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‘THOSE WHO 
		  ARE TRULY                    
CONTEMPORARY, 
			   WHO 
TRULY 	 BELONG 
TO THEIR TIME,                      
ARE 	 THOSE WHO 	
					     NEITHER 
PERFECTLY          	
COINCIDE 	 WITH 	 IT 	
NOR ADJUST                          	
	 THEMSELVES TO 
ITS DEMANDS.’
				    - Giorgio Agamben



32

preface. pg. 4

artist introductions and interviews. pg 10

archie vova. pg. 14

michelle kilburn. pg. 26

conor mccaul. pg. 38

indiana ronchi. pg. 50

angus macdonald. pg. 60

morgana walton. pg. 72



54

P
R
E
F
A
C
E

I started bringing disposable cameras on 
school camps because we weren’t allowed 
to bring our phones. I was probably 15 or 16 
when I got my first roll developed. It took ages 
to get back, and I kept refreshing my emails 
every day to see if I had gotten them back yet.

I don’t remember how or why it happened, 
but I kept buying them and developing them. 
There was something I liked about winding the 
plastic dial in the camera to advance the roll. 
There was something I liked even more about 
the pinky-purple photos I was getting back.

Maybe I enjoyed taking photos in a different 
way. I didn’t see many people uploading film 
photos on their feeds unless they were from 
a camp; but there was something special 
about that. People my age were using these 
cameras when they were away from their 
phones. It meant that using one was kind of 
a special occasion, it meant you were doing 
something that doesn’t happen every day. 

But I wanted it to be 
every day.

My first proper camera was a hand-me-down gift from my 
grandfather. He gave me his old Nikon FM2 with a 24mm lens. 
He told me he got it from a guy who used it to take photos for 
National Geographic. It was, of course, far more complicated 
than my one-button click camera I had been using. 

When I got into Uni I decided to take some film 
photography classes. I spent every moment 
I could in the dark room or the dev room. 
Most of my paychecks were going towards 
darkroom paper or film. I felt at home under 
those red lights, bringing to life my creations 
under the flashes of light and in chemical baths. 
I don’t think I will ever forget the vinegary 
smell of the dark room mixing with whatever 
perfumes or deodorants people wore that day. 
It made the experience all the more visceral. 

I am making this publication as a declaration of my 
love for physical media. I have invited six emerging 
artists and photographers to share with me their love 
stories too, and by extension, to openly and honestly 
share their words and captured images with you.

I hope with my whole heart 
that you fall in love too.
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It would be remiss of me not to include a brief history of photography 
before diving into artist interviews. This being said, I cannot offer an 
all-encompassing history in this book. If you are seeking that, I would 
recommend looking into some of the books that can be found in this 
publication’s bibliography. 
What I can instead do is offer a smaller, condensed, and highly relevant 
history of photography since the development of digital cameras. This 
is, of course, the main historical reference that most of the interviewed 
artists comment on in their interviews with me. It is important that we are 
all on the same page when listening to what these photographers have 
to say, as the past always has a cheeky way of working its way into the 
future. 

For a good few centuries, the idea of photography being anything other 
than a physical, chemical reaction was unheard of. It was chemical 
reactions of silver halide and light which created permanent images.  It 
was in 1975 though that things really changed, when an Eastman Kodak 
engineer developed the first digital camera.1  It was huge; had 16 batteries 
and used the newly invented CCD electric sensors. These sensors 
completely removed film from the camera equation.2

The real breakthrough with digital photography came with the invention 
of the smartphone, the all-in-one device which sought to simplify and 
excite daily life. As the cameras in these phones became better, the 
need to carry around an additional camera lessened. As phone storage 
increased as well, people were now able to capture even the most 
mundane moments of their lives on camera; they weren’t limited to only 
the ‘perfect’ ones or ‘the decisive moment’. 3  The interconnectivity that 
the smartphone provided meant that photos could be sent to others in a 
flash, and the rise of social media too meant people were able to upload 
their memories almost instantly. 

	 To put it plainly,     digital 						    
		  simplified 		  everything, 	 and film 	
				    simply couldn’t 
						      compete with that. 
		
People didn’t need to go to the store to buy their film, process it and then 
wait for their photos anymore. It could all be done from the comfort of 
their own home. Subsequently, a vast majority of labs began to close 
their doors in the 2000s. Kodak, one of the largest manufactures of film 
in the world, filed for bankruptcy in 2004 because the demand simply 
wasn’t there anymore. 4  

Despite this, it is wrong to say that film ‘died’. It never truly went away; 
it just became a niche in the photography world. Many art schools 
continued to teach film photography as it provides a solid framework for 
any amateur photographer. Most of these schools also taught students 
the basics using black and white film, imprinting the importance of tone, 
depth and composition into them, while also providing them with the 
opportunity to develop their own film. 6  Because of this, Black and white 
film manufacturers such as Ilford ‘weathered the storm’ of film recession 
better than colour manufacturers such as Kodak. 7

Photography had never had another way of image making to compete 
with. It is interesting to consider the shift in language that came about 
with the development of digital cameras. The proliferation of digital 
meant there was now a need to specify which medium you were using 
when capturing images. It soon became more common to denote the 
use of ‘film’ in your photos, rather than ‘digital’.  To put it simply, moving into 
the new century, if you said you were a photographer, it was expected 
that you were referring to a digital practice rather than an analogue one. 
This was despite that, in an ontological sense, digital photography can't 
truly be considered photography. Slowly, film was being removed from 
the zeitgeist of amateur and professional photographer culture alike. 5 



98

With social media becoming ever more popular, the 2010s witnessed 
the rise of the 'social photography'; whereby images were suddenly 
being taken, shared, and viewed by millions of people daily. 8 Coinciding 
with this, apps which provided users with nostalgic filters for their photos 
became a cultural phenomenon. Apps such as 'Hipstamatic' was voted 
'App of the Year' in 2010 by both Apple and Instagram. In the same 
year, New York Times photographer Damon Winter won a competitive 
photography award for his faux-vintage war photos from Afghanistan.9 

It is evident that by the 2010s there was a desire in the masses for a 
vintage aesthetic to make its way into the digital landscape. Around 
the same time, outdated physical media started gaining popularity and 
making its way back into households. Most notably, vinyl began to re-
emerge as a must-have for music enthusiasts. 

If it is possible to use my anecdote as 
evidence, then the resurgence of film 
was well and truly underway by 2020. 
According to Market Growth Reports, 
from 2022-2023 there was a 15% 
increase in film sales, with more than 20 
million rolls being purchased globally. 10  
They posit this growth as being driven by 
‘younger consumers, with 68% of Gen Z 
photography hobbyists reporting active 
use of film cameras.’   From 2022-2024, 
there was a 30% increase in people 
signing up for beginner film photography 
workshops. 11   Furthermore, European 
art schools saw a 15% rise in enrolment 
for analogue film courses in a similar 
timeframe.  12

And so that brings us rather nicely to the 
whole point of this publication. “What are 
the processes and methodologies that 
are drawing Melbourne based Gen-Z 
photographers to analogue photography?” 
In a sea of digital image making, why has film 
become the jacket of so many?

In The Social Photo : On Photography and 
Social Media by Nathan Jurgenson, he 
argues that the return to vintage aesthetics 
is symptomatic of a culture searching for 
authenticity against the backdrop of a society 
which has become 'McDonaldfied'. 13 While 
this explanation does make sense, I wanted 
to explore further. Being a part of the film 
scene myself, I know that for many, they 
haven't considered the societal causes for 
film resurgence. What I am instead focusing 
on in this book is the tactile qualities of film that 
makes it so alluring to Gen-Z.

Over the course of twelve weeks, I invited six 
photographers who use film in their practice 
to sit down and talk to me about their 'why'.  I 
won't summarise what they said, because 
then what is the point of including the 
interviews in the first place? So please, read 
along and

I hope you enjoy.
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"What are the processes and methodologies that are drawing 
Melbourne based gen z photographers to analogue photography?"

B a c k g r o u n d
	 When did you start photography?
	 When did film photography come into your 
orbit and how did that 	 	 	 come about?
	 Did you start in digital and move to film? Or …
M o t i v a t i o n s
	 What was it about film photography that keeps drawing you in?
	 What is it you are hoping to capture? Why does film help with this?
	 What does it mean to be Gen Z and shooting film?
	 Why do you think people our age are re-discovering film?
P r o c e s s e s
	 Tell me about how you get ready to take photos. How you select 
your 	 	 film, how you shoot, when you shoot, what you shoot etc. 
	 How do you get your film developed?
	 Do you prefer prepping for a digital shoot or 
a film shoot? Why is 	 	 	 t h a t ?
	 If you don’t develop your own film, is that something you 
want to 	 	 	 learn? Are you content not 
participating in that aspect of image 	 	 	 m a k i n g ?
N e t w o r k
	 Do you have other photographers in your network?
	 Is there a culture of Gen Z film photographers? 
How does this differ 	 	 from digital photography?
A e s t h e t i c s
	 Do you feel a bit of nostalgia for old mediums? This is 
extending 	 	 	 towards things like CD, Vinyl etc
	 There is of course something to be said about 
choosing film and the 	 	 aesthetics that come with it, 
can you tell me a bit about what you try 	 	 and create?
C h a l l e n g e s
	 What is something you are struggling with right now?
	 Do you see yourself sticking with film, or 
creating a diversified 	 	 	 p r a c t i c e ?

Questions.
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Archie Vova.
Archie is a Melbourne/Naarm based Ukrainian 
photographer, whose practice centres around 
experience-based documenting. Some of his  
work includes working with and photographing 
the Ukrainian & refugee communities in Naarm 
and traveling abroad to Japan, where he captured 
images of traditional yakuza tattoo artists.
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		  LF: Okay. When did you start photography? 		
What was the catalyst for you to get into image 			 
making, whether that be digital or analogue? 
AV: 	 I didn’t start very long ago. I did engineering out of school. I did it 
for about a year. I didn’t like it. And then I saw an ad for the film school. I 
changed to that. It intrigued me. So, I went there. I didn’t know anything 
about film, image making, video stills. I got my first camera. I started 
shooting. I really enjoyed shooting stills. And then I shot digital for a while. 
Maybe two years. Probably two to three years. And then I slowly, slowly 
got into film. I got my first film camera and then started shooting colour. 
Then got into black and white. I shot about two rolls of black and white 
before I started developing it myself. I found that process to be very fun. 
So I started getting into film more and more, and now I shoot exclusively 
film. I also run a lab now. So, I’d say I probably started shooting film about 
two to three years ago.
		  LF: And you were saying you enjoyed that 			 
process of developing black and white film. 			   W h at 
other processes that film photography 			   has do you 
really enjoy?
AV: 	 I enjoy all of it. I think when I shoot digital, I shoot a lot more 
images. Me personally, I don’t like editing really at all. I enjoy shooting. 
For me it feels like as soon as I shoot it, the job is almost done. I don’t 
like the digital that you would shoot it. And then you need to sit down 
and edit it a bunch. I like the slowing down. I like the imperfections of 
film. I like the process of making it myself. It’s more hands-on. There’s 
more character to it. There’s more history to it. I enjoyed the community 
and the conversations about it. Digital to me now feels quite bland and 
clinical. And it’s at the end of the day all digital cameras are very similar. 
The sensors are now essentially the same. Everything’s very sharp. 
Anything you get will look basically the same unless you edit it quite a 
bit.  I enjoy the look of film.

I enjoy experimenting with different films types too and pushing in 
development and scanning. It’s more of a process. I can basically edit 
while making the image, I don’t have to do too much in post with film.
	 	 LF: Is there something specifically you’re 			
hoping to capture in your photos? 
AV: 	 Not really. I think about it a fair bit because when you’re out 
shooting, sometimes people ask this question. ‘What are you looking 
for?’ I thought about it the other day. There’s nothing that I really look 
for in an aesthetic way, but I look for situations, like shooting specific 
characters. There are some people who choose a certain character to 
shoot and that’s what they look for. I think for me, if I can see something 
funny, situations, maybe compositions, I am drawn to that. Of course 
there’s the interesting character that’s fun to shoot and portraits of 
course, but mostly situations is what I’m looking for.
		  LF: Looking through your photos, I felt that a 		
lot of the work you produce is very documentary 		 style and 
that you enjoy immersing yourself 			   in a culture before 
taking the photos. Do you 			   think that rings true?
AV: 	 I think so. I think for all the documentaries I’ve done so far, I’ve 
started the project because I’ve already been a part of the community, 
all ingrained in some way. I don’t so much enjoy parachute journalism, 
I think you won’t get as much out of it, you won’t get to the depth you 
want.
		  LF: Does it help you create stronger images by 		
being a part of the scene first?
AV: 	 Yeah, I can’t remember who said it, off the top of my head, maybe 
Robert Frank or maybe Kappa said, if your images aren’t good enough, 
you’re not close enough.
	 	 LF: Yes, I saw that the other day too.



1918

AV: 	 It was something along those lines, but I think about that all 
the time. I think you need to get closer, whether that’s physically or 
spiritually. I guess in a way that’s why I enjoy shooting wider and getting 
closer. I enjoy shooting my portraits wide and daily life quite wide, say 
35mm and wider. I think to shoot a good documentary; you need to be 
part of it. I think you always get better images when you’re approaching 
someone as a friend, then as an outsider. Yeah, I think it’s better, you get 
closer and better story.
		  LF: Can you speak to the physicality of film 		
as an image making practice? I mean in the sense 			   t h a t 
when you take a photo, you produce something 		  p h y s i c a l 
that’s burnt into your roll, whereas with 		  digital, it’s numbers. 
Does that influence your 			   practice in any way?
AV: 	 I sort of approach that question in two ways, where I think if you’re 
shooting digitally, it might get a little bit in the way, because of course you 
can see your images instantly, and judge them instantly. Whereas when 
shooting film, there’s a lot more practise in it, and you need to know what 
you’re doing. You also aren’t checking your images because you can’t, 
you’re also not able to show anyone the images right then and there. I 
think that is a bit of trust both ways, and I think that helps.
		  LF: Do you mean when you’re taking photos of 		
someone, or working for a client?
AV: 	 Both. I think even showing the images right there on the spot 
gets in the way. Of course, as well, because non-photographers sort 
of don’t understand that if you show them the raw image at the back 
of the camera it isn’t the final product, but they will judge it off that initial 
viewing, I guess, at least in some way, where you sort of know what 
your end product is going to look like, and you only really want to show 
people the finished product.
	 The second way I would answer the question is, I think society, 
as well as myself is getting more into physical media. I think it’s 

important to get into physical media with most things now only being 
subscription based and emphasising non-ownership is an
issue. Say you have Spotify, where you have your whole library there, 
but at the end of the day, if you don’t pay your subscription, you don’t 
have your music anymore. Same thing with movies a lot of the time.
	 I think shooting a film is the physical media version of digital 
photography. I like to have my negatives. I don’t like to have everything 
just digital. I like to print almost everything I shoot. I think it’s a better way 
to archive things. I think in a lot of ways, it’s easier as well. It’s cleaner and 
safer. You have your digital files, but you also have something physical 
that you’ll have forever that you can always rescan, that you can always 
print from. It’s important to physically own your images rather than have 
them uploaded somewhere.
		  LF: I hadn’t thought about physical media in a 		
way of ownership.
AV: 	 I guess it’s always in a way of ownership. With music, a lot of 
people are buying records, right? Because you can’t really take that 
away from a person. They have their vinyls or CDs or whatever it is. It’s 
harder to take that away from someone.
		  LF: Why do you think people our age are 			 
returning to more physical mediums, whether that be 		  f i l m 
or vinyls?
AV: 	 A bit of that would be my last answer, ownership. I think also 
people are getting tired of corporations and them having their fingers 
in every pie. The quality, I think, is still better. I mean, it’s different. You can 
hear things on vinyl that you can’t hear uploaded somewhere.
Another reason is sentimentality. A lot of people are really sentimental, 
and there’s a lot of nostalgia when it comes from film. A lot of people’s 
childhood photos were shot on film. I think there’s nothing better than 
some good grain, some imperfections. I think
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film colour is still basically unachievable from digital. Or with editing a 
bunch, you could get somewhat close. But it’s different, it will never be 
the same. I think people are enjoying point and shoots because it’s fun.
		  LF: Do you have a community of people around 		
you that shoot film?
AV: 	 Most of all the people I know now.
		  LF: They all shoot film?
AV: 	 Yeah. People I know from school, the street photography 
community, people I work with, I mean I work in two labs. I work in a lab 
as my normal day job and then obviously my business now is the lab. So 
essentially my whole life revolves around it.
		  LF: What is something you’re struggling with 		
right 	 now with film?
AV: 	
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Michelle 
Kilburn.
Michelle is a photographer based in Naarm. 
Her practice involves both digital and analog 
processes, spanning from portraits, fashion 
and live music photography. Michelle is 
completing her Bachelor of Photography 
with RMIT, further expanding her skill set and 
strengthening her passion for the art form.
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		  LF: So this is the first time we have sat down 		
and spoken before, so I was hoping you could give me a bit of background 
about yourself. How did you get into photography? 
MK: 	 I first started when I was pretty young. I remember my parents 
gave me a little pink digi cam for like my 5th birthday and I loved it. I first 
used a DSLR when I was around 8 or 9 and started saving for one of my 
own straight away with all my christmas and birthday money. I used it for 
years, taking photos everywhere I went and making self portraits in my 
bedroom. I took photography as soon as I could in high school, which 
was in Year 9. We did some work in the darkroom, we made photograms 
to learn how negatives and the darkroom processes work, then we got 
to shoot our own film, develop it and make prints. I fell in love with the 
process and its outcomes straight away. I shot exclusively film for the 
next 4 years.
		  LF: Wow. So photography has always been apart 		
of your life, that is amazing. Do you develop your film at home?
MK: 	 Yes, so I developed all my own film at home for a long time, I still 
love doing it and I have all the equipment, but I still make mistakes and 
struggle to avoid dust and everything. Scanning myself also takes a 
while so when I need a faster turn around and perfect results, especially 
for a client, I go to either Irohas in the city or Good Time!
		  LF: I totally understand. It is borderline 			 
impossible sometimes to get rid of all the dust.  
	I t sounds like you have a created a pretty solid 			 
practice; can you tell me about how you get ready to go out and shoot 
film? What are some other things 		  you consider when you are 
shooting, such as film stock, things you like to capture etc. 
MK: 	 Since I first started shooting film at school I just used the film that 
they supplied, which was Ilford HP5. They would buy it in bulk

and I was the only one who really continued to shoot film a lot so I pretty 
much had free rein over their supply, I would literally take rolls a handful 
at a time and it’s still my favourite film stock to shoot. I’ve shot a little bit 
of colour but mostly go for wherever’s cheapest. A lot of the time I just 
carry a film camera with me and shoot spontaneously. I have a few 
different ones so depending on where I’m going or how I feel. My choice 
ranges from a manual SLR to just a point and shoot. I have a couple 
cameras that sit in between those two in terms of function so generally 
reach for those, especially for shooting live music. My Nikon F90X is 
my baby, it was my first film camera and what I reach for when I want to 
take objectively good pictures. But it is super heavy and pretty old so I 
use it in more controlled environments like the studio or location shoots 
where I know I can take my time and keep it safe. My Minolta Dynax 
500si is usually what I reach for for gigs, it’s super quick, has automatic 
and manual settings and a built-in flash so it’s great for when I need to 
concentrate on a fast-moving subject and what’s going on around me.
		  LF: I think everyone learnt to shoot on 
	HP 5, it is such a versatile and sturdy film stock. 
	I  wonder how many careers are build on the 		
	 foundations of Ilford. I also resonate with having  a somewhat 
automatic camera. I really feel like I get the best of both worlds with it. 
I’m about to get the feeling of shooting film while having more security 
about how the photos will come out. You have been shooting film for 
quite a while, I’m sure there is something you like about the process and 
aesthetic of film. 		C  an you tell me what it is you love about 
film?
MK: 	 The materiality of it for sure. Even when it’s scanned digitally, I 
find film photos always have that sense of being an object rather than 
just an image. Having to really slow down and think about 
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what you’re capturing, you just cannot recreate that digitally. You can 
mimic it, but it’s never the same.
	 Through developing my digital practice after my analogue 
practice, I know I can create photos that I like either way, but I always 
feel like I get it right sooner with film. As in, I can create just as many 
‘successful’ images in a roll of 35mm film as I can shooting hundreds 
of digitals. I always prefer a more candid or spontaneous feel with my 
images, I feel like the risks involved with film compared to digital, like not 
being able to see the image instantly and the damage that processing 
can cause, communicate that better. Not only did the moment 
captured freeze perfectly in the photo, but all processing happened to 
work out as well. 
	 	 LF: And what about the aesthetics of film?
MK: 	 I think my favourite thing about using film is the surprise when 
you see your images for the first time. Not when they’re well focused 
or exposed but seeing what grain, scratches, dust, all of that stuff can 
add to a photo. I’d never really though about this before but i guess I 
always aim to create something that not even I expected. Since I shoot 
a fair bit of live music, having to move pretty fast means deciding to 
experiment with settings or angles is always a risk. Especially since I 
mainly shoot black and white, things always appear so different in a 
film photograph so making a great image always involves that element 
of surprise and spontaneity for me.
		  LF: Sorry, I hope you don’t mind me jumping back 		
a bit here, but I don’t think I have run into someone 		  who 
also developed their digital practice after 			   film 
too. I’ve just bought my first digital camera and 		I  ’m trying 
to wrap my head around it, but I won’t say it 		  is going well.  
It is interesting that we both chose to 		  learn photography 
through film despite being digital 		  babies. It begs the question, 
why do you think people 		  our age are re-discovering film?

MK: 	 Technology is such a huge part of our everyday, and instant 
information has been at our fingertips our whole lives, everything 
just moves so fast now. Being able to slow down with film and make 
pictures that can’t be created digitally is like an escape. Materiality is 
becoming less and less prioritised within art, especially photography, 
so I think having the ability to make a physical object is something 
really different for people our age, and it’s exciting! It creates a totally 
different feeling than a picture you take on your phone or digital 
camera.
		  LF: I love the idea of it being an escape from the 		
digital, because it really is what it feels like. More 		
broadly, What does it mean to be Gen Z and shooting		  film?
MK: 	 I feel so lucky to be a part of the resurgence of film photography. 
I feel like my understanding of film photography greatly informs my 
digital image making, I definitely wouldn’t be the photographer I am 
without it. It’s so fun using it in ways which it never has been before, 
combining digital and analogue processes. I think the way Gen Z uses 
film photography is so beautiful, I think we all have so much respect for 
its history, 
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Conor 
McCaul.
A Melbourne/Naarm-based photographer, 
Conor boasts a diverse portfolio that 
encompasses commercial photography, 
including fashion and event work. With a Bachelor 
of Photography, specialising in Photojournalism, 
Conor has dedicated years to documenting 
personal perspectives, alongside capturing 
the stories of people and places. Their work is a 
reflection of a deep passion for visual storytelling, 
seamlessly blending technical expertise with 
creative insight. 
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		  LF: When did you start photography? Not 		
	 just film, just photography in general?
CM: 	 2020, during the virus, I watched a David Attenborough 
documentary, and I thought, ‘Well, I’m not going to be able to make 
videos because of my short attention span.’ But then there was also 
a behind-the-scenes clip of a guy going around Siberia in a little cabin 
that he had on skis. He was just taking pictures of nature, and I thought 
that was pretty sick.
		  LF: So, then you were like, that’s me?
CM: 	 Yeah, that’s what I want to do.
 	 	 LF: At what point after 2020 did film 			 
photography sort of come into your orbit?
CM: 	 I was at Uni, and a bunch of people were shooting film. I got a film 
camera for my birthday and I just started using it, and I thought it was 
more fun to use the camera and  wait to see what the photos look like. 
It was something to look forward to each time I dropped the roll off, but 
then I really liked the results from the whole process.
 		  LF: You said you like the results of the 			 
process, is there anything else about film 				 
photography that keeps drawing you in? Is it the 		  s low   i n g 
down? Is it the not knowing?  What is it about 		  that sort of 
method of producing images?
CM: 	 Yeah, it’s been a bit of that, but it’s also in this day and age 
everyone is already on so much technology, and I’m a kind of a simple 
guy who is more boots on the ground instead of hands on a laptop. And 
whilst I still have to be on the laptop to edit my pictures, a lot more of the 
process is more in the camera than it would be with a digital camera. It’s 
also nice not just to be able to come back and be like I don’t have 3,000 
of the same images that I need to go through and edit.
		  LF: And so why do you think people our age 		
are sort of rediscovering film like you highlighted 		
above? 

CM: 	 Everyone’s got a camera in their phone now. It doesn’t really 
feel special to take pictures on it. It just feels normal, so more people 
are turning to film. It’s an active decision to take photos with this thing 
that needs knowledge and invested time, and it’s more of an enjoyable 
activity than shooting a picture on your phone would be.
		  LF: Gen Z was the first generation to grow 		
	 up with digital images. What do you think it 			 
means for us to be discovering the joys of film 			 
photography?
CM: 	 The whole Gen Z has been fucking brainless for a little while. 
We are way too attached to social media. Our generation doesn’t 
have a definitive style; our styles are created by looking at the past, just 
thinking, “How can I recreate that?” We are searching for authenticity. 
Even people who might not shoot film will use a point-and-shoot 
camera. Even though the photos might not be crystal clear, it’s just that 
nostalgic aspect of film.
		  LF: Do you feel the nostalgia for other 			 
mediums?
CM: 	 I like listening to CDs. I like putting my vinyl on at night. 
		  LF: Is there anything else you fall back to?
CM: 	 Well, it’s more that it comes down to the access. I’m sure if I had a 
cassette player, I would use it. I do have a vinyl player, though. I don’t do 
it as often anymore because often I listen to music when cooking, and I 
can’t really go and change it when my hands are covered in something. 
But when I do listen, it’s an activity. It’s not super easy to do like turning 
on your phone and playing Spotify. With vinyl, you’re making an active 
decision to put the disc on and choose an album to listen to as a whole.
		  LF: I ask this because I want to know if you 		
	 think 	G en Z is leaning towards and searching 			 
for activities and hobbies that require commitment? 		V  inyl 
has had a huge boom in recent years and so 		  has film. Do 
you think Gen Z is fighting against the   
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	 instant gratification that digital mediums provide?
CM: 	 I wouldn’t say it’s fighting against instant gratification. I think  
it’s finding gratification that lasts longer than 10 seconds on an Instagram 
reel.
	 	 LF: Tell me about how you get ready to shoot 		
your photos. How do you select your film? How do you 		
shoot, when do you shoot, what do you shoot?
 CM: 	 I don’t really like to think about it too much if I’m being honest. If I 
think too hard about it, I’ll stay too narrow-minded. When I have a lot of 
time, I go out into the city with my favourite roll of film, like a colour film, 
and I just go out and see what attracts me.
 		  LF: Based on the pictures you sent me; you seem 		
to really enjoy colour film. Does it draw you more than black and 
white? What is it about the colour 		 film that you like?
CM: 	 I think it’s more accurate to what I see.  Black and white is great if 
I have a vision. I take a lot of boxing photos on black and white because 
that’s how I view that world. But when it comes to the city and colour 
photography, I think it depicts much more of what I want than black 
and white. It’s what I see in the moment, and I don’t have to spend time 
considering what the contrast would look like on black and white.
 		  LF: Why would you shoot film in colour when 		
digital cameras can do the same thing?
CM: 	 I would disagree.  Colours on film are way different. It just comes 
down to why I enjoy the process. I don’t necessarily consider the colour 
of film too much in the moment, but I notice it after I see the results; the 
whole process feels more satisfying.
		  LF: Are people patient with you when you’re 		
taking street film photos? I know for me, sometimes 		  i t 
takes me a while to change the aperture or get 		  the shutter 
speed right. Do people mind if they’re 		  standing there 
posing?

CM: 	 No, not at all. I’ve got two cameras, one which is a hybrid digital 
film camera, so it’s got a lot of electronics in it and I can shoot that fairly 
quickly.  And then I’ve got a really old viewfinder camera, and I would 
argue people have more engaged when they see an old camera 
because it’s like ‘wow, I’ve never had pictures of me taken on this’, and 
they’re more willing to go along with it because it’s new to them. 
It’s interesting as well, people, especially lately, when I’ve asked to take 
their pictures, a fair few of them are opposed to social media. They 
tend to not mind their photo being on film, as long as it doesn’t go on the 
internet.
 		  LF: That kind of leads into my next question; 		
do you have like a super interesting conversation 		 you’ve had 
with someone that’s like resulted out of 		  them realizing you 
are shooting on film?
CM: 	 This was kind of a short one, but recently I was at a boxing event. 
For context, in boxing, the belt that the winner receives is owned and 
sponsored by an organization. There was the guy who was representing 
the belt, keeping an eye on it and like making sure the fight was done in 
a way that was worthy of the belt. I asked him if it was okay to take a 
picture, and when I told him it was on
film he started asking me all these questions about it. He was a bit older 
and I’m assuming he had been around the boxing business for quite a 
while and has seen a lot of film photos in his time.  He was talking to me 
about how he prefers the old photos. He likes imperfections, the grain, 
and that there is something about it that has more character. He was 
also talking about how you don’t know what you’re going to get. There’s 
that layer of uncertainty that digital doesn’t have.
		  LF: Like Bob Ross says, ‘happy accidents.’
CM: 	 Yeah, it definitely comes down to having less scrutiny on the 
photos. People don’t like to shoot film because it’s perfect.
		  LF : I wanted to ask about how you merge your 		
practice with digital technology? When 		



4544

	 you take your film photos, you develop them like 		
standard, but do you edit them on your laptop after? 		A   n d 
presumably, you share your images on 				    social 
media. Are you thinking about that when you’re 		  shooting?
CM: 	 A lot of the time, social media is just an easy and quick way to 
get the gratification. I would much rather make a photo book, but I don’t 
have the time nor the attention span for it. So, when I shoot film and post 
it, I get the enjoyable parts of taking the pictures, developing, scanning, 
and editing, and getting the satisfaction of someone getting to see my 
work in a much quicker fashion.
	 And when it comes to social media, the main thing I like to 
consider is making my posts themed. Instead of having lots of different 
subjects as you do with a book, it’s usually around one thing. When I put 
my photos on social media, it’s essentially the same thing as a chapter 
in a book, but smaller and contained to one post.
		  LF: Do you have a community of people around 		
your age shooting film?
CM: 	 Yeah, I mean not necessarily our age though. There’s a wide 
demographic. There are a fair few people though. Half of the time, I 
don’t even message them, and I’ll show up to the city and just run into 
them. And then we all just walk around the city together. I like to show up 
and see what happens. I get more excitement out of the unpredictable 
parts, especially like when it comes to, like you said, considering my film 
stock and what I’m going to go look for, etc.
		  LF: Coming off the uncertainty, is there 			 
anything that you’re struggling with right now in 		  y o u r 
practice?
CM: 	 In the film community, the cost of everything is expensive. As 
much as I would love to get paid to shoot film, it is not paying at the 
moment; it’s not sustainable, especially when I shoot so many rolls. I 
have so much to edit and get through and organise. And sometimes I’ll 
go through old film photos of mine, and I’ll fall down the rabbit

hole of ‘Why didn’t I post these?’  It’s that getting overwhelmed with 
keeping on top of the photos and balancing work and life at the same 
time that I’m struggling with.
	 	 LF: You said you fall down the ‘why didn’t I post 		
these’ rabbit hole, is that coming back to the instant 		
gratification of having someone recognize and enjoy 		  y o u r 
photos in that moment?
CM: Yeah, because in this day and age, there aren’t many outlets as 
quick as social media to get your work out there. With magazines, you 
have to write an application, or in a competition, you have to pay. And 
even then, you might not get your photos seen. I can post it, and I can 
get it seen, or it can just sit on my hard drive or my negative folder and 
just not see the light of day again. I would much rather people see the 
photo, make their own decision about whether they like it, than not see 
it at all.
		  LF: Do you see yourself sticking with film, 		
	 creating more of a diversified practice?
CM: 	 I do shoot on digital as well. I have a digital camera for work. 
Sometimes when I’m taking pictures on that, I just don’t enjoy the 
process as much. I want to enjoy taking the picture more than just 
getting the right result. That matters more because if I enjoyed the 
moment more, I feel more connected to the image
		  LF:  So, it’s that process of being out there 		
	 taking the image rather than how it looks that’s 		
important to you?
CM: 	 It’s sort of in between. Obviously, I want the picture to look great, 
but there is that nice, sweet spot where I enjoy taking the picture in the 
moment and I’m happy with the result after. I love when I put the film 
in my camera and I hear it wind on, especially because it is so audible 
on my digital hybrid. With my old camera, you have to manually wind it 
on; that physical feeling is really nice. I love the shutter sounds on both 
cameras, and I love having to push the lever to advance the roll.
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Indiana 
Ronchi.
Indiana studies film and television in hopes of 
working within that industry. Whilst most of his 
creative work centres around moving image, 
he finds that still frames hold immense power. 
He is fascinated by photography, and once 
heard that it is an artform entrenched in death.

He wants to discover why.
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		  LF: So you’re studying at Swinburne?
IR: 	 Studying at Swinburne and in my second year.
	 	 LF: Tell me how you got into that. Why you got 		
into that?
IR: 	 I wanted to be a filmmaker. I wanted to make movies. I was pretty 
good at maths and science. And so I understood that that was a more 
sturdy path for university education. So coming to the
end of year 12, I had a genuine thought where I went, okay, so I’m going 
to do engineering, then after four years of engineering I’ll make a film just 
to get it out of my system. And then I’ll go into like an actual job.
	 But why did I want to get into movies? I originally wanted to be an 
actor because I thought that they were the ones who wrote the movies. 
I lived in America for three years from the age of 12 to 15. And my mum 
heard me talking about wanting to be an actor. And so she signed me 
up for like a week course. As soon as I got in, I was like, ‘okay, so when 
do we get to make movies?’ But really, they were just teaching you how 
to audition for roles. And I thought, ‘well, that’s not fun.’ That made me 
realise I wanted to be behind the camera.
	 	 LF: And so, we’ve been chatting about 			 
filmmaking. Do you shoot much photography and 		  a n a lo  g u e 
film?
IR: 	 Out of all my short films, I’ve only done one on 16 mil, where I 
was the Cinematographer. The rest of my projects have been digital. 
And of my photography, I would say most has been on film. Getting 
into photography sort of came about because I had a few little digital 
cameras; very small little things.  I saw photography as a way to just 
reminding myself of a shot for a movie.  
	 And getting my first film camera, I kind of forget how it came 
about, but I was reaching out to family and friends about old cameras. I 
wanted a nice camera, but all the digital cameras were really expensive, 
and it makes sense because they are beautiful cameras. I just reached 
out to my cousin, and he had an old Nikon just lying

around. He was like, ‘oh, like I’ll let you borrow it.’ And so, I put a roll through. 
And when they came back, I was like, ‘Oh, that’s really good.’
It’s an interesting thing where it’s, yes, technically every photo I take is 
more expensive than digital, but because the entry into film photography 
was a free camera and then only $30 a roll, it was, for me, it was cheaper 
than a digital camera. 
	 	 LF: I am curious as to why you use film for your 		
photography practice when you mostly use digital for 		  y o u r 
cinematography?	
IR: 	 I have friends who have really nice digital cameras and they 
don’t carry it around as much as I carry a film camera. I think it’s because 
film captures memories better than digital photos. I can look at my best 
rolls of film and, you know, I can talk about the colour and I can talk about 
the composition and I can talk about all that. But my favourite photo I’ve 
ever taken is just me and my friends at the beach.
And I can look at it and know that technically it’s a beautiful photo. But 
there is something else in that photo, the whole process of just being 
able to see your photos, I think is related to film capturing memories, 
because you can’t see the photo instantly. So even if you can judge the 
exposure and you know everything’s going to be technically perfect, 
and you even have an idea of what it’s going to be, when you have to 
see it, even if it’s only a day later, you’ll go, ‘oh, so that was the photo.’ 
	 One time I just remember waiting for my friends. It was by 
Flinders Street and there was a tram passing. So I decided to wait by a 
pole, waiting for that tram to stop at that stop and then eventually pass 
me, and that’s when I take the photo. And I get one shot.
It’s not stressful. It’s a process and the photo is going to be what it is 
going to be, even if something unexpected is added to it.
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Whether someone walks half into frame, or if someone on the other 
side of the road is doing something weird, or if another car passes, that 
will be the moment. the film, it’s not only a memory but it is that moment 
in time where it is that 60th of a second that I open the shutter for.
		  LF: What is it about the technical aspects 		
	 of using a manual film camera that you enjoy? I’m 		
interested to know if you see it in a mathematical way 		  b a s e d 
on your background?
IR: I suppose the technical aspects of film come out in quite subtle ways. 
Whether that be the winding knob rolling with the advance lever or the 
physical shutter. In terms of the mathematical side I do like the comfort 
that comes with the sunny16 rule. I like trusting old mathematics that 
has been passed down from photographer to photographer. There is 
a comfort with not having to think. I like the mechanical aspects of the 
aperture and shutter speed, where a click one way on the shutter dial 
can be balanced by clicking the other way in the aperture ring. I do like 
the comfort that pushing and developing gives some freedom to the 
iso, but also that this iso push affects the whole roll.
	 I think there’s a weird discrepancy between a lot of people who 
are quite artistic, who love all the new digital technologies that can 
help tell their story and contribute to their practice, but they don’t really 
indulge in the science behind it. I don’t know if it’s a new thing, but it’s just 
a thing that I’ve noticed, I find it interesting because at least when you 
used to shoot on film, you had to develop yourself and you had to print 
yourself. Which is science. And so, you became familiar
with the chemicals and the physics of it. 
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Angus 
Macdonald.
'Gus is my best friend and a passionate 
'creative'. His passion for photography, inspired 
by his grandpa, reveals beauty in the everyday. 
Through many different mediums, he expresses 
his individuality with authenticity. He inspires me 
to see differently, create boldly, and appreciate 
the small, powerful moments in life. His choice 
for using film as a medium is because it simply 
cannot be replicated. film shows moments can 
be frozen in time beautifully, it's just something 
digital can't replicate. the excitement of the 
uncertainty is honestly addictive.'

- written by Gus' partner.
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	 	 LF: So, getting into photography, how did that 		
happen for you?
GM: 	 Ever since I had a phone, I was always taking photos, and my 
grandparents were always encouraging me to take photos. Whenever 
I’d go out and hang out with my friends, I’d take photos, and then I’d 
come home and my grandpa would be like, ‘Oh, did you have fun?’ 
And then at the end of the question, it would always be like, ‘Oh, did you 
take photos?’ I think mainly it was like a big thing for them because that 
would have been like the only way they could have had images. 	 I have 
been taking photos on my phone since I was 12. I remember I used to 
have, I don’t know if you know, Daze Cam, the app.
	 	 LF: Is that the one that kind of gives it like a 		
really nice filter?
GM: 	 Yeah. It’s a free app that makes your photos look like they were 
shot on film. I used to use that when I was younger. I had a photography 
account on Instagram. Looking back, it’s the cringiest thing ever. And 
now that I actually like shoot film, I’m like, this is disgusting.
		  LF: No, but it’s kind of endearing. I was looking 		
through my old photos recently as well, when I was 		
shooting just on disposables. They are shit photos, 		  b u t 
there’s something kind of cute about someone 		  learning.
GM: 	 I mean, my Daze ones were terrible, ugly selfies with my friends. 
But I thought it was the coolest thing ever. 
		  LF: Why?
GM: 	 I had no idea what film was. I didn’t go, ‘Oh cool, there’s this app 
that makes things look like film, maybe I should learn to take photos with 
that.’ For me, it was just a way to make my pictures look cool. Then as 
I got a little bit older, I became more intrigued with photography, and I 
started trying to learn things on my own. I started wanting to discover 
film; what is like, how does it work, and so on. My nan always had a 
camera. She brought it everywhere. It

was cool because I’d always wonder what she was taking photos of. 
There was also a lot of curiosity because whenever I saw a camera, it 
was a big thing with a big flash on the top. Hers was just a little point-
and-shoot, so it felt less scary, and I wanted to know more.	 T h e 
first camera I got was from an op shop I went to with one of my best 
friends. We always looked at the cheap cameras.  I found this Luminix, 
and it was really small, digital camera, and it would only shoot in black 
and white. I thought that was the coolest thing ever because I was 
obsessed with black and white. I shot on that for ages until it died; it just 
cooked itself.
		  LF: You mentioned before that you are 			 
currently at uni. Are you one of the only people that 		
shooting film in your course?
GM: 	 Yep. There are older people in my course that have shot film, but 
I’m the only one in my class that is actively still reaching for film, which is 
kind of sad to be honest.
	 	 LF: What is it about film that makes you keep 		
reaching for it? Is it the effects you get? Obviously, 		
it would be easy to shoot digitally, and you’d have 		  m o r e 
certainty, especially in a university setting.
GM: 	 One of the biggest things about film for me is it can’t be replicated. 
You also never know what you’re going to get.
		  LF: Yeah. Like a box of chocolates.
GM: 	 Exactly. Shout out Forrest Gump. I just think it physically cannot 
be replicated. You can sit there for hours and turn a digital image into one 
that looks like a film photo, but it just isn’t. Shooting film is just one part of 
the process. You also are putting the film into a lab to be developed and 
then are meeting the people in the lab. You can go to a place with people 
that are like-minded. If you’re a photographer and you come to a studio, 
you want to know that what you’ve just done or what you’ve just shot is 
in the hands of someone who knows what they’re doing. Not someone 
who is just there to pay off their car. Photography is a very community-
driven thing, that’s what I’ve noticed since I started putting myself out 
there more.  
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I think I have met the coolest people in my life through 
photography.	
	 	 LF: I wanted to ask more specifically about your 		
practice and what you shoot. What is it you’re hoping 		
to capture in your images and why choose film to do 		  t h at? 
Is there a feeling you’re trying to capture in 		  your photos?
GM: 	 Whenever I’ve taken digital photos and done the edits they 
need, I think ‘yeah that’s a cool photo’. But I don’t think I have ever had to 
properly edit a film photo. I feel like that sounds horrible because I work 
for a label, but most of the time the photo comes out and it doesn’t need 
anything done to it. It’s why I find myself reaching for black and white; 
it’s almost a cop out, it’s so easy. But it always looks so good. And I don’t 
know exactly what it is I’m trying to capture; that’s one of the reasons 
I’m going to uni at the moment. I know I just enjoy taking photos. I have 
a lot of like creative outlets, and I feel like that is like the most fulfilling to 
me, nothing really does as much as photography does. It’s something 
I always reach for. I’ve spoken to a few photographers about this, but 
I’ve always found that when I’m feeling a certain way, it is reflected in the 
photos that I take. For me, film is the perfect way of encapsulating how I 
feel in that moment.
If I’m taking a digital image, I have to manipulate it and I pull it apart and I 
can do all these things to it. But with film, time is frozen in a certain way, 
and it’s like that forever once it’s developed. 
		  LF: Tell me about the process of slowing down 		
when 	 shooting film.
GM: 	 I was shooting digital when I came into my internship, and my 
mentor said ‘you should shoot more film’. He’s always been shooting 
film; he’s been a big inspiration for me probably the biggest if I’m honest. 
And so, I did start shooting film, and he told me that I needed to slow 
down and take a slower approach. Obviously, when you’re shooting 
digital, you just shoot, and that is what I was used 

to. I had to realise that I needed to make every shot count, because 
every shot costs money, and sometimes its really nice having things 
flow naturally at a slower pace. 
I think that was a good step back for me in terms of my work and 
life.	
		  LF: I want to talk again about mistakes and 		
errors that come with film. I personally love 			 
light leaks; they result in some of my favorite photos. 		I   t ’ s 
something a lot of film photographers don’t 		  want. 	B ut I 
love when film photography accepts 	 that 		  it is film 
photography and embraces it. When you 		  deliberately make it 
grainy, deliberately have light 		  leaks,  deliberately play 
with scanning your photos. I 		  want to know what you 
think about it?	
GM: 	 I think light leaks are probably one of my favourite characteristics 
of film. I always love those pieces where they have, like, unintentionally 
put a light leak in.
		  LF: Do you feel a bit of nostalgia for old 			 
mediums? Do you have a record player or cd player?
GM: 	 Yes, I have a record player. I’ve always appreciated vinyl more 
so for the art on the cover, rather than what they sound like. I will say 
though, I hate when people buy vinyl just to listen to one song. Are you 
really going to skip through all the songs on the album for the one song 
you know? Just play it on Spotify.
	 	 LF: I also wanted to look at some of the photos 		
you submitted. Correct me if I’m wrong, but there are 		  a lot 
of beautiful posed, modeled shots. You also have 		  s o m e 
band photos sprinkled in, can you tell me about 		  what you are 
shooting in those?
GM: This one here was at a super cramped bar and it was a free gig, my 
first ever gig actually. The band I went to see was supporting, and I had 
my camera on me and a roll of film I just had lying around at home. And I 
thought ‘fuck it’ and asked the support band if they



6766

mind if I took some photos. They said ‘of course’. They were really nice. 
I ended up shooting with another photographer called Charlie Foz; he 
is the loveliest guy, and his work is fucking crazy. It’s nuts. 
He was actually the photographer for the band, but we ended up 
shooting together. He was shooting digital, and I was shooting film, and 
he was gassing me up and I was gassing him up too. 
It was my first time working next to someone. 
	 I ended up crowd surfing and accidentally kicked a hole in the 
roof. To hide from the staff, I decided to hide at the front of the crowd 
and crouch down. I ended up being pretty much head-to-head with 
the guitarist. It was the coolest thing ever. Sometimes you are in those 
time-sensitive situations, and you just have to take the photos and not 
really think about it. I think that was the moment where I was like, ‘I get it, 
I get taking photos.’
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Morgana 
Walton.

Morgana Wynne Walton is an 
emerging multidisciplinary 
artist whose warped depictions 
of death, nature and the 
human body endeavour to 
set viewer’s teeth on edge.
Utilising delicate and time 
consuming analogue processes 
Morgana aims to understand 
how nothing can truly escape 
the violence of decay.



7574

	 	 LF: When did you start photography?
MW: 	 I started taking photos at 4 years old. The first time I was handed 
a camera I took photos out the window of a train while the scenery sped 
by. It was an assignment for my Kindergarten class.
		  LF: And so, you started out with digital?
MW: 	 Yes, digital was much easier for me to handle as a child and 
teenager, I liked the immediacy, being able to check my work on the spot 
and course correct if needed. I also found myself enjoying the rhythm of 
editing in photoshop, and the ease at which I was able to shoot and edit 
on my phone especially. Film has been more of a challenge as the types 
of photos I enjoy taking require lots of preplanning and trial and error.
	 	 LF: When did film photography come into your 		
orbit 	 and how did that come about?
MW: 	 I had always been aware of film photography, my father is a 
photographer also and had continued to occasionally shoot on film 
even after digital had well and truly taken over. So, I had some exposure 
through that, but I didn’t really start to dabble with film myself until I 
changed high schools in year 11, my new school being equipped with a 
small dark room.
	 	 LF: I have to say, I love your photos immensely. 		
Is there something you are hoping to capture in them?
MW: 	 I’m hoping to capture how beautiful time is, how everyone and 
everything alive and dead, serves a purpose. Film and its physicality 
helps me with this as it serves as almost a memorial, a physical reminder 
of my memories, the world seen through my eye and no one else’s.
	 	 LF: You said before that your dad kept shooting 		
film well into the digital age. I want to know what 		  y o u 
think about people  our age, so Gen Z, 	 shooting film?
MW: 	 It’s sort of a defiant thing, a purposeful anachronism, a defense 
against a world in which the social currency has become digitised, 

and your worth defined by your productivity and clout. Film is inherently 
more time consuming, more physical, than phones have allowed 
photography to become. To be Gen Z and shoot film means to indulge 
in the revitalisation of a craft that doesn’t automatically benefit anyone 
but oneself, something hard to grasp when capitalism is so overbearing 
in our lives.
	 I think there is a general longing to return to the past as of late. The 
world has become a very sad and scary place full of war and violence. 
And when looking back retrospectively, with the distance of time, the 
past can often look a lot better in comparison to how life feels now 
despite the past holding equal if not greater suffering and challenges. 
Film is an easy gateway into this nostalgia that allows for a simultaneous 
kick of endorphins, whilst also not connecting automatically to the 
hardships of history. In effect a soft and palatable way of indulging in 
nostalgia that leaves the nasty behind.
		  LF: I lov e t h i n k i n g a b o u t f i l m p h oto g r a p h y 	
	 as an escape, because it really is. And this idea of 		
nostalgia too is something that a lot of people our 		  a g e 
are really searching for. I hope you don’t mind me asking a bit about 
your practice. 	C an you tell 	 me about how you 	 get ready to 
take photos. how you 		  select your film, how you shoot, 
when you shoot, 	 what you shoot etc.
MW: 	 I’m very much a kind of ‘fuck around and find out’ person when it 
comes to how I shoot. I don’t really care about the technician side of it as 
much as I do the process of creating art, and thus I prefer to kind of feel 
out whatever I do while I’m doing it. 
	 Currently I’ve been shooting a lot of black and white because of 
how cheap it is, and my preference towards a subdued palette. Mainly 
Ilford hp5 and kentmere pan 400. I usually lean towards these as they’re 
affordable and relatively grainy, I like being able to tell an image was shot 
on film.
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I shoot on a small canon rangefinder for the most part because it is the 
easiest to lug around for me right now. I have other cameras and am 
looking to get more into medium and large format but am overwhelmed 
by the magnitude of new tech to learn.
	 I mainly shoot in carefully planned moments of free time in-
between studying full time and working three jobs. It’s hard to find time 
and to go to locations so currently I’ve been shooting others mainly in 
the city and around my home during the daytime, and myself inside 
my house in the evening and night. I used to only shoot myself and 
inanimate objects because I was way too shy to ask people to model 
for me, but the constraints of film have forced me to expand that, and 
now I also shoot models. My focus is primarily on nature, the body, and 
how man causes destruction against all things.
	 	 LF: And so with the black and white film, do you 		
develop it yourself?
MW: 	 Yes, I have free use of the chemistry to develop black and white 
film at my university, so I do all B&W development there, and then taking 
my negatives home for scanning as I have a preference for my own 
scanner rather than the one my university provides.
Colour is harder for me, I own the chemistry to develop it at home and 
am in the process of creating space for a makeshift darkroom but have 
struggled to find the time to get over my fears of ruining a roll and trying 
to develop some colour film myself. There is also the issue of needing to 
batch do rolls, and the other members of my family needing to be away 
from me while doing it. That has meant that while I am not shooting 
colour that often, I get it developed wherever is cheapest and the scan 
it myself to save money.
	 	 LF: Can you tell me some more about your 		
	 aesthetic preferences and why film is best suited to 		
achieve that?
MW: 	 I’m fascinated by the ways you can observe (and not notice at 
the same time) the way in which something decays.

The idea that everything, no matter how permanent it may feel, is slowly 
rotting away from the insane. Digital feels too clinical to me. 		
I understand that posting and sharing are their own forms of decay, 
and that images can become corrupted over time, but there is just a 
fascinating intimacy to film. The delicacy of the chemistry process, 
the way you can so easily mark the image, destroy it in an instance. I 
like its impermanence, and I think it communicates that nature visually 
also. The grain of a negative reminds me of time passing through the 
hourglass or rot tearing apart a house.
	 	 LF: Th at i s s u c h a b e au t i f u l way of  t h i n k i n g 	
	 about film. I hadn’t really considered the capacity 	
	 for degradation when thinking about 	 films 	 a e s t h e t i c s . 
There is something very gothic 		  and spooky  about your 	
pictures. What are your 			   biggest inspirations when 
you are looking to create a new image or series?
MW: 	 I would definitely agree I sway towards the dark and or macabre, 
so calling them gothic definitely fits. I find inspiration everywhere, film, 
literature, tv, nature. I’m a huge collector so anything that stirs my fancy 
I’ll try and find a way to remember be it a quick phone snap or searching 
something down and purchasing it. For the longest time my inspirations 
were almost never other photographs, finding myself more connected 
to texture, motif, and narrative. Films like David Lynch’s Fire Walk with 
Me and Robert Eggers The Witch both shaped my visual language 
immensely, their unflinching examples of womanhood being something 
I often try to echo within my own work.
	 When preparing for shoots specifically I often try to make a 
Pinterest board of images that connect to my idea, combing found 
images, textures, text, and my own test images to create something 
that helps me stay centred on my ideas as I can sometimes become 
overwhelmed by choice if left to my own devices. In this way Inspiration 
for me, serves more as a guiding force, something that
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helps me stay motivated to keep trying new things, rather than 
something I want to directly / indirectly replicate.	
	 	 LF: I remember watching the Witch for the 		
	 first  time and I was just awestruck; up until that  		
moment I hadn’t seen anything like it. 
			I    love 	 the idea of inspiration kind of holding your 
hand through new discoveries and pushing you to create 		 things 
outside of your comfort zone. 
I recognise 	 that we have spoken a lot about the arts niche of 	
	 film photographers. I was wondering if you think 		  t h e r e 
is a culture of Gen Z film photographers outside of this? 	M  o s t 
of us are familiar with digital photography, so I’m curious to know if 	
		  you think the film culture differs from it?
MW: 	 Oh there definitely is, I work at a place that sells disposable 
cameras and even just seeing the way they sell at our store amongst 
people my age has shown me the ever-increasing gen z interest in film. 
We can barely keep them stocked even though their price keeps on 
rising and the value gap of it vs purchasing individual rolls continues to 
widen. They don’t care, they just are interested in film and its trendiness, 
it’s interesting to me. Digital photography seems to also be making a 
comeback, but mainly through lo-fi cameras, something I think that like 
film, is focused on a romanticism of the past and nostalgia for times in 
which technology wasn’t so inescapable. I think Gen Z understands the 
way in which phones especially have taken over the social and physical 
economy, and are interested in film especially, as it challenges the need 
to take a photo to be posted immediately, allowing a distance from the 
event that social media just does not allow.
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END.
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