birds had
sun g/ caught the Alamein train compelled to retrieve
this basket

Jomet/unj was woré«nj greater than me

And | just let it

/ 6roujAt it home and washed awa y the dirt

Brauj/Lt it into the house | now live in with my Giulia

/ don't exactly bnow what was workin g within me but
perhaps | was trying to extend the love and Care that
Mum has alwa ys given me to somet/u’nj tethered to her

Childhood sel [



X

/ had a dream about you the other n/jftt_

You were guiet and lost in all the years you hadn't
realised your so/tness was dalicious and a part 0/
gou,

You ashed me how you Came to be 7041/36//,’

youve been axé/nj me that /or your whole //’/5_
Has it been a burden to Carryl!

The constant reflection, wantin g to be truel | have
alwa ys bnown you to be

/ noticed just recently samet/u'nj CAanjeo{ ‘n you,
That you realised all the t/u'njs you loved as a
chitd, you (mostly) still love now.

That was reussurfnj to you,

/ think rememésr:‘nj those t/u‘njs s oas jooa{ as
/:no{/nj \704136//,

You look Just the same as yesterday and yet
Completely dif ferent

!/ revel in you,

Jas Shalimar






Maid of Conrith

' your waid of Conrith.

Thousands of years ago, | Traced your silhouette on
wy vall.

The vay your physical God y sifs in The light Traced
on my wall.

There's a memory of you | can Touch.

Not a memory in the Yissue of wy Crain, Gut a
remory in charcoal and paper.

| can see vhere you vere before you le 1.

| can remember vhere you vere Gefore you left.

| can remember how my hand cast and folloved

your Trace.

Jessica Wedding



InfTinazine is made of your recollection.

That's the chared rca(ﬁy.



Scan {for wmore information about

Intiamzine and InTimevenT







