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Abstract:  Using the example of the Centre for Documenting Independent Culture this paper 

seeks to explore community practice regarding value assessment, acquisition and different 

users’ needs in the field of independent culture, which is an aspect of cultural heritage 

stewardship that is not addressed by the official archive service in Croatia. The Centre is 

operated as one of the long-term projects of two Croatian NGOs: Kurziv-Platform for Matters of 

Culture, Media and Society and Association for promotion of cultures Kulturtreger. Since 

institutional boundaries are blurred and the Centre could be considered simultaneously an 

archival, museum and library project, its practices could indicate points of convergence of these 

types of institutions. The paper discusses possible methods for studying this community archive 

and understanding the influence of archival and museum theory and practice on their work. 
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Introduction 

Contemporary contemplation of archival theory and practice, mostly within the 

Anglo-American discourse, has moved beyond traditional terminology to a variety of non-

institutional archival moments and processes. The Centre for Documenting Independent 

Culture successfully documents and archives different actors of the independent cultural 

scene on the national level and generates documentary collections of records of various types 

and in various media. In these actions the Centre endorses its own identity as an activism-

oriented, hybrid institution. At the nexus between archival intentions and museum acquisition 

and descriptive practices, in terms of its physical and virtual existence, the Centre belongs to 

the field of independent archives that are closely connected to the community of the 

independent cultural scene. It documents independent cultural activity in Croatia and in that 

way archives counter and parallel memories entering and operating within the collective 

memory of cultural sector production. Given that in the last few decades canonical definitions 

of archives and museums are being questioned, the Centre does not feel the need to be 

imbedded within a specific institutional frame, but rather emphasizes the following pervasive 

elements: a focus beyond the Self while forming identity in relations to the Other; conscious 

and explicit intention to collect, preserve and provide access to collected material; dynamic 

relations between material stored in physical and virtual space, and community involvement. 

Inherent to this archival practice that is oriented towards marginal actors who are opposed to 

the dominant societal trends is a questioning of the notion of the archive. Because the 

Centre’s work is exposed to continuous change, and it is situated outside strict institutional 

boundaries, this freedom is reinforced and encouraged. Along with the traditional problems of 

documentary strategies and archiving, it is faced with questions about how to approach 

practices that refuse to be recorded, how to present practices that slip outside firm formats and 

how to include the community as an active participant in the creation of alternative memories. 

Members of the Centre belong to the field of independent culture and its practice of 

documentation seeks to include a broad spectrum of different material and records produced 

by other actors from independent culture. The Centre collects material and data from fields of 

contemporary art including visual arts, performing arts, film, literature and music production, 

urban culture and new media and technologies, as well as interdisciplinary cultural projects. 
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This paper presents the work of community collecting of records and the dissemination of 

those records as digitized items accessible both in offline and online spaces. The first section 

of the paper presents activist initiatives that set up the Centre and discusses the Centre’s 

current status and the inclusion of the community, the relationship with official heritage 

institutions and different NGOs and ways to ensure sustainability. The practices of collecting, 

appraising and cataloguing material are presented, as are various user and researcher needs. 

The second section of the paper presents an ongoing archival research project that is 

investigating practices of the Centre from an archival perspective. Through such a perception 

of community practice a theoretical rationale emerges that reassesses mainstream archival 

practices and advocates for a more inclusive bottom-up approach. We argue that this kind of 

approach offers valuable input on contemporary archival theory and practice.  

This paper was written with the collaboration of three individuals, each writing from her own 

stance. The section that elaborates on the status of independent culture in Croatia and the 

origin of the Centre is the contribution of the deputy editor of Kulturpunkt.hr. The second part 

that explains the current practice of the Centre and the development of the collaborative 

archiving model is the contribution of the Centre’s designated archivist from Kulturtreger. 

The third section of this paper presents an ongoing research on the Centre’s descriptive 

practices from the stance of a professional archivist and PhD student of archival science. With 

this collaboration we have tried to bring to light different perspectives of the Centre’s work. 

These perspectives are not intended to act juxtaposed, but rather as complementary 

approaches.  

 

The Origin of the Centre for Documenting Independent Culture 

The political and societal transition of the early 1990s in Croatia created a framework 

for a cultural paradigm in which the dominant perception of culture was based on 

conservative conceptions of nation, tradition and authority. These three determining 

characteristics significantly shaped the cultural sphere and direction of cultural production in 

the following period. In such a framework there was no space for the cultures of youth, 

subcultures and arts to be critically positioned towards contemporary society. The new 

standards and values to which cultural production became subordinated resulted in a breach of 

well-developed and affirmed conceptual, experimental and progressive artistic practices that 

were vibrant from the 1960s to the 1980s. These groups of artists represented a separate line 

in artistic production that dealt with the search for alternative types of production and 

presentation of artistic works, redefining the position of arts and models of mediation, 

opening up questions about the autonomy of museums and galleries and the role and actions 

of institutions of the society, inaugurating participative, collective modes of work and 

experimenting with the tactical usage of media. Pushed to the margins with the change of 

regime, they had to create a new framework in which to continue previously established 

practices. In the 1990s, these actors and organizations created new spaces within the realm of 

civil society organizations engaged in the promotion of human rights, women’s rights, peace, 

protection of minorities and affirmation of others and their rights. The end of the millennium 

was marked by the growth of actors’grass-roots initiatives (Vidović, 2010) and organizations 

in the field of independent culture. Organizations and initiatives described as the independent 

cultural scene in Croatia were involved in theatre, dance, film, visual arts, architecture, pop 

culture, public sphere, literature and so on. In the beginning, cooperation between actors on 

the scene was rare and mostly at the level of the content of a particular event. In addition to 

the growth in the number of actors on the scene, the collaboration between organizations has 

become more frequent since 2000, and in 2002 this working mode was formalized through an 

association of organizations called Clubture that was founded with the aim of creating a 

network of organizations at national level. This network for the first time assembled a critical 

mass of organizations and acted toward the goal of the decentralization of culture. In 2005, 

the Clubture Network initiated a non-profit electronic media, the internet portal, Kulturpunkt. 

The reason for this decision was the lack of media space dedicated to culture, especially to 
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independent cultural practices. Through the active involvement with cultural and artistic 

production Kulturpunkt.hr has become the main medium to provide comprehensive and 

continuous insight into the activities and development of independent culture in Croatia. In 

order to ensure the long-term stability of the media project, the Clubture Network made a 

strategic decision to begin the process of spinning-off the portal into a separate organization. 

The organization Kurziv-Platform for Matters of Culture, Media and Society was established 

in 2009 and took over managing the portal and developing projects arising from it. By 

providing informative services, as well as journalistic, analytical, critical and theoretical 

frames, Kurziv observes relations between cultural and artistic practices and political, social, 

media, economic and other practices. The logic of these interventions builds media discourse 

based on research, applying new criticism and contents with the aim of producing change in 

the wider cultural, social, media and political space. In order to accomplish such a 

comprehensive task, Kurziv structures its activities into three streams – running and 

developing the portal, running and developing educational programmes and running and 

developing an archival project. It has identified that the independent cultural scene in Croatia 

lacks systematic documenting and archiving of its activities, as well as a value assessment of 

that work. In order to prevent the disappearance of this important material, Kurziv initiated a 

project entitled In Focus in 2009. The project was conceived as mapping and documenting 

practices of the independent cultural scene in Croatia through extensive interviews and 

analytical texts published on the Kulturpunkt.hr portal in separate sections, but also through 

public events such as roundtables and public interviews. In the first cycle the project was 

focused primarily on Zagreb and concluded with the publication Design and Independent 

Culture. This publication consists of an introduction to the development of the independent 

cultural scene in Croatia, an analytical overview of design practices (primarily experimental 

and research practices that found a fertile terrain for its continuation and development in 

synergies with the field of independent culture), and a series of interviews with the most 

prominent designers. In the following years, Kurziv continued collecting and archiving 

interviews using the same methodology in other parts of Croatia. Gathering materials and 

establishing communication with actors directed the work toward collecting physical material. 

Kurziv and Kulturtreger together made the original conceptual and operational framework of 

the Centre and opened it in December 2011 in the club Booksa, run by Kulturtreger. Since 

then this community archive has been run as a collaborative project of these two 

organizations. Kurziv continues its work on oral history and gathering materials in the online 

sphere, while Kulturtreger runs the Centre - collecting, processing, digitizing and presenting 

materials, organizing educational workshops about self-archiving for organizations and 

developing the model of collaborative archiving as a strategy of turning the Centre into an 

open, sustainable platform for community archiving.  Bigger strategic decisions about the 

project are made by both organizations. Expanding the work from the online to the offline 

sphere created new demands, so new knowledge in handling the materials, collecting them 

and finding ways to present them had to be acquired. For this attempts were made to establish 

connections with institutions dedicated to such work. Up until then, the Centre had had little 

experience in formal networking and collaboration with archives in Croatia, but since then it 

has managed to create relationships with individuals (both professional archivists and 

members of the civil and cultural scene) that have resulted in a continuous exchange of 

professional and practical know-how. The Centre has initiated communication and contacts 

with some community archives in other European countries such as May Day Rooms of 

London and the Migration Archive of Vienna. 

 

The Core of the Centre for Documenting Independent Culture Practice 

The material collected by the Centre was produced by various organizations and 

initiatives from the field of independent culture in Croatia from the 1990s up to the present 

day. Collection practices are focused on printed material, audio-visual material and so-called 

accessories. Printed material consists of official publications (magazines, newspapers, 
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bulleting, books and catalogues), do it-yourself publications (fanzines), ephemera (flyers, 

stickers, tickets, programme booklets, posters, etc.), as well as press clipping from printed 

publications. Audio-visual collections comprise music and film in different media, 

documentation of performing arts, recorded lectures, and so forth. Calendars, T-shirts, badges 

and bags form the so-called “accessories” category of collected material. Besides its 

documentary and promotional value, the collected material often has an intrinsic artistic value 

(design, literature, photographs, sometimes even art objects). The Centre’s collecting practice 

is oriented solely toward material produced by the NGOs and not to the NGOs themselves, 

meaning that the records and other documentation of the business processes of these NGOs 

would not be appraised and collected by the Centre. The material is physically organized 

according to material type and stored in standardized archival equipment. For cataloguing 

materials and information, the Centre uses standardized museum software that is used in most 

museums in Croatia. The database is organized in a way analogous to the organization of the 

physical archive as well as the archive of digital files. It functions as a catalogue inside which 

the holdings are divided into fonds (Publishing, Collection of newspapers, Mediatheques, 

Collection of recordings etc.). The item-level is the starting point for cataloguing and serves 

as a central point around which additional information is formed; by describing the materials, 

the virtual directory of NGOs initiatives, artists and events is built. It serves as a detailed 

index of information concerning the Croatian independent cultural scene and in a way allows 

its reconstruction. The acquisition of material is conducted through direct contact with 

organizations. Since the Centre includes organizations from the whole of Croatia and has its 

headquarters in Zagreb, the national capital, a mobile physical unit called “the Box” has been 

designed for those organizations outside Zagreb and placed in the social centres of bigger 

cities (such as Split, Pula, Rijeka). Delivering the Box to different cities has served as an 

opportunity for Kulturtreger to present the Centre to local organizations and discuss their 

needs and capacities for archiving and presenting their materials. Members of the NGOs can 

store their material inside the Box. Besides the Box, the process of collecting materials 

produced outside Zagreb includes collecting oral histories through a series of in-depth 

interviews with representatives of independent scenes from Croatian cities. In Zagreb, the 

collection of information is conducted for the most part directly in the Centre, being a place 

where members of organizations can come and bring their materials. The process of the 

systematic exchange of material between organizations and the Centre is still being 

established. Kulturtreger organizes educational workshops on self-archiving, at which 

organizations are taught how to set up their own archives in ways that would be compatible 

with the database format used in the Centre. Those organizations with enough resources and 

interest can use the Centre’s database remotely for direct auto-archiving, selecting and 

describing materials by themselves and becoming their own curators. In this way the Centre is 

establishing the model of “collaborative archiving” by developing an open, common platform 

for systematic, communal self-archiving and self-definition. 

 

Collecting Fanzines 

One of the most specific contents of the archive are fanzines. A fanzine is a type of 

amateur publication, self-published and self-distributed. It usually deals with topics that are 

not present in mainstream media or that are presented in a way that triggers a response from 

the alternative scene. Although the origin of the fanzine is connected to the science fiction 

field and dates from the 1930s in the USA, the term is widely used. In Croatia fanzines started 

to appear in the 1970s, with a significant amount appearing in the 1990s (Strpić, 2010). As 

Strpić further explains, “the recipe for a “successful” fanzine was: a series of conversations 

with bands (mainly friends and inland bands and with some from other countries), reviews on 

the scene in cities (sent by friends), critiques of cassettes, vinyl records and fanzines (the CD 

was still [Science Fiction]), a bunch of flyers, some personal contemplation about society, 

politics, the scene and other things, and sometimes comics. That form clearly addresses the 

scene’s needs as well as the media slush offered by the mainstream.” (Strpić, 2010). 
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Enthusiasm and the “wish for something different” (Strpić, 2010) were the driving forces that 

influenced the dissemination of fanzines that in fact acted as an information channel on the 

alternative scene. Fanzines were also an important part of the civil society and human rights 

initiatives in the 1990s since mainstream media in this period was rather closed in terms of 

debating political and societal issues (e.g., treatment of minorities). For this reason, fanzines 

were important devices for communicating and distributing information. One of the most 

important media of the time – Arkzin – started as a fanzine of the Anti-War Campaign (Arkzin 

means Antiratna kampanja Zine). Fanzines collected by the Centre are made by individuals or 

groups and thematically belong primarily to the music fanzines type derived mostly from the 

hardcore punk scene and often connected to anarchistic ideology, ecology or the vegetarian 

life style. They are produced as do-it-yourself publications, using collage techniques, printing 

and photocopying. These types of fanzines had a role as the publications of different informal 

(or sometimes formal) collectives or individuals that were fans or personally involved in the 

music scene. Another type of fanzine that is collected is the fanzine with artistic value 

containing drawings, poetry and a higher conceptualization quality. Specific types of fanzine 

include those made by girls and women and could be considered as an example of affirmation 

of women’s do-it-yourself culture and a mode of participation by women in underground 

subcultures (that were often quite masculine, repeating the social patterns from the dominant 

culture). In the process of documenting fanzines, the Centre cooperates with an NGO and an 

independent library of Čakovec (ACT, Tabula rasa) that has established the biggest archive 

specializing in fanzines in Croatia. By sharing resources, material and information, this 

cooperation is further developing the Centre as a communal project, as well as extending the 

amount of users and differentiating the community directly involved in the Centre. 

 

Community Inclusion 

The main task with which the Centre is dealing at this moment is structuring the 

digital database where all materials should be gathered and made accessible to the public. The 

other task concerns the continuation of archiving work. Up to now a geographical approach to 

gathering materials was used but this is now in a process of redirection toward a more 

analytical approach. As the Centre deals with a substantial quantity of content, both physical 

and virtual, the material demands a different kind of systematization, re-reading and a certain 

analytical approach which would offer issue-oriented insight into the material. For this reason 

the Centre is currently trying to shape the work of the archive and collecting materials based 

on the topic (for example, the topic of public space and how organizations of independent 

culture work on and with this topic). Another problem that is opened up by the physical space 

is the question of “property”. To whom does this Centre belong? How to involve and engage 

actors from the independent culture, organizations and artists in shaping and running the 

“institution”? How to document practices that are hard to be documented and fixed in time 

and space? The most valuable strategy of community inclusion in the Centre is the 

development of the “collaborative archiving” model that we have already mentioned and that 

was developed on the basis of the experience of practical work in the Centre the first two 

years since its opening. Communal archiving and resource/skill sharing are not only a way of 

securing the sustainability of the archiving platform, but also a strategy of including the 

“archived community” as the active protagonist of the process of self-defining and self-

evaluating. Beside the collaborative archiving model, the Centre has included the community 

through different individual collaborations and communication with users. Current visitors 

and researchers of the Centre are mostly independent culture fans and its participants, various 

activists and members of NGOs, as well as volunteers (students of archival science). 

Anticipated users are contemporary culture critics, curators and artists, students in the fields 

of Humanities and Social Sciences, high school students, members of subcultures’ groups, 

journalists from different media involved in the cultural sector and members of mainstream 

cultural institutions. The Centre enables the participation of, and volunteer positions for 

younger professionals in the fields of culture, art, media and archival science. The volunteer 
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project will include managing collections, cataloguing, community management projects and 

website administration. In this way, volunteers are provided with the basic knowledge in 

archiving procedures, as well as in the work of organizations in the independent cultural 

scene. This model of learning and skills’ acquisition also functions the other way around in 

that the Centre’s staff acquires knowledge and best practices from different organizations and 

individuals from the independent culture field. It includes skills and knowledge such as those 

relating to digitizing specific materials, creating an open virtual database, structuring 

heterogeneous data, defining relevant elements of description in digital catalogue, and so 

forth. This accumulation of specialized knowledge is valuable since it is generated directly 

from this particular field and therefore is useful both for the Centre and its users.  

 

Observing from the Side: Research on the Centre’s Practice from the Archival Perspective 

 

Community archives in Croatia are entities whose boundaries extend beyond the 

frames of heritage institutions. There are several documentary community projects that are 

known by the public, but many more initiatives and attempts to collect and preserve material 

and records that are not in the focus of mainstream institutions remain out of reach to the 

wider public and yet are valuable to a specific community. The public archival service in 

Croatia operates according to the legal requirements delineated by the Act on Archives (1998) 

and has no clear mandate for the continuous and systematic collecting of dispersed valuable 

material produced by different groups and communities in the private sphere. Although 

regulations anticipate the categorization of the creators of records as an activity by which 

some creators would be considered creators of archival records important to Croatian society 

and their records would, therefore, be appraised as important to preserve, there is no clear 

methodology and defined criteria for such an appraisal (Heđbeli, 2007). Because of the 

paradigm in which most of the official public archives in the Western world operate, a 

question arises: is there practical space, and extensible regulations that could bear the weight 

of alternative, different, inclusive, provocative, independent and underground movements, 

groups and individuals? Or might it be more fruitful to address these initiatives as partners in 

collecting and preserving? The latter might evolve in a community centric framework for 

approaching archives and recordkeeping (Gilliland, 2014) with mutual respect and 

understanding for each other’s identity and declared missions. Croatian museums and libraries 

have been more successful through their outreach programmes and inclusion of non-

mainstream activities, representations and representatives, in offering support in different 

ways. Some of them collaborate on exhibitions, public lectures, or educational activities, and 

some offer their space, exhibition halls and infrastructure for communities’ independent 

displays. How to approach NGOs and the body of records that they have collected and 

produced has been discussed by Croatian archival practitioners and scholars who have 

contributed to the field exploring how the official archive service deals with material and 

records produced by Croatian NGOs. As Lučić asserted a decade ago: “the narrative needs to 

be unfolded given that data today shows that there are over 17 000 registered NGOs in 

Croatia, and archives preserve only 577 fonds of associations and NGOs, from which today 

only about twenty are alive and active. The conflict between these two numbers is too 

noticeable for everything to be right.” (Lučić, 2004). Representatives of various NGOs took 

the initiative and with the support of the National Foundation for Civil Society Development 

formed an Initiative Committee for establishing an NGO documentation centre (Heđbeli, 

2007). The NGO, named Documenta – Centre for Dealing with the Past, published and 

adopted a translation of the International Council on Archives Manual The Records of NGOs, 

Memory...To Be Shared. A Practical Guide in 60 Questions (Heđbeli, 2007). Research from 

an archival perspective into independent archives and similar projects / initiatives in Croatia 

are at their beginning, however, there is no official counterpart of the term “community 

archive” in the Croatian language. It might be translated with the term “independent archive” 

often used synonymously in the United Kingdom (Flinn and Stevens, 2009) in terms of the 
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status within the cultural landscape. However, the valuable noun “community” gives a 

different sense of the archives’ core in that it emphasizes the involvement of a particular 

societal group. Most of these independent archives wouldn’t even use that term for self-

description. Most of them have such blurred boundaries that they could be considered 

simultaneously an activist project, documentation centre, museum, library, archive, social 

rights movement or an arts project. Most of them are present in an online space which has 

become a lively platform of communication and information exchange. Moreover, most of 

them have survived beyond expectations despite their exclusion from mainstream institutions, 

and have evolved into hybrids from which more traditional curatorial, archival and record-

keeping practices might learn and acknowledge much. As the Centre’s work progresses it 

seems that the inner passion of involved individuals and groups certainly comes from “a deep 

conviction that there is a value in what you trying to do” (Flinn, Stevens and Shepherd, 2009). 

With origins in the independent culture field, operating within the realm of NGOs and various 

subculture communities, and with the vision to preserve evidence of themselves and an 

alternative, counter-memory, its archival intentions include documenting as a form of 

activism, defining a long-term vision, seeking ways to ensure sustainability, expressing the 

need to be involved in the broader community, and dedicating staff to the documentation and 

the processes of collecting, processing and making it accessible. Besides these archival 

intentions there are clearly expressed intentions usually connected to museums, galleries and 

similar institutions. The acquisition of material is conducted in a vital manner with a living 

and fluctuating field of creators that are regarded as partners in collection, appraisal and 

description. Furthermore, information about the creators, collected through in-depth 

interviews conceived as oral histories, forms a knowledge-base that contextualizes the 

collection. In processing materials, museum descriptive standards are used so the description 

is conducted at item-level, thus giving each record a unique inventory number that in a 

database can be easily connected with other items produced by the same creator. Although 

this inductive descriptive practice gives detailed information and metadata on material, it is 

challenging from an archival perspective because of the lack of records produced by the 

creators’ business activity, which are not in the stated domain of acquisition. The museum 

descriptive approach makes a valuable contribution because it allows for the collection of 

metadata, not just on the described item, but relevant to all known uses of an item or how the 

item might be connected or associated with other similar / different items. It tracks material 

from creation to the present, but the contextualization of an item is quite arbitrary since there 

is no supporting information generated from the creators’ business records. The projected 

online dissemination will also introduce some new challenges, considering that the digital 

archive will eventually face issues of evidentiality, validity and trustworthiness. Since the 

Centre has been active for just a few years, these issues will arise at some stage in its 

development. For archival practice and theory, as well as for museum studies, it will be 

valuable to observe how the Centre’s practices respond to these new challenges. As the 

Centre’s work progresses, it is valuable to track layers of problems that emerge during the 

processes of acquisition, appraisal, description, and to access and observe responses to these 

issues. This observation is framed as a research primarily oriented toward the Centre’s 

descriptive practices and access to the sources by the end user. The starting point of collecting 

data on the Centre itself was tracking media announcements (predominantly online) in May 

2013. With direct contact with members of the NGOs who run the Centre, further information 

was obtained. The methodological framework was conceived as a multi-method approach 

based on observation (both offline and online activities) and in-depth interviews with 

designated archivists and curators of Centres’ collections but it also will try to include users’ 

queries about accessing item level described materials. The research is still in its initial phase 

for several reasons to do with the common denominator and the researcher’s personal 

standpoint of “Do not disturb!” Being an archivist and museum employee, as well as a 

postgraduate student in the field of information science and specifically of archival science, I 

was trying to avoid giving the Centre my professional and academic input in order not to 

influence its evolving practice. This stance comes from my conviction that there is something 

to be learned from practice when it is not framed according to disciplinary or professional 
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standards and feels free to combine various descriptive approaches, depending on the needs of 

the community out of which it is generated and to which it must give back. As the Centre’s 

work progresses so too will research on its description practices to the point where it will 

hopefully be possible to depict all the benefits and imperfections of this descriptive approach. 

The access and use of collected material by community and non-community members is 

declared as the Centre’s main goal so these aspects can easily connect the Centre to all 

heritage institutions’ endeavours. How will collected material that can simultaneously be 

considered typical archival, museum and library material be accessed when described in 

museum descriptive standards? How will collaborative archiving and description work and 

what benefits will it bring? How will technology be exploited to reach the goal of multiple 

uses by very different users? Will standardized museum software facilitate the access of, for 

example fanzines, described by proposed collaborative archiving? Having in mind Gilliland 

and Flinn’s critical question posed on the keynote of the CIRN Prato Conference in 2013 

“What is the appropriate and ethical role of archival theorizing with regard to community 

archives and the community archives movement?” (Gilliland and Flinn, 2013) the issue might 

be extended by the contemplation of the appropriate and effective roles and models of 

archival research with regard to specific community initiatives. In order to have full insight 

into community archival endeavours, the researcher might eventually be faced with problems 

of being too close or too far and all the consequent dilemmas. Initiated as observation from 

the side, this particular research is slowly shifting into a participatory mode with the 

aspiration not to exert too much influence on the Centre’s description practice while trying to 

be aware of and verbalizing the findings of the researchers’ influences at all levels of the 

research process.  

 

Conclusion  

Members of the independent culture community in Croatia have noticed a centuries old 

problem: how to remember when there are no traces left, and responded to the problem by 

forming and documenting a centre that originated from the field of independent culture and 

that gives back to the field. This paper elaborates on the origin of the Centre for Documenting 

Independent Culture, its current practice and designated goals in its future development. On 

the example of fanzines, it was shown how one type of archival material, collected in the 

Centre, can be important to collect for the future and how it might respond to different kinds 

of researchers’ needs. The principle of collaborative archiving has shown how a community 

might be involved. Furthermore, this paper presents an ongoing research from an archival 

perspective, in particular regarding the Centre’s descriptive practices with a discussion of 

issues surrounding the flow of the research in this type of archival initiative.  
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