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Cover image:
Rhett D’Costa as part of his installation,
Becoming Differently
Courtesy of Dr Rhett D’Costa, The Ascension
Photographic print, 105x157, 2018
As part of Hyphenated, March 2018,
at The Substation, Newport, Victoria, Australia.

IMMIGRATION MUSEUM
The Immigration Museum explores and celebrates the rich cultural diversity that makes this
city and this state so exceptional. In the context of a changing world, we look to how we can
connect people to our shared humanity and embrace diversity. Expect a thought-provoking
experience filled with compelling and personal stories that reveal new and unexpected ways to
understand and empathise with each other. And somewhere within, you’ll find your own story.

Hyphenated
Projects
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ACKNOWLEDGEMENT OF COUNTRY

We wish to acknowledge and pay our respects to the Aboriginal and Torres Strait Islander
peoples of this unceded land: Always Was, Always Will Be.
We respectfully acknowledge the traditional custodians of these lands, the people of the
Boon Wurrung and the Woiwurrung (Wurundjeri) peoples of the Kulin Nation. We pay our
respects to ancestors and Elders, past and present.
AASRN is committed to honouring and respecting Aboriginal and Torres Strait Islander
peoples’ unique cultural and spiritual relationships to the land, waters and seas and their
rich guardianship of our collective humanity.

Source: Welcome to Country & Acknowledgement of Country—retrieved and adapted from
Creative Spirits, https://www.creativespirits.info/aboriginalculture/spirituality/welcome-to-countryacknowledgement-of-country and the City of Melbourne: https://whatson.melbourne.vic.gov.au/
placestogo/indigenous/pages/indigenous.aspx
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WELCOME

Welcome to Genealogies of Identity Politics, the 7th Asian Australian Identities biennial
conference of the Asian Australian Studies Research Network (AASRN), affectionately
known as the AAI7.
The AASRN has been active since 1999 and was formally established in 2006. As stated
on our website, the AASRN is a “network for academics, community researchers, and
cultural workers who are interested in the area of Asian Australian Studies. Asian Australian
Studies is a growing field that investigates the cultures, politics and histories of those of
Asian descent in Australia. Much of its work engages with the fields of diasporic Asian,
transnational, and diversity studies”.
This biennial conference marks the 20th year of the network’s vibrant existence and even as
we celebrate and commemorate two decades of camaraderie, catch-ups, collaborations,
community activism and collegial support, we also take this opportunity to reminisce
and reflect over the changing profiles, positions and perspectives of, on, and by, Asian
Australian identities. Furthermore, we embark on the task of anticipating and forecasting
what Asian Australia might look like in the future and what its animating preoccupations
may be.
There has never been a more urgent need for Asian Australian studies, research, arts,
activism and advocacy, to be at the forefront of our cultural politics, national dialogue
and the public sphere today. The debates and exchanges that have been taking place
at the various forums of the AASRN are now also garnering relevance and significance
within the larger socio-political spaces of Australia, in part to counter a pervasive economic
instrumentalism that often seems to accompany such discussions. These conversations
and contestations are also taking place in a climate of resurgent fundamentalisms, a return
to racist vocabularies and policies and attempts to split and stifle civil society discourse
everywhere, including in Asia. The resilience and endurance of Asian Australian identities
and their enormous contribution in the national imaginary-space to tell the “Australian”
story, and more, is a matter of expediency and utter necessity.
It has been more than half a century since Stuart Hall and Paul Gilroy traced the shift from
the older racist order based on “nature” and biology” to “national” and/or “ethnic” culture.
This shift has not resulted in any disruption of the old paradigms of racism, but rather
spawned a hydra-headed creature, of new colonialisms and new global capitalist regimes,
that replicate themselves constantly in order to mobilise technologies of governance in
contemporary societies. As Pooja Rangan and Rey Chow have argued, the move towards
identity politics/coalitions and biopolitics have the potential of both negative-repressive as
well as generative-creative functions. In Australia, identity-based politics now permeate
every aspect of political, social and cultural life, from equity gap to environmentalism
(Ghassan Hage), from arts/performance cultures to Asian-Aboriginal reconciliation
(Jacqueline Lo), from racialized state violence to new media terror consciousnesses
(Suvendrini Perera).
Asian Australian Studies itself traditionally employed strategic essentialisms in fashioning
Asian Australian identities that resist racialising structures (Lo). However, essentialisms
such as these are sometimes charged with reproducing the logics and boundaries of

5

race—the very structures that anti-racist politics attempt to undermine (e.g. Gilroy, Chow).
Often progressive critiques of identity are mobilised to delegitimise studies of race, religion
and ethnic identity altogether. Even as we gather at this conference, a recent discussion
paper published by the parliament’s nationhood inquiry lists identity politics alongside
right-wing ideologies as a source of “intolerance”. How then do we examine and, even,
mobilise Asian Australian identity in light of these critiques of “identity politics” especially
within the discursive frames of “nations” that often mark diasporas? How have Asian
Australian identities and identity politics changed over time, and are there new or emerging
forms of these phenomena in the present day? How do eruptions of protest by far-right
groups leverage these dissonances in identity-based coalitions, and what can anti-racism
advocates do about it?
Convened in response to the above issues and compelled to construct, question and
contest Asian Australian identities, the panels, papers and presentations at this conference
are characteristically interdisciplinary, drawing on presenters from the arts and the
humanities, political science, publishing, law, creative practice, built environment and many
other fora and disciplines. As always, our arts and activist practices inform and commune
with approaches and analyses from academia within our broader collective at AASRN.
Our aim is to address the challenges of being Asian Australian at a time when phenomenal
changes in the region demand due consideration to Australia’s ever-burgeoning internal
multiplicity, even as calls to enable new forms of engagement with Asia reach a crescendo.
We aim also to contribute fresh insights from Asian Australia on our decades-long
interrogation of hyphenations and hybridities.
We thank the Immigration Museum for fostering our continued relationship and for
generously hosting the conference in partnership with the Monash Intercultural Lab
(Monash University) and the Melbourne School of Design (The University of Melbourne).
In particular, we would like to applaud the lovely Jan Molloy for her unstinting support of
the network.
A huge thank you to our Board and conference organising committee: Denise Woods,
Earvin Cabalquinto, Monika Winarnita, Nadia Rhook, Sukhmani Khorana and Timothy
Kazuo Steains, who made time, and then some, through hectic academic schedules in the
last nine months, to respond to each issue that emerged in the process of putting together
this conference, as well as the emergent issues of how we see AASRN participate on a
wider national and public platform in the future. Jacqueline Lo, our Chair, has steered these
conversations with her usual sagacity and support. Additionally, as regional convenors,
our wonderful Board members have also been instrumental in convening exciting Asian
Australian programs in their respective cities, Sydney and Perth, and for growing awareness
of our work across Australia.
AAI7 would not be here without our community partners and volunteers: we would
specially like to mention Hyphenated Projects and Peril Magazine: Asian Australian Arts
and Culture for their generosity and comradeship.
The conference image is very kindly provided by Rhett D’Costa, The Ascension, which is
part of his installation, Becoming Differently at Hyphenated, March 2018 at The Substation.
The conference would not take place without everyone contributing papers and/or
chairing: thank you for coming and making AAI7 possible! Finally—a big thanks to Prakash
Subedi for his hard work on the conference program.
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We are especially grateful to members of our larger Asian Australian community for hosting
some of our presenters during their stay in Melbourne for the conference. In the face of
reduced funding opportunities, many of our doctoral students, early career researchers
and un-/low-waged artists and activists are unable to travel to these forums, so we are
indebted to AASRN members who offered this gift of billeting. We would like to mention by
name the following very special hosts:
Akane Kanai, School of Media, Film and Journalism, Monash University
Tammy Wong Hulbert, Nikki Lam and Phuong Ngo from Hyphenated Projects,
who opened up their artist residence in Sunshine West for two of our conference
attendees.
Oanh Tran, Dipanjali Rao and Ruchira Talukdar also offered to host presenters, but
supply happily exceeded demand this year, and we did not need to take up their
offers. We hope that we can making billeting a tradition for all AAI conferences in
the future.
We are extremely excited to also announce two new initiatives this year, The Tseen Khoo
AAI Conference Bursary and the Asian Australian Identities AASRN Best Paper Prizes,
about which you can read in the following page.

With best wishes,
Mridula Nath Chakraborty and Anoma Pieris
(conference convenors)
with
Denise Woods, Earvin Cabalquinto, Monika Winarnita, Nadia Rhook,
Sukhmani Khorana, Timothy Kazuo Steains
(conference organizing committee and AASRN Board)
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NEW INITIATIVES
THE TSEEN KHOO AAI CONFERENCE BURSARY: In the face of frequent funding cuts and
the depletion of public resources that may be available to doctoral students and early career
researchers and artists, we found that many of our AASRN members were facing increasing
difficulty in attending forums like this conference. In stepped Tseen Khoo, founding convenor
of the network, with an offer to sponsor the registration costs of three doctoral students/
early career researchers. Inspired by such open-hearted generosity that animates the spirit of
AASRN, and in recognition of the indefatigable work Tseen has done in the Asian Australian
space in the last two decades, the Board has made the decision to name the contribution after
Tseen Khoo and maintain it in the future with new donations from other members, so that we
can continue to support our growing numbers of Asian Australian artists, activists and early
career academics.
Tseen Khoo is the Founding Convenor of the Asian Australian Studies Research Network
(AASRN), which was formalised in 2006. She has been instrumental in the formation of Asian
Australian Studies as a field of research, and has published in the areas of Asian Australian
literary studies, public history, and cultural studies. As well as convening the AASRN for eleven
years, she was convenor for a significant series of conferences and symposiums that have
shaped the research areas that are in evidence today, and been a named investigator on major
grants in the area. Tseen has edited several special issue journals that showcase AASRN
expertise with the Journal for Australian Studies (2000, 2008, 2017), Journal of Intercultural
Studies (2006), and Asian Studies Review (2003). She was also a convenor for the inaugural
“Dragon Tails” conference in 2009, and co-edited the subsequent special issue of Australian
Historical Studies (2011). Tseen has actively fostered a generous and inclusive culture in the
network. @tseenster
Recipients of AAI7 conference bursary 2019: Carol Que, Leah Jing McIntosh and Priya
Kunjan.
ASIAN AUSTRALIAN IDENTITIES AASRN BEST PAPER PRIZES: In the past year, the
AASRN Board has been discussing ways of formalising the network, so that we can function
with an increased level of autonomy as well as find ways to support our membership better
with opportunities for conducting research and having that research recognised. At such a
time, we received an email from one of our keynote speakers, Gilbert Caluya, who too had
been reflecting on the difficulty that early career scholars face in pursuing research in Asian
Australian Studies and working in an academic context in Australia where this research,
teaching and writing technically has no institutional home. As a way of acknowledging and
affirming the work of early-career Asian Australian researchers, Gilbert paid the registration
fees that now funds two awards for a best student and a best ECR paper. This suggestion was
completely in sync with where the Board had been going, so the national convenor, Mridula
Nath Chakraborty, matched this funding, as a result of which we now have two Best Paper
Prizes for doctoral candidates and two Best Paper Prizes for early career researchers. While
this is not a monetary prize, but a simple book voucher, we feel the awards will go a long way in
providing peer recognition that can afford our junior colleagues a better chance to compete for
research grants and fellowships, and ultimately jobs, which will help us grow Asian Australian
scholarship within universities and other institutions.
Criteria for eligibility: Work should be presented at an AAI biennial conference. Paper or
presentation should contribute to the body of knowledge in the research field of Asian Australian
studies, arts practices and community activisms.
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COVER IMAGE AND ARTIST
Born in Bombay, Rhett D’Costa
migrated to Australia at an early age.
RHETT D’COSTA
His artistic practice draws on this hybrid
background of British, Australian and
Becoming Differently,
Indian culture and is extended across
2018,
photomedia, drawing, painting and
installation,
installation processes. Rhett’s artistic
dimensions variable
practice sits within the context of
postcolonial theory, migration and contemporary art practice and is contextualized from
within and outside of a Western trajectory. Rhett’s most recent pan-disciplinary projects
have centred on the “right to belong” in the intersecting areas of migration, identity,
nationalism and belonging.
In a career spanning almost thirty years in art practice and tertiary art education, Rhett has
held numerous solo shows and contributed work to many group and curated exhibitions,
both within Australia and overseas.
Becoming Differently is an installation consisting of four discreet artworks and an essay,
which is read as part of the installation by cultural geographer, Lesley Instone. The four
artworks include 2 large scaled framed photographs, an object which leans against a wall
and an object placed against another wall.
Individual works in the installation include Holding Hands (2018), The Ascension (2018),
Letting things be what they are (2016), An Indian spice table/dodder vine/mistletoe/
haustorium/the dead hair of a cultural geographer/unidentified bird nests/a collapsing form
(2018) and Entangled an essay by Lesley Instone (2018).
Holding Hands is an image of two men dressed in Indian garments holding hands, taken in
the Victorian Goldfields National Park in central Victoria. The image as well as the focusing
on the centrally placed figures, also highlights a dry, fairly inhospitable Australian landscape
consisting of indigenous eucalyptus trees with a hemiparasitic plant (mistletoe) hanging
from its branches, and rampant introduced blackberry shrubbery.
The Ascension (2018) is a cropped image of a man wearing a black Indian garment (the
same as in the Holding Hands photograph) ascending a staircase. The image draws
attention to the gold leaf under the soles of the slippers he is wearing. The photograph
was taken in India.
The object leaning against a wall, titled Letting things be what they are (2016) is a eucalyptus
branch with the haustorium attached (the haustorium is the connecting structure that
grows around the parasitic plant which connects the mistletoe to the host). This entire
form is covered in Swarovski crystals.
The fourth work in the installation is titled An Indian spice table/dodder vine/mistletoe/
haustorium/the dead hair of a cultural geographer/unidentified bird nests/a collapsing form
(2018). It consists of a traditional Indian spice table with a range of materials piled high on
the table, which is set against the wall.
Finally, the essay titled Entangled (2018), weaves together a narrative of sorts, referencing
and engaging the Australian landscape, the writer, the artist, aspects of the artworks and
the inherent issues of difference, place, categorization, identity, cohabitation and belonging.
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CONFERENCE SCHEDULE
DAY 1: Thursday 7th November 2019
8:45am ~ 9:00am

REGISTRATION
Breaking the fast

9:00am ~ 9:10am

WELCOME
Housekeeping and Announcements
MRIDULA NATH CHAKRABORTY and ANOMA PIERIS

9:10am ~ 10:00am

DECOLONISING ASIAN-AUSTRALIAN IDENTITY: CRITICAL
ASIAN-AUSTRALIAN SCHOLARSHIP FOR THE 21ST CENTURY
Presenter: GILBERT CALUYA

KEYNOTE 1

Chair: ANOMA PIERIS
10:00am ~ 11:00am
PANEL 1

DIVERSITY IN REPRESENTATION AND PARTICIPATION
The lack of diversity in leadership in Australian Universities:
Genealogies, Strategies, and Implications
Convenor: PRIYA CHACKO
“Ramsay’s in the building, and I cannot blend in”: invisibility,
hyper visibility and being a victim-expert in the Australian academy
Presenter: PRIYA CHACKO (for SUKHMANI KHORANA in absentia)
Diversity, Inclusion and Intersectionality: the Experiences of Asians in
Australian Higher Education
Presenter: NANA OISHI
Asian Academic Mobility in Australia
Presenter: GREG MCCARTHY and XIANLIN SONG (in absentia)
Discussant: HARIPRIYA RANGAN

11:00am ~ 11:30am

Morning repast

11:30am ~ 12:30pm

IMPERILLED ARCHIVES
HOA PHAM, Founding Editor, Peril Magazine
MINDY GILL, Peril Magazine, Editor-in-Chief
ELEANOR JACKSON, Peril Magazine, Board Chair

PANEL 2
12:30pm ~ 1:20pm
PLENARY 1

THE MUSLIM AS SHAPE SHIFTER: ON THE RACIALISATION
OF MUSLIM IDENTITY IN POST-9/11 AUSTRALIA
Presenter: SHAKIRA HUSSEIN
Chair: JAN MOLLOY

1:20pm ~ 2:30pm

Lunch
IN CONVERSATION WITH EUGENE SOO AND KERRY KANG
FROM SUBTLE ASIAN TRAITS
Moderator: TIMOTHY KAZUO STEAINS
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2:30pm ~ 3:20pm

SESSION 1: BUILT ENVIRONMENTS

SESSION 2: YOUTH IDENTITIES

CONCURRENT
PAPER

Territories of Difference: Asian
Migrants and the Transformation of
Australian Suburbs
Presenter: DAVID BEYNON

“Even if I fight back, there
is no winning”: Identity and
Intergenerational Conflict Among
Young Tibetans in Australia
Presenter: JULIE BLYTHE

SESSIONS 1-2

Transformation of an Architect’s
Cultural Identity: the sojourning
experience of Arthur Purnell
Presenter: LIAN ZHOU

Belonging despite recognition:
multicultural young people making
claims on the “nation”
Presenter: RIMI KHAN

Chair: ANOMA PIERIS
Chair: DENISE WOODS
3:20pm ~ 4:10pm
CONCURRENT
PAPER
SESSIONS 3-4

4:10pm ~ 5:00pm
CONCURRENT
PAPER
SESSIONS 5-6

SESSION 3: DIASPORIC
BELONGINGS

SESSION 4: CONTESTATIONS

Spectral Genealogies: Korean
Transnational Adoptees,
Substitutability, and the Diasporic
Self
Presenter: RYAN S GUSTAFSSON

Decolonising Asian solidarity:
Politicising Asian Australians and
learning from First Nations and
Refugee movements
Presenters: PRIYA KUNJAN and
CAROL QUE

“Walk like a Chameleon”:
Identity and Settlement through
autoethnographic lenses
Presenters: RESHMI LAHIRI-ROY and
NISH BELFORD

The medical relations of settler
colonialism: (un)learning white
privilege through histories of Asian
Australian medical practitioners
Presenter: NADIA RHOOK

Chair: TSEEN KHOO

Chair: MRIDULA NATH CHAKRABORTY

SESSION 5: NEW
ETHONOGRAPHIES

SESSION 6: PRINT EXPRESSIONS

Identity Constructions of Recent
Chinese Migrants
Presenter: YIPING XING
“Like mother, like child”: white
motherhood and (de)racialised
parenting
Presenters: ALESSANDRA CHINSEN
and SOPHIE CHAUHAN

“Sexing the Banana”—On Michele
Lee’s Banana Girl
Presenter: ZHUOLING TIAN (JOLIN)
Eurasian “Deathistory”: haunted
histories in Ouyang Yu’s Billy Sing
Presenter: TERRI ANN QUAN SING
Chair: HOA PHAM

Chair: TIMOTHY KAZUO STEAINS
5:30pm ~ 7:30pm
Conference Dinner

Yum Yum Dumplings, 306 Flinders Lane, Melbourne
A casual pay-your-own conference dinner for all participants at this reasonably-priced
restaurant, walking distance from the Immigration Museum, to chat and catch-up on
the first night of the conference.
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DAY 2: Friday 8th November 2019
8:50am ~ 9:10am

REGISTRATION
Breaking the fast

9:10am ~ 10:00am

“WHO AM I WITHOUT MY TRAUMA?” CONFESSIONS AND
CONFUSIONS OF A PART-TIME ASIAN AUSTRALIAN
Presenter: HSU-MING TEO

KEYNOTE 2

Chair: MRIDULA NATH CHAKRABORTY
10:00am ~ 11:00am
PANEL 3

MAPPING THE ASIAN-AUSTRALIAN ARTS LANDSCAPE
Presenters: LEAH JING MCINTOSH,
KATE BEN-TOVIM, NITHYA NAGARAJAN

11:00am ~ 11:30am

Morning repast

11:30am ~ 12:30pm

EXPANDING THE HYPHENATED SPACE BETWEEN CULTURES
Presenters: TAMMY WONG HULBERT, PHUONG NGO,
NIKKI LAM, RHETT D’COSTA

PANEL 4
12:30pm ~ 1:20pm
PLENARY 2

BLACK CONCEPTIONS OF ASIAN AUSTRALIAN IDENTITY:
THE INDIGENOUS EXPERIENCE
Presenter: EUGENIA FLYNN
Chair: JACQUELINE LO

1:20pm ~ 2:30pm

Lunch

2:30pm ~ 3:20pm

SESSION 7: ART PRACTICES

SESSION 8: PERFORMATIVITIES

CONCURRENT
PAPER

Patches of Hope and Resistance:
Migrant Futurisms, Epistemicide, and
Decoloniality
Presenter: STEVEN JAMES (SJ) FINCH
and GABBY LOO

The Gyopo Gap: Korean-Australian
Contemporary Art
Presenter: SOO-MIN SHIM

SESSIONS 7-8

Between Asia and Australia: Curating
Asian-Australian identities at 4A
Centre for Contemporary Asian Art
Presenter: TIAN ZHANG

The production of affective
solidarities through Tibetan cultural
performance at Woodford Folk
Festival
Presenter: JENNIFER ROWE
Chair: NADIA RHOOK

Chair: TAMMY WONG HULBERT
3:20pm ~ 4:10pm

SESSION 9: MIGRANT SPATIALITIES

SESSION 10: DIGITAL REALITIES

CONCURRENT
PAPER

Intersecting Fragments of “Transport
and Place” in Footscray
Presenters: KELUM PALIPANE and
IDERLINA MATEO-BABIANO

“Angry Asian Aussies”: AsianAustralian Online Masculinities in the
Meme Age
Presenter: AUSTIN TSENG

#SaveChinatownYVR: Rezoning
“Chinese” Subjects in Contested
Spaces
Presenter: KAREN T SY DE JESUS

Mapping the Digital Desi Diaspora:
Indo Chic Both On and Offline
Presenter: LAUREN NILSSON

SESSIONS 9-10

Chair: PRAKASH SUBEDI
Chair: DAVID BEYNON
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4:10pm ~ 4:30pm

PRACTICE 1:

PRACTICE 2:

PRESENTATION ON
PRACTICE

Understanding Nikkei Australia’s
Identity Project
Presenters: TIMOTHY KAZUO STEAINS
and MAYU KANAMORI

Collections as representation
Presenters: DENISE WOODS and
HOLLIE WHITE

4:30pm ~ 5:00pm

AASRN Meeting: All Welcome
CONCLUDING REMARKS

6:00pm ~ 8:00pm
Exhibition Opening

TAMMY WONG HULBERT, PHUONG NGO and NIKKI LAM from Hyphenated Projects
cordially extend an invitation to all the conference participants for the opening of their new
exhibition and post exhibition drinks. It would be a great opportunity for us all to socialise
after the two-day conference.

THE END/FUTURE OF HISTORY
Curated by PHUONG NGO
Co-presented with The SUBSTATION as part of DUE WEST FESTIVAL
The Substation,
1 Market Street, Newport, VIC 3015

Post Exhibition Drinks:
8pm onwards, The Junction Hotel,
15 Hall Street, Newport, VIC, 3015
Transport: From Flinders Street Station take the Williamstown or Werribee service to
Newport Station. Taking the underpass, The Substation is on the right as you disembark.
https://thesubstation.org.au/whats-on/the-end-slash-future-of-history/

In The End/Future of History exhibition, curated by PHUONG NGO, contemporary
artists examine how rights are simultaneously upheld and violated by government. In an
international system that has been dominated by Western ideology, a fundamental flaw
exists with the administering of rights. It is a system where the guarantor of rights is almost
always the key violator. Can governments fulfil their obligations to citizens when presented
with conflicting demands?
At the conclusion of the Cold War, Francis Fukuyama produced his seminal work “The
End of History”, arguing that we had reached the end point of ideological evolution; that
the endpoint was liberal democracy. With hindsight we now know that Fukuyama and a
great many of his supporters and detractors were wrong in their predictions as to the fate
of our political futures. In 2012, Fukuyama revised his thesis in “The Future of History”
examining his original argument, looking at the possible ideological contenders to Liberal
Democracy. This exhibition explores Fukuyama’s ideas on liberal democracies, their flaws
and contradictions.
H O DA A F S HA R, L A RA CHA M A S , Y U FUNG CHI , KATAYOUN JAVAN,
J A M ES NGU Y EN, S HA S AWARI, CY R US TANG, AND TR UC TRUONG.
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INVITED SPEAKERS
KEYNOTE 1:
DECOLONISING ASIAN-AUSTRALIAN IDENTITY: CRITICAL ASIAN-AUSTRALIAN
SCHOLARSHIP FOR THE 21ST CENTURY
GILBERT CALUYA

In the post-Hanson era (version 1.0), there is a growing assumption that anti-Asian racism in
Australia has not only disappeared, but that “Asians” now occupy an elite class, colonising
private schools, universities, properties and middle-class jobs. While this clearly follows
discursive, narrative and rhetorical patterns of the US “model minority myth”, its Australian
inflections are not particularly clear. Nevertheless, and drawing on my own experiences in
progressive academic and activist spaces, this means that Asian-Australians increasingly
tend to be excluded or side-lined in debates about race and racism in Australia, sometimes
even voluntarily side-lining themselves. While the amplification of Indigenous, Muslim,
black and refugee Australian voices should continue as a matter of principle, when pitted
against “Asians” this has often functioned to deepen problematic assumptions.
This paper seeks to reposition Asian-Australian identities as central to debates about
racism, Islamophobia, refugees and decolonisation as opposed to being peripheral to these
debates, or even a “privileged” identity in relation to these debates, by decolonising AsianAustralian identity itself. Decolonising Asian-Australian identity requires resituating “Asia”
in the context of colonisation as a world historical system in order to reconfigure AsianAustralia in the present. Such an approach would deconstruct any geographical, linguistic
or cultural certitude grounding Asian-Australia in Asia in favour of a radical contextuality
attentive to material histories of colonial and imperial violence. It would decentre the East
Asian hegemony in both the Australian imagination of “Asia” and the Asian-Australian
scholarship emerging from such an imagination. In doing so, we can extend the capacity
for critical Asian-Australian scholarship and activism to face the growing global challenges
of the 21st century, such as the so-called “refugee crisis”, the extended “War on Terror”,
increasing securitisation, decolonising settler neocolonies and the resurgence of racist
populist nationalisms.

Gilbert Caluya is a Lecturer in Cultural Studies in the Screen and Cultural Studies program
of The University of Melbourne. He researches and teaches on the intersections of race,
gender and sexuality in contemporary cultural formations. Specifically, his research
focuses on racial politics of intimacy across several cultural sites: sexual subcultures,
cultural citizenship, everyday cultures of security and digital cultures. He was previously
awarded a DECRA Fellowship from the Australian Research Council to research intimate
citizenship in postcolonial Australia and has recently been awarded an ARC Discovery
Project to research digital citizenship and diasporic youth. He graduated with a PhD from
the Gender and Cultural Studies Department at the University of Sydney in 2009 and
was awarded the University Medal and the Gay and Lesbian Archives Thesis Prize. He is
currently completing a book manuscript on intimate security as a structure of feeling for the
extended War on Terror and another book on everyday racism in digital cultures.
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KEYNOTE 2:
“WHO AM I WITHOUT MY TRAUMA?” CONFESSIONS AND CONFUSIONS OF A
PART-TIME ASIAN AUSTRALIAN
HSU-MING TEO

Archive1
noun
Usually archives. documents or records relating to the activities, business dealings,
etc., of a person, family, corporation, association, community, or nation.
archives, a place where public records or other historical documents are kept.
verb (used with object), ar·chived, ar·chiv·ing.
to place or store in an archive
Digital Technology. to compress (computer files) and store them in a single file.

What does it mean to archive an Asian Australian identity? Am I that identity, the object of
the archive, the object to be archived? Or am I the noun, the archive where something called
“identity”, and another related entity called “Asian Australian”, are deposited? I am ageing and I
certainly feel historical; I’m not sure whether my writings and my life experience are still relevant
to other Asian Australians today, or whether they should be quietly filed away in the archives,
where other musty historical documents are kept. I need to make way, make room, for the
present! If I file my life away, which life, which “me”, which “identity” do I store? Did these ever
exist as something tangible in the first place? Or is being/having/doing an “Asian Australian
identity” a process and a performance that, unrecorded, dissolves into diminishing echoes, a
spasm and phantasm of phosphenes that, briefly, make patterns of starbursts when I close my
eyes? And is it possible to be Asian Australian—or any other type of marginalised intersectional
identity—without a perpetual stake of racism driving through my heart, through the heart of this
fantasy called the Australian nation?
In this performance presentation, Dr Teo the academic, Hsu-Ming Teo the novelist and Ming
the friend and family member discuss, argue over and interrogate each other about whether
they ever achieved Asian Australianness through their writings—creative and academic—and
lived experiences, before compressing these critical and querulous conversations into a single
historical file to be put away.
1

https://www.dictionary.com/browse/archive

Hsu-Ming Teo is an Associate Professor, novelist and cultural historian based in the
Department of English at Macquarie University, Australia, where she teaches literature and
creative writing. Her first novel, Love and Vertigo (2000), won The Australian/Vogel Literary
Award and was shortlisted for several other awards. Her second novel, Behind the Moon
(2005), was shortlisted for the New South Wales Premier’s Literary Awards. She is working
on her third novel. Her academic publications include Desert Passions: Orientalism and
Romance Novels (2012), the edited books The Popular Culture of Romantic Love in
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Australia (ASP 2017) and Cultural History in Australia (UNSW 2003), as well as a wide
range of articles on Orientalism, imperialism, fiction, popular culture, love and popular
romance studies. She is currently co-editing the Ashgate/Routledge Research Companion
to Popular Romance Fiction and a volume on Conflict, Colonialism and Exoticism in
Twentieth-Century Historical Romance Novels, and she is also working on a project on
East-Asian themed romance novels.
Hsu-Ming is an associate editor of the Journal of Popular Romance Studies and an editorial
board member of the Journal of Australian Studies. Judging activities: Hsu-Ming served on
the advisory panel of the Man Asian Literary Prize from 2007 to 2012 and judged the 2010
Man Asian Literary Prize. She judged the NSW Premier’s Literary Award in 2007, and the
NSW Premier’s History Prize in 2013 and 2017. She has also served on the peer review
panels of ArtsNSW and the Australian Council for the Arts.

PLENARY 1:
THE MUSLIM AS SHAPESHIFTER: ON THE RACIALISATION OF MUSLIM IDENTITY
IN POST 9/11 AUSTRALIA
SHAKIRA HUSSEIN

While racist tropes about Muslims are a long-standing element of Orientalism, they have
not remained stable over time. Analysts such as Tariq Modood and Scott Poynting have
mapped the shift from racial to religious identity for Muslims living in the United Kingdom
and Australia respectively. Globally, the attacks in New York and Washington on 11
September 2001 are generally perceived as the watershed moment in this process of
racialisation. In Australia, the 2005 Cronulla riots are regarded as marking a similar turningpoint. This paper discusses the shifts in Islamophobia that have taken place between the
assaults and harassment that occurred in the immediate aftermath of September 11 2001,
and the far-right violence manifested in the 2019 attack by an Australian terrorist on the al
Noor masjid and the Linwood Islamic Centre in Christchurch, New Zealand. I argue that
besides having become much more widespread and violent, Islamophobia in Australia
and elsewhere around the globe has shifted away from “cultural racism” based on (real
or imagined) religious beliefs and practices and towards “old” racism’s biological focus on
abhorrent Oriental bodies.

Shakira Hussein is a writer and researcher based at The University of Melbourne’s Asia
Institute who has published both academic and non-academic articles on topics including
gender violence, racism, and disability. The updated edition of her book From Victims
to Suspects: Muslim Women Since 9/11 has just been published by Yale University
Press. She is a regular contributor to Crikey and has published essays in The Griffith
Review, Meanjin, and The Best Australian Essays.
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PLENARY 2
BLACK CONCEPTIONS OF ASIAN AUSTRALIAN IDENTITY—THE INDIGENOUS
EXPERIENCE
EUGENIA FLYNN

“Food is a part of who we are. Aboriginal-Asian communities descended from
multiple generations of blackfella women and men who built relationships and
families with Asian people from a variety of different countries. Malaysia, China,
the Philippines, Japan and Indonesia. Larrakia, Yawuru, Waiben: Darwin,
Broome, Thursday Island.”

A Culinary Intersection Between Aboriginal and Asian Cultures,
Eugenia Flynn
Indigenous people’s relations with “Asian” visitors pre-date the colonisation of Australia.
Post-invasion, Indigenous-Asian relations not only continued, they flourished into
families and communities of Indigenous-Asian peoples, creating cultures and identities
that continue to today. However, government policy and prevailing ideas of race heavily
impacted on conceptions of Asian identity for many Indigenous-Asian people. In particular,
the White Australia policy, the practices and ideas of miscegenation underpinning the
Stolen Generation, and the ongoing attacks on Indigenous identity have all impacted the
Indigenous experience of Asian identity.
Using family and personal story—a Filipino-Aboriginal grandfather, a Chinese-Aboriginal
grandmother, a Chinese-Malaysian mother—experiences of Indigenous-Asian relations
are examined to uncover the long history of Asian contact with the continent now called
Australia. Racialized as Black, Indigenous experiences of Asian identity are explored
through personal reflection, including: Indigenous understandings of culture and identity,
Indigenous-Asian culture, Indigenous-Asian identity, and Indigenous experiences of Asian
identity.

Eugenia Flynn is a writer, arts worker and community organiser. Eugenia’s thoughts on
the politics of race, identity, gender and arts and culture have been published widely,
including on her blog, Black Thoughts Live Here.
With over ten years’ experience in community arts and cultural development, Eugenia
has worked with Kurruru Youth Performing Arts, the Wilin Centre for Indigenous Arts and
Cultural Development and The Social Studio. Most recently, Eugenia has worked with RISE
Refugees, Survivors and Ex-Detainees, Blak Dot Gallery, Eleven Collective, the Australian
Centre for the Moving Image, Ilbijerri Theatre Company and Peril Magazine.
Eugenia identifies as Aboriginal (Tiwi and Larrakia), Chinese Malaysian and Muslim,
working within her multiple communities to create change through literature, art, politics
and community development. Eugenia is currently undertaking her PhD at the Queensland
University of Technology.
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PANEL SESSIONS
PANEL 1
DIVERSITY IN REPRESENTATION AND PARTICIPATION
Panel Convenor: PRIYA CHACKO

Asian Australians complete PhDs and hold teaching and research positions in Australian
universities at rates that exceed their numbers in the broader Australian community.
Yet they are severely underrepresented in senior leadership positions at Australian
universities. This reflects a broader problem of cultural diversity in leadership in Australian
private and public institutions and indicates a major shortcoming in Australia’s liberal
democratic credentials. Moreover, given that studies of the private sector in Europe and
North America show strong evidence that diversity in leadership results in better decision
making and organisational performance, the lack of diversity in leadership at Australian
universities suggests a serious point of institutional weakness. This panel seeks to chart
the genealogies of the workplace exclusion of Asian Australian academics in Australian
universities; assess whether the issue is gaining greater institutional attention; and analyse
the ramifications for teaching, research and Australia’s desire to promote higher education
as a leading export sector.

“Ramsay’s in the building, and I cannot blend in”: invisibility, hyper visibility and
being a victim-expert in the Australian academy
Presenter: PRIYA CHACKO (for SUKHMANI KHORANA in absentia)

This paper provides a political-poetic account of the author’s professional biography in
the Australian higher education system. The purpose of this is not just to critique a lack
of cultural diversity in the highest echelons of university management, and the recruitment
practices they undertake, but also to pay attention to how the discourses of diversity
are blended into the overarching ideological paradigms of the day. As a consequence of
this, the seemingly banal notion of “fitting in” to a workplace becomes, for minority staff,
a matter of strategically positioning oneself as either a regional expert, or being labelled
a trouble-maker if one is too assertive about a genuine commitment to anti-racism.
Given this politics of visibility, can we tread an in-between path, or would it be too great a
compromise?
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Diversity, Inclusion and Intersectionality: the Experiences of Asians in Australian
Higher Education
Presenter: NANA OISHI

This presentation aims to provide (i) an overview of representation and experiences of Asian
academics (which include both Asian-born academics and Australian-born academics
with Asian ancestry), (ii) analyses on their under-representation in university management in
Australia and (iii) the gender dimension of under-representation among Asian academics.
While Asian-born academics are well represented in lower ranks of academic positions,
they are severely under-represented in the most senior management positions in Australian
universities. Only 3.4% of Deputy Vice-Chancellors were Asian-born in 2015. Currently,
there is no Asian-born Vice-Chancellor at any Australian university. This is in stark contrast
to the fact that other overseas-born academics had much higher representation (33% in
Deputy Vice- Chancellors and 25% in Vice-Chancellors). The data indicate that the underrepresentation of Asian-born academics in senior ranks was not due to a pipeline problem.
According to my survey, the majority of Asian Australians (63.0%) believed that they
were not appropriately represented in the university management. Several senior Asian
Australian academics stated that they held little hope of advancing to management and/or
the Chancellery positions because of the existing procedural constraints and institutional
cultures.
This presentation will also address gender gap, which has been more pronounced for
Asian-born academics than other groups over the last 10 years. The proportion of Asianborn female academics increased only by 2.3% compared with a 3.1% increase of their
male counterparts. This growing gender gap was not observed among Australian-born
academics: in fact, gender gap was not only closed but even reversed in 2014 (more
females than males in academia).
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Asian Academic Mobility in Australia
Presenter: GREG MCCARTHY and XIANLIN SONG (in absentia)
Discussant: HARIPRIYA RANGAN

Why are Asian academics so severely under-represented in most senior management
positions, and why is gender gap increasing among Asian academics? Based on the
unpublished national data from the Department of Education and Training, the survey data
and in-depth interviews, this presentation analyses the representation of Asian academics
in Australia and offers some recommendations.
The Australian academic workforce has been shaped by its engagement with the world.
At the beginning of the 21st century, government regulations and performance measures
have transformed universities from elitist to mass institution, from mainly public-funded
to now reliant on private revenue, from academic peer run to corporate management.
Globalisation of higher education has not only brought a mass influx of Asian international
students to Australian campuses but also Asian academics who now constitute 15.4
percent of the teaching and research staff Australia-wide. This paper explores the context
of this mobility and examines how Asian academics are governed. It argues that Asian
academics entered the workforce at a time when academic labour is being proletarianised,
and like Asian students, they have been disadvantaged by “existing procedural constraints
and institutional cultures” (Oishi 2017, p.6) which are reinforced by the “invisible hand
of power” (Olienik, 2017). Further, the governance of the curriculum to a Western
homogenising norm in order to market its superiority to international students, marginalises
the knowledge systems of Asian academics on campus. The paper calls for the need to
recognise the inequity in the standardised curriculum reforms which can be understood as
a matter of cognitive justice as the starting point for unleashing the true potential of Asian
academics in Australian universities.

PANEL 2
IMPERILLED ARCHIVES
Presenters: HOA PHAM, MINDY GILL, ELEANOR JACKSON

Writers at large—author politics in the work of Alice Pung, Benjamin Law and Peril
Magazine
Who gets to tell their stories and can be heard can define our collective identities and
communities. Asian Australians, in particular, high-profile authors such as Alice Pung and
Benjamin Law, are more than just Asian Australian writers: they are also advocates for social
change. Examining their bodies of work through an intersectional lens, Alice through race
and class, and Benjamin through race and sexuality, we realise that they publicly articulate
their positions and are aware of their influence. Alice’s initiative with the Growing Up Asian
in Australia story collection (GUAA) was the first of its kind, and Benjamin’s quarterly essay
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“Moral Panic”, both make political statements. Their success paves the way for other Asian
Australian artists: Alice’s anthology inspired Michelle Law to keep writing. I founded Peril
to provide a platform for Asian Australian writing and published Alice’s original introduction
to GUAA when it was not published for fear of losing potential buyers. Peril has had 33
pieces referred to and republished elsewhere and is funded by the Australia Council for the
Arts. Over the last thirteen years since Peril’s inception there has been an increase of Asian
Australian stories published and there are now two other Asian Australian publications,
Liminal and Pencilled in. The success of Alice, Benjamin and Peril reflects a possible
change in the Australian literary landscape and consciousness. Hopefully it reflects a more
accurate representation of the diversity of Australian communities at large.

How to “Know More Asians”—losing archives of identity in an age of digital
abundance
In this performance dialogue, Peril Magazine illustrates the uncertain potential of the digital
archive: the nexus of sources, resources, sounds, images and updates that together
constitute the ever-changing and wonderfully uncertain Asian Australian identities.
Through the creative works Asian Australians (Shastra Deo, Tom Cho, OuYang Yu, Adam
Aitken, Raj Paul Sandhu, Eunice Andrada, Nikki Lam, Lana Woolf, Diana Nguyen, Radha
Wahyuwidayat and others), Peril asks if the potential loss of Asian Australian projects like
Peril presents a “smoothing over” of racial, ethnic and cultural contestation on the road to
fabricating a post-colonial Australian identity.
Founded in 2006, Peril has grown into a vibrant, multi-platform online community. Each
year, it averages between 60,000-80,000 pageviews; its readership is almost equally
divided between Australian and overseas users, both from the Asia region and Englishlanguage/settler colonies such as United States, United Kingdom, Canada and New
Zealand. In delivering this project, Peril acknowledges that its works both confirm and
challenge concepts such as “race”, “ethnicity”, “culture”, “religion” and “identity”, and their
centrality to 19th and 20th century renderings of “citizenship” and “nationality”. While Peril is
preserved in the National Library of Australia as a website of national cultural significance,
these snapshot collections offer a valuable but potentially limited insight into the networked
dynamic of relationships that are embodied by the ongoing project that is Peril Magazine.
Now, as it approaches its 15th year, the publication is contemplating shutting its doors. In
moving from “live project” to archive, do we signal an acceptance of being the nation’s “pet
people”, without interrogating the nature of cyclical ethnic scapegoating? As we deal with
the proliferation of internet information and data, can Australia really hope to “Know More
Asians”, particularly the Asians within?
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PANEL 3
MAPPING THE ASIAN-AUSTRALIAN ARTS LANDSCAPE
Presenters: LEAH JING MCINTOSH, KATE BEN-TOVIM, NITHYA NAGARAJAN

In a cultural climate where institutional lip service to discourses around diversity and
decolonisation in the arts are galore—what is the actual reality for Asian-Australians
navigating the arts landscape? For an in-depth discussion of the context—and possible
future(s)—of a truly inclusive sector, Nithya Nagarajan will be joined by two celebrated
names in the Australian arts world: digital archivist and author Leah Jing McIntosh (Founder
and Editor-In-Chief, Liminal Magazine) and Kate Ben-Tovim (Associate Artistic Director,
Asia TOPA and Founder, Turning World).
What is the importance of Asian representation in the Australian archive and the repertoire?
What are the festivals and platforms that present local and international Asian work? Who
are the movers and shakers in the Asian-Australian arts landscape? How can our creative
ecosystem inform cultural policymaking in the global South? Most importantly, where do
we go from here?
Join us for a conversation as we work through these meaty questions about strategy, selfdetermination and claiming our space in the arts landscape.

PANEL 4
EXPANDING THE HYPHENATED SPACE BETWEEN CULTURES
Presenters: TAMMY WONG HULBERT, PHUONG NGO, NIKKI LAM, RHETT D’COSTA

This panel will comprise of artist/curators Tammy Wong Hulbert, Phuong Ngo and Nikki
Lam, Co-Directors of Hyphenated Projects, an emerging new artists collective providing
a platform for transcultural voices of the Asian diaspora in the Australian context,
located in Melbourne’s west. Hyphenated Projects originated through the development
of the exhibition Hyphenated (2018) which, presented the work of 10 Asian Australian
contemporary artists based in Victoria at The Substation. The aim of the exhibition was
to open up representations of Asian-Australians, through a contemporary art lens. In this
panel, each of the speakers will present on their individual practices and discuss how
conversation has led to a collaborative approach to build a community for a transcultural
voice. Hyphenated Projects will be a platform to build a network of practitioners, provide
residency opportunities and present issues faced by contemporary artists dealing with
transcultural issues through the act of curating, with the ambition to present these
dialogues to broader audiences. Curatorial projects will be developed to work with artists
to recognise their concerns around personal and political aspects of a transcultural
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identity, issues of human rights and the diaspora’s relationship to greater global issues of
immigration.
During this paper, artist, curator and academic, Tammy Wong Hulbert, will discuss the
context of Hyphenated Projects, a new contemporary art platform based in Melbourne’s
Western Suburbs to represent the transcultural practices of Australian artists. Hyphenated
Projects recognises that the hyphenated space between the Asian and Australian identity
as a complex and fluid cultural space, which many artists respond to in their artistic
work. Through the curation of exhibitions of contemporary art in partnership with arts
and cultural centres based in Melbourne’s western suburbs, a series of exhibitions will be
curated featuring the work of artists who identify with being between Asian and Australian
cultural spaces. These exhibitions will co-ordinate to become the Diaspora Biennale 2020.
This paper will reflect on artistic, cultural and political histories, which have informed the
development of this project and consider ways in which curatorial approaches can bring
new insight to the lived experiences of artists who live between these cultural spaces.
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CONCURRENT PAPER SESSIONS
PAPER SESSION 1:
BUILT ENVIRONMENTS
Territories of Difference: Asian Migrants and the Transformation of Australian
Suburbs
Presenter: DAVID BEYNON

From the mid-1960s onwards, many immigrants to Australian cities begin to filter into
urban economies from the particular starting points of hostels located in suburban areas.
The Midway Migrant Hostel in Maribyrnong and the Enterprise Migrant Hostel in Springvale
were the initial places of settlement for many refugees fleeing the Vietnam War, and so
were the immediate foci of new communities of Vietnamese, Cambodian and Lao origins.
This paper explores some of the processes that channelled them to a range of small
manufacturing and service industries in Melbourne’s suburban periphery. It examines how
these new immigrants from Asia reinscribed white-working class suburban neighbourhoods
and local public housing complexes with their distinctive cultural and economic imprint
and multiplied local cultures of manufacturing and commerce. More pointedly, this influx
was the re-entry of Asian migrants into Australia after the demise of the White Australia
policy. Through their entrepreneurial abilities, and the need within such culturally distinctive
communities for products and services that were previously unavailable or unknown in
Australia, many of these immigrants succeeded in transforming local manufacturing,
commercial and retail landscapes. The factories, processing and manufacturing plants,
workshops, warehouses, studios, shops, restaurants and entertainment establishments
constructed or adapted to house these new industries are numerous, important but underrecognised elements of the contemporary Australian built environment, establishing new
economies, cultures and territories of difference to enrich, complicate and contest the
nation’s self-identity.

Transformation of an Architect’s Cultural Identity: the sojourning experience of
Arthur Purnell
Presenter: LIAN ZHOU

Drawing on visual evidence, this paper explores the transformation of a Geelong architect,
Arthur William Purnell’s (1875-1964) cross-cultural consciousness and identity initiated by
his experience in Canton, China from 1903 to 1910. Three themes of Purnell’s experiences
will be examined. The first theme traces Purnell’s early professional education and
apprenticeship in Melbourne, and his arrival in China in 1903. As a White-elite and young
professional who was seeking for new opportunities and adventures, he felt discomfort,
shock and was even annoyed by the contrasting social, cultural and urban conditions in
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Canton. The second theme illustrates Purnell’s life (1904-1910) on a British and French
concession, Shameen island, where he set up his own practice with an American engineer
and built up his career and gradually became a prominent figure who contributed to the
modern transformation of Shameen and Canton. The final theme explores how his sojourn
in china impacted Purnell’s identity when he resumed his practice back to his home
country. From 1910 to 1930 when the White Australian Policy and anti-Chinese sentiments
was strong in Australia, Purnell, however, sought out the Chinese community in Melbourne
as clients and designed several Chinese-influenced projects in a White industrial urban
landscape. Purnell’s story exemplifies a complex cross-boundary and cross-cultural
phenomenon. Through his sojourning experience and the creation of architecture, Purnell’s
subconscious of a White orientalist was replaced by a sense of nostalgia for his years in
China and contacts with the Cantonese.

PAPER SESSION 2:
YOUTH IDENTITIES
“Even if I fight back, there is no winning”: Identity and Intergenerational Conflict
Among Young Tibetans in Australia”
Presenter: JULIE BLYTHE

Tibetans are often identified with the concepts of “peace” and “nonviolence” and are
characteristically labelled as “peaceful Tibetans” by Westerners, among others. The
Tibetan exile community routinely reinforces these ideas by promoting the notion of the
“peaceful Tibetan” as a fundamental aspect of Tibetan identity, and the Dalai Lama, a
powerful advocate for peace and nonviolence, continues to champion the preservation of
Tibetan identity and culture.
Since 2010, the Tibetan community in Australia has experienced significant growth
due to the resettlement of Tibetan refugees from India under the Humanitarian stream
of Australia’s migration program. Arriving in this fast-growing community, the Tibetans
need to negotiate a very different environment: they soon find that Australia has a large
multicultural society, with almost 30 percent of the population born overseas. These more
recently arrived Tibetans have very different life experience to those well established in
Australia, and they are forced to negotiate outside of their own culture, as well as within.
This paper examines the intergenerational divide developing within the Tibetan community
in Australia due to education, external cultural influences, politics and technology. In
researching Tibetan approaches to peace and conflict, I have interviewed Tibetans in
Australia aged 18-30 years. As these younger Tibetans negotiate their way within the
Australian context, they experience considerable pressure to conform with the norms of
Tibetan society and the wishes of family elders. Younger Tibetans are expressing a deep
sense of frustration with their elders and intolerance for particular expressions of what they
consider “traditional” Tibetan identity, culture or behaviour.
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Belonging despite recognition: multicultural young people making claims on the
“nation”
Presenter: RIMI KHAN

First and second-generation migrant young people now make up approximately half
of Australia’s youth (ABS 2017). The Multicultural Youth Australia Census was the first
national survey of migrant and refugee background young people in Australia, funded as
part of an ARC Linkage Project (LP150100219). Almost 2000 young people aged 15 to
25 were included in this 2018 study, which revealed that despite pervasive experiences of
racism in their everyday lives, 80% of these young people say they either “strongly agree”
or “agree” with the statement, “I feel like I belong in Australia”. Migrant youth in this study
also express high levels of optimism and confidence about their futures, although this
optimism falls significantly the longer migrant youth live in Australia.
This paper reflects on this apparent paradox. How is it possible for young Asian Australians
to assert belonging—to the nation state, to local spaces, and to the cultural and institutional
spaces in which they participate—given the lack of recognition they experience in these
contexts? It examines the highly dynamic nature of migrant youth affiliations and patterns
of belonging, and argues for greater attention to practices of identity which reflect
necessary and ambivalent forms of belonging among this cohort, despite experiences of
displacement and exclusion.

PAPER SESSION 3:
DIASPORIC BELONGINGS
Spectral Genealogies: Korean Transnational Adoptees, Substitutability, and the
Diasporic Self
Presenter: RYAN S GUSTAFSSON

Since 1969, roughly 3500 South Korean children have been adopted into Australia. These
adoptees make up a small percentage of the estimated 200,000 Korean children adopted
to Western countries since the end of the Korean War. The South Korean government
now tends to describe adult adoptees as “compatriot adoptees residing abroad (ibyang
dongpo),” claiming them as part of the Korean diaspora (Oh 2018:94). However, adoptees
do not generally identify with a dispersed overseas Korean community and fit imperfectly
into the category of diaspora, as “proto-nationalist” and founded on “ethnic sameness”
(Ang 2003:146). Moreover, as Eleana Kim argues, while adoptees are similar to exiles or
refugees, they are “distinct because of their emigration as children,” and because “they
often lack any images or documents of their preadoption pasts” (2005:69).
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In this paper, I use the term “spectral genealogies” first to index the absences and
difficulties Korean adoptees encounter—including lack of familial records and materials,
“roots,” memory, and institutional barriers to tracing histories—which nonetheless form a
specific kind of social history. Second, I use the term to think the recurrence of “ghosts”
and “haunting” in adoptee authored texts and narratives. I argue that what I call “lateral”
and “vertical” substitutability among adoptees reflects a spectral genealogy of the self, and
which can lead to a “paradoxical” or “contingent essentialism” (Wills, 2016; Kim, 2005).
Finally, I discuss the adoptee “diasporic self,” which is “internally” diasporic due to mobility
or “in-betweenness” rather than by virtue of nationalist or ethnic identification.

“Walk like a Chameleon”: Identity and Settlement through autoethnographic lenses
Presenters: RESHMI LAHIRI-ROY and NISH BELFORD

Identity in relation to “settlement” as a migrant generates challenges in redefining the old
self into what one is and/or ought to become. The process of “becoming” and redefinition
of the “self” leads to an ongoing struggle alongside the context and practices of the host
country thus creating different challenges of discarding, altering or modifying the notion of
one’s self and culture. Identities are not static but subject to varying degrees of change
brought about by one’s experiences and culture (Hall, 1996).
We are two ethnic migrant women whose history, culture, past experiences, education
and the trajectory of migration have brought us to Australia. However, along with our
experiences of creating new homes and lives, we also acknowledge our hybrid identities
based on our past selves and the borrowed/ adapted ways of doing and being in
Australia (Belford & Roy, 2018; 2018a). Tied in with these issues of identity is the notion of
“settlement” (Guo, 2015, Ramsay, 2017) in Australia and how it is influenced and by our
individual underlying notions of race and class. Within this paper, our autoethnographic
accounts trace how we appear to have become “shape-shifters” (Mirza, 2013) in a bid to
negotiate a notion of “settlement” within this alien yet now familiar space. The process of
self-transformation/evolution calibrates to the new environment, yet to a greater or lesser
degree, it indicates the level to which one believes one has settled in the new home/host
country. In this paper, we also discuss the negotiations intersected with losses and gains
which lead to a sense of being un/settled within such homes.
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PAPER SESSION 4:
CONTESTATIONS
Decolonising Asian solidarity: Politicising Asian Australians and learning from First
Nations and Refugee movements
Presenters: PRIYA KUNJAN and CAROL QUE

Asian-Aboriginal alliances have existed in Australia since before European colonisation,
and with the advent of white settlement have been increasingly inflected with broader
shared concerns around anti-colonialism and antiracism. With the rhetorical adoption
of ‘multiculturalism’, white Australia has been able to develop increasingly detailed
taxonomies of racial and ethnic difference, allowing many Asian Australians to selectively
gain proximity to white privilege through class mobility and political assimilation. Our paper/
presentation explores the coalescence of histories of Asian-Aboriginal engagements in
recent Asian Australian decolonial solidarity work through the grassroots group Anticolonial
Asian Alliance (AAA, which we both organise with). This work necessarily engages with
overlapping issues such as the Australian state’s treatment of First Nations peoples, the
detention of refugees, and the politics of assimilation. We centre this paper on examples of
work AAA is engaged in in Warrang (Sydney) and Narrm/Birraranga (Melbourne), including
the organisation of Asian contingents for Invasion Day rallies and solidarity work with First
Nations groups and RISE Refugees, Survivors, Ex-Detainees. Taking into consideration
the centrality of Facebook and digital organising, translating for different communities,
and a strategic play into identity politics, we ask the following questions: How do Asian
Australians work to divest from whiteness in engaging with solidarity work? How can
grassroots political solidarity become accessible for all Asian Australians? How can
diaspora Asians living in so-called Australia not only dismantle the notion of the ‘model
minority’, but also learn and practise solidarity before claiming it?

The medical relations of settler colonialism: (un)learning white privilege through
histories of Asian Australian medical practitioners
Presenter: NADIA RHOOK

In the settler colonial context of Australia, medicine is highly political. Medicine has
historically enabled settler health and population growth, and the assertion of settler
sovereignty over Indigenous peoples and land. Medical practitioners of Asian descent
have, since the mid 19th century, had a fraught position in the relations of Australian settler
colonialism, at once desirable for their skills and knowledge, and denigrated as contrary
to the project of white nation-making. This reflexive paper takes up questions of race
and relationality that are at issue in contemporary settler colonial theory (Kwaymullina,
Macoun and Strakoscal, Bell ) as well as in Asian Australian led discussions of the
ethics of positionality and story-telling (Cahill, Laforteza, Jing). I’m a white settler woman
scholar, who in recent years, has been researching histories of medical practitioners of
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Asian descent in southeast Australia. United States-based critical scholar Avril Bell has
suggested a revised concept of Indigenous-settler relationality; that “settler culture must
strip away presumptive knowledge or expectations of indigenous others and allow for
‘unlearning’, surprise, and uncertainty in cross-cultural encounter.”
In a shift of the gaze, I wish to suggest that as a doubly privileged white and settler scholar,
it is not enough to “expect the unexpected” historical presence of medical practitioners of
Asian descent in colonial Australian landscapes. Through processes of (un)learning history,
I might also learn to be surprised about the privileges of my white body-self, and those of
my ancestors. This paper asks; how might learning histories of Asian medical practitioners
in colonial Australia enable me—and by extension other settlers—to unsettle the entwined
racial, medical, and corporeal privileges of whiteness?

PAPER SESSION 5:
NEW ETHNOGRAPHIES
Identity Constructions of Recent Chinese Migrants
Presenter: YIPING XING

In recent years, a large number of Chinese families with young children have migrated to
Australia for the sake of their children’s education and a better living environment. Unlike
earlier Chinese migrants, many of whom were manual workers of low socio-economic
status, most of the recent migrants are either highly-skilled professionals or successful
entrepreneurs who can not only speak fluent English, but also have opulent family
backgrounds. Even so, they often experience difficulties adjusting to their new life and
reconciling the demands of their new occupations and their desires to be good parents.
Compared with their previous counterparts, these recent migrants are less eager or willing
to reconstruct their cultural identities, either because some of them travel to and from
China from time to time to do business or to tackle family issues, or because the Chinese
population in Australia is continuously on the rise, identity reconstruction is not necessarily
essential or urgent. Rather than trying every means to get rid of their Chineseness like early
Chinese migrant parents, most of the newly-arrived migrant parents expect their children
to speak Chinese with their brethren, keep Chinese lifestyle and encourage their children to
speak Chinese at home and learn Chinese culture at the same time; some choose to live in
Chinese ghettoes within easy access to many Chinese restaurants and shops, and more
importantly, prestigious schools. On the other hand, their children are likely to go through
a different process of identity construction, largely because of their language proficiency,
school environment, neighbourhood and peer interactions. Children who came to Australia
at different ages may also experience this process differently. Identity reconstruction is a
dynamic process, and it is very likely that the values, conceptions and practices of family
members will influence each other during this process.
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My research focuses on this new wave of Chinese migrant families and the ways they
are negotiating their settlement in Australia. In particular, my attention is on parent-child
relationships, and I aim to understand whether there are clashes of values and expectations
between migrant parents and their children due to different postmigration trajectories.

“Like mother, like child”: white motherhood and (de)racialised parenting
Presenters: ALESSANDRA CHINSEN and SOPHIE CHAUHAN

The increasing incidence of Asian-white mixed-race identification in Australia has produced
discussion around the production, expression and destabilising power of mixed-race
subjectivities. Questions surrounding what it means to be mixed-race have been grappled
with through theoretical frameworks of postcolonial studies, critical race theory, Indigenous
studies and Whiteness studies. However, these approaches focus heavily on two aspects
of mixed-race experience: (i) individual processes of navigating “hybrid” identity and (ii)
social/discursive processes of inventing and erasing mixed race categories. Such cases
interrogate how mixed-race people are conceived of by themselves and society, but ignore
the crucial mediating role of the mixed-race family.
Whilst we build on mixed race scholarship, particularly from Indigenous and Black
traditions, we also argue that interrogations of Asian-white families in Australia raise unique
questions and demand distinct approaches. Rather than seeking to locate mixed-race
identity within a broader cultural schema, we examine how racial difference and likeness
are (re)produced in parent-child relationships. Our paper shifts focus from the child to the
parent, and from the non-white to the white, such that the mixed-race family becomes a
site of examining whiteness and its functions.
Our paper introduces psychoanalysis and affect theory as frameworks for unpacking how
white parents racially configure themselves within their Asian-white family units. In asking
what it means for white subjects to identify with their children, we consider how Asianwhite mixed-race children are subsequently (de)racialised by white parents.
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PAPER SESSION 6:
PRINT EXPRESSIONS
“Sexing the Banana”—On Michele Lee’s Banana Girl
Presenter: ZHUOLING TIAN (JOLIN)

The association between sexuality and Asian women is, according to Orientalist discourse,
shrouded in enigma. Underlying the desirability and fetishization of Asian women are
the objectified representations of Asian femininity and the colonial fantasies of power.
Represented in polarising archetypes—the subservient China doll, the ferocious dragon
lady, the ingénue schoolgirl—Asian women are marked as either hyper-sexualised or
devoid of sexuality, but neither takes account of the agency of Asian women.
Born into a Hmong refugee family, Michele Lee is a Melbourne-based writer, playwright,
and emerging theatre artist. In her exploration of the Hmong identity, Lee juxtaposes her
sexual adventures as a young and modern artist with her recognition of her ethnic and
cultural background as a way of understanding her dual identities.
Michele Lee’s Banana Girl provides a narrative, which does not conform to the sexualized
stereotypes, nor deploy white mainstream feminist models. Instead, the author
transgresses Western stereotypes attributed to Asian women and subverts the hierarchical
and racialized dichotomy between sexuality and femininity, at the same time as rebelling
against the patriarchal authority and Asian family values, breaking the taboo of writing
about her own sexual adventures, questioning the blatant double standard regarding
sexual morality. In so doing, she creates her own narrative of a second-generation Asian
Australian woman who seeks to find how the interconnections of race, sexuality and
culture have contributed in the constructions of her identity.

Eurasian “Deathistory”: haunted histories in Ouyang Yu’s Billy Sing
Presenter: TERRI ANN QUAN SING

Ouyang Yu’s fifth novel, Billy Sing (2017), is a fictionalized biography of celebrated World
War I ANZAC sniper William Edward “Billy” Sing—an Australian-born Eurasian of Chinese
and British parentage. These basic details have led many reviewers to celebrate the novel
for all the wrong reasons; as if it were simply a popular history complicit in the machinations
of Australian nationalist ANZAC memorialization, or self-congratulatory multiculturalism
(which Yu has called elsewhere “malticulturalism” pointing to its frequent malfunction).
Yet in Billy Sing, Yu does not give his reader a respectable or expected history—but a
poetically playful, painful, and sometimes obscene “deathistory.” Yu has re-appropriated a
figure from the treasured ANZAC imaginary and created a work that cannot be claimed for
(white) Australian nationalism; conjuring a past that is not done with us yet. In this paper, I
offer an experimental reading of the novel using Jacques Derrida’s notion of “hauntology”
in reckoning with a mixed racialised inheritance.
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PAPER SESSIONS 7:
ART PRACTICES
Patches of Hope and Resistance: Migrant Futurisms, Epistemicide, and Decoloniality
Presenter: STEVEN JAMES (SJ) FINCH and GABBY LOO

We are two creative researchers and community artists working together on various
decolonial creative projects based on the unceded lands of the Whadjuk Noongar people.
Throughout these projects, we have been developing a decolonial arts praxis arguing
for justice and dignity for people of colour, solidarity with First Nations people, and an
understanding of the genealogies of colonialism and white supremacy that affect aesthetic
theory and systems of representation that dominate the Australian arts.
In June 2019, we presented a community art and research group exhibition exploring
concepts and histories of Asian migrant lineage in Western Australia. Seasons, Histories,
and Hopes imagined future identities and attempted to re-home our cultures and
personhood through multilingual poetry, critiques of Western archives and curation, ceramic
works, printmaking, performance, and reclaiming self-definition through contemporary
and archival photography. During SHAH, we hosted Invisible Ink: Hacking the Archive,
a workshop in partnership with the Museum of Freedom and Tolerance WA, unpacking
genealogies of racial and religious discriminatory practices in WA.
The next stage of our research took a more intercultural approach, exploring genealogies
of coloniality and solidarity between people of the Global South, defined broadly as people
negatively subjected to what bell hooks describes as “imperialist, white supremacist,
capitalist patriarchy”. We hosted a workshop entitled Epistemicide in the Western Art
Canon. We argue that epistemicide, the colonial destruction of other knowledges, is key
to the construction of the Western canon of Art and Philosophy. In August, we curated
Patches of Hope and Resistance, a group exhibition about how history and community
manifests in the self—the ongoing historical listening to others and becoming aware
of just and caring ways to be. Our final exhibition for 2019, Retracing Spirit: Bandung
1955, is a collaborative installation that explores the spirit of justice and solidarity with
Indigenous and colonised peoples through a collaborative map of cultural journeys made
from layered paper and textile works, as well as an assembly of the objects of personal
cultural significance, echoing the Bandung 1955 conference of Asian and African nations.
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Between Asia and Australia: Curating Asian-Australian identities at 4A Centre for
Contemporary Asian Art
Presenter: TIAN ZHANG

With its humble beginnings as an artist-run initiative established in the late 1990s to
support Asian-Australian artists, 4A Centre for Contemporary Asian Art (4A) has grown into
a formidable art space presenting contemporary Asian art from Australia and beyond. Led
by a series of influential curator-directors throughout its two-decade history, the gallery has
been a critical site for the exploration of Asian-Australian identities. To this day, 4A remains
the only gallery dedicated to Asian-Australian artists.
Looking at the period 1996–2015, this paper considers how 4A’s directors have not only
created space for Asian-Australian voices but have guided our understandings of diasporic
identities through their curatorial actions. The paper asks: How have 4A’s exhibitions been
influenced by and contributed to identity discourse? To what extent have the directors
responded to the prevailing socio-political climate? How have identity politics been
incorporated into curatorial frameworks—or not? In what ways has the representation
of diasporic identities changed or evolved over time? Focusing on key exhibitions by 4A
directors Melissa Chiu (1999–2001), Binghui Huangfu (2004–2006) and Aaron Seeto
(2008–2015), this paper will unravel how these directors’ curatorial actions have influenced
the ways in which we understand Asian-Australian identity today. Furthermore, this paper
examines the importance of curators in forging new paths for the development and
presentation of diasporic identity through the process of exhibition-making.

PAPER SESSION 8:
PERFORMATIVITIES
The Gyopo Gap: Korean-Australian Contemporary Art
Presenter: SOO-MIN SHIM

Compared to the research conducted by our counterparts in American and European
universities, there has been little research done in Australia on Korean artists and in
particular, the Korean-Australian diaspora, also known as gyopo. This paper addresses
this disparity by comparing the works of Korean-Australian artist Hyun Hee Lee with
Korean-American artist Soon Min Yong. Examining where and how their works converge
or digress, reveals the movements of transnational circuits, and the impact of globalisation.
Despite their disparate contexts, the works of both Lee and Yong exemplify Stuart Hall’s
2003 seminal ideas in “Theorising Diaspora” and Vijay Mishra’s 1996 essay, “The Diasporic
Imaginary.”
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This paper addresses differences and similarities in context and immigration policies in
Australia and America. Despite the differences however, four general themes emerge
that corroborates Margo Machida’s identification of four broad areas of the AsianAmerican identity: traversing cultures, situating, speaking to and of Asia, and addressing
the interaction between the East and the West. Lee and Yong exemplify Machida’s
categorisations, as they attempt to process the ‘trauma’ of displacement (through
explications of personal histories). By highlighting their differences and the transcultural
influences that inform their works, it is made apparent that diaspora is a porous concept
that shapes but does not define the artists, their practices and their identities. By exploring
such questions, this essay provokes greater questions surrounding what constitutes the
hybrid Asian-Australian identity holistically. Such new categories problematise our current
understanding of the nation and art, and confronts us with the underdevelopment of
studies on Korean-Australian communities.

The production of affective solidarities through Tibetan cultural performance at
Woodford Folk Festival
Presenter: JENNIFER ROWE

The sustained displacement of a Tibetan diasporic population over the past six decades
has inevitably led to increasing onward migration beyond multi-generational settlements
in South Asia. Accordingly, awareness of a growing spatio-temporal distance from
homeland origins generates pronounced anxiety about the survival of Tibetan culture
due to fears of dilution and assimilation in various settings. Civilisational safeguarding
discourses echo loudly in Tibetan community spaces, informing a transnational politics
of identity maintenance geared towards internal and external audiences. Communityhosted celebrations and multicultural festivals are important events for the performance
and transmission of Tibetan cultural traditions among community-members. Tibetan
culture is also viewed as a platform for elicitation of patronage from largely White/Western
audiences to support institutions tasked with civilisational safeguarding and advancing
nationalist state-building agendas. Consequently, a Tibetan cultural survival impetus may
be considered both a reactionary response to perceived mitigating forces and a productive
strategy of resilience and resistance.
Scholarly knowledge of Tibetan identity politics in the West typically reflects experiences
within large communities in the United States, Canada and Switzerland. However, the
strategic resettlement of Tibetans to Australia in recent years reveals a new terrain within
which identity politics are negotiated, governed and performed. This paper presents
research conducted with a small community in Queensland, comprised of about 150 people
out of a total population of some 2,500 Tibetans who now call Australia home. It advances
the argument that an acute awareness of “being small” within the broader diaspora and
within a host country creates unique tensions. “New arrivals” must negotiate resettlement
challenges and an imposed moral regime that demands visible labour towards maintaining
community cohesion and a public profile for cultural advocacy. Case studies demonstrate

34

how discourses of Tibetanness-under-threat inform and are articulated through cultural
performances, wielded as a means of eliciting sympathies and solidarities from audiences.
They focus on the affective potency of intercultural encounters at Woodford Folk Festival
and the co-construction of shared politico-emotional subjectivities concerning ruptures
that have brought Tibetans and Tibetan culture into such a space.

PAPER SESSIONS 9:
MIGRANT SPATIALITIES
Intersecting Fragments of “Transport and Place” in Footscray
Presenters: KELUM PALIPANE and IDERLINA MATEO-BABIANO

This paper considers a point of intersection in two journeys of differing spatial and
temporal scales: an inter-suburban commute and a journey of migration that spans across
continental distances. The inner-Melbourne suburb of Footscray attracts newly arrived
migrants with its markets, specialty shops and settlement services. The social networks
that have formed around these have become essential in facilitating successful migrant
settlement and fostering a sense of belonging and social participation. Focusing on the
Footscray railway station and its immediate surrounds, we discuss the socio-spatial
consequences of the inter-suburban commute for these groups, framed by the whole
transport journey concept, as it intersects with issues of safety, identity and a sense of
place belonging that is translated across broad geopolitical imaginaries. More specifically,
this paper will discuss the whole travel journey experience, including the three interrelated
spatial contexts of the walking (spaces of access to/from the train terminals, origin/
destination points), waiting (train platform) and riding (when in transit) environments, and
how these moments intersect with spatial practices, which are also configured through
(distant) memories on, perceptions of and values associated with other places. These
are intimate spatial practices that gain context and meaning through the architecture
and urbanism encountered. Results of this discourse will provide useful insights on the
currently fragmented transport and land use planning/policy environments as well as the
possibilities of an expanded role transportation hub can play in broadening the conceptual
understanding of the public sphere as it mediates dialogue between migrant groups and
mainstream Australian public life.
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#SaveChinatownYVR: Rezoning “Chinese” Subjects in Contested Spaces
Presenter: KAREN T SY DE JESUS

The ascendance of China has brought about an uneven effect on the globalized political
economy in Vancouver where the focus is on the “millionaire migrants”, transnational
“astronauts” and international students. What has been occluded in the discourse are
the new perils for and the precarities of other Chinese-identified individuals (CIIs) and the
implications on the prevailing discourse on “Chineseness”. This paper explores how the
politics of identity might be practiced beyond the narrow conceptions of bounded and
reified identities. Grounded on fieldwork data where I looked into a contentious rezoning
application in Vancouver Chinatown, I examine the role of material relations and historical
meanings in how individuals renegotiate their Chineseness today. I draw on Jacque
Rancière’s notion of politics to analyze the processes and practices that lead to the
emergence of new subjectivities in order to disrupt a persistent ascription that has been
sedimented in a particular space: the Chinese in Chinatowns. In so doing, I discuss the
socio-political implications and possibilities of identity politics under shifting geopolitics
and the use of social media.

PAPER SESSION 10:
DIGITAL REALITIES
“Angry Asian Aussies”: Asian-Australian Online Masculinities in the Meme Age
Presenter: AUSTIN TSENG

The rise of the alt-right, the “red-pill” movement and similar social trends in the second
decade of the twenty-first century has left an indelible mark upon online discourse.
Though typically associated with white nationalist sentiment, these discourses have also
permeated beyond. For this paper, I examine the extent and nature of these narratives
among users of the popular online forum Reddit. Selecting forum posts written by those
identifying, or those who can reasonably assumed to be Asian-Australian, I undertake a
content analysis of posts which manifest the more toxic tendencies of the internet age.
Using a critical theory approach, and reference to relevant disciplines such as racism and
gender studies, I categorise and explain the sentiments expressed. Through the language
and ideas exhibited in these posts, I elucidate the attitudes of posters towards gender
and race relations and being an Asian male in modern day Australia. In turn, this study
demonstrates the porosity of individual identities to global social trends. A bitter irony
is revealed, as the beliefs and values of online posters are themselves shaped by the
hegemonies that they resent. By contextualizing these findings in the broader history of
Asian settlement in Australia, I discuss the implications of popular online cultures for Asian
male self-imaginations in a postcolonial society.
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Mapping the Digital Desi Diaspora: Indo Chic Both On and Offline
Presenter: LAUREN NILSSON

Recent debate around the cultural appropriation of the bindi by Western celebrities has
prompted questions around cultural authenticity and cultural ownership amongst diasporic
South Asian (desi) communities living in Australia. Through the mainstream popularization
of this trend, specific South Asian cultural items have been recoded, transforming them
from a foreign oddity to items signifying a generic “exotic cool”. In response to this, many
young Australian Desi’s have taken to social media sites to express their anger at the
adoption of Indian cultural items by those who are not South Asian, illustrating a lingering
affection for South Asia and its cultures. Based on research conducted in Sydney and
Queensland in 2018, this talk will approach “Indo chic” texts as seen through the eyes
of Australian-South Asian women of varying generations. This presentation will approach
ideas around the complex interplay of “race” and “culture” for this community as Australian
Desi’s begin to develop a foothold in global discussions around Indo-chic.
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PRESENTATION ON PRACTICE SESSION
PRACTICE 1:
UNDERSTANDING NIKKEI AUSTRALIA’S
IDENTITY PROJECT
Presenters: TIMOTHY KAZUO STEAINS and MAYU KANAMORI

This presentation offers an overview of the recent projects undertaken by Nikkei Australia
members: The Cowra Database Project cataloguing the remains of Japanese civilians and
POWs at the Cowra Japanese War Cemetery; The Cowra Voices Project, an app drawing
together recorded stories of Australian-Japanese engagement in the Cowra region; and
the Hafu Project, an emerging project focussing on the identities of mixed race Japanese
Australians. Nikkei Australia is a paradoxical project because it uses a term—Nikkei—
that extremely few Japanese Australians would identify with. This word signifies to us a
diasporic identity (connected to global histories of Japanese migration—the term most
often used in the Americas) that exists in contrast to the established logic of “Japanese
Australians” seeing themselves as Japanese living in Australia. Our desire not to further
this dichotomising logic and take seriously the enmeshment of Japanese and Australian
identities and culture is a necessarily precarious project. The sheer lack of identity politics
(around Japanese Australianness) within the Japanese community contributes to this
precarity and raises the problem of what an identity project like ours can hope to achieve.
By exploring the varied strategies, cross-cultural connections, politics, and hopes of the
three aforementioned projects we hope to address the purposes and complexities of our
project and draw links to the ever-evolving Asian Australian identity project as a whole.
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PRACTICE 2:
COLLECTIONS AS REPRESENTATION
Presenters: DENISE WOODS and HOLLIE WHITE

Our presentation examines how the Asian Australian community is represented by
collections in Western Australian public libraries. We question how these public libraries
develop their collections of materials on Asia, focusing specifically on media collections.
Serving the needs of the general public within a certain geographic area, public libraries
collect materials in all formats and genres based on institutional priorities related to
community or user needs and interests (Johnson, 2018). Ideally, what a user can find and
access in a library reflects the people who use it. Our presentation examines the extent to
which this is the case in WA public libraries.
In Australia, Western Australia has the highest proportion of population born overseas. The
2016 Australia Bureau of Statistics data showed that 35.0% of people living in Western
Australia (895,400 people) were born overseas, with migrants from Asia listed in the top
15 countries (Australian Bureau of Statistics, 2018). Asia as a region is also significant to
WA in other ways; engagement with Asia is central to Western Australia’s Department of
Jobs, Tourism, Science, and Innovation (Government of Western Australia, 2018). So, to
what extent and how are Asia and Asian populations represented in Western Australian
public library collections?
Reporting on preliminary findings from a survey and series of interviews, this presentation
will examine the type and extent of Asian materials collected by public libraries in Western
Australia and what these reveal about the public libraries’ representation of Asian
Australians in the community.
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SPECIAL SESSION
SUBTLE ASIAN TRAITS
AASRN is delighted to bring you a very special lunch session with Eugene Soo and Kerry
Kang from subtle asian traits, the Asian Australian group that revolutionised the world of
hyphenated Asians around the world. We are especially indebted to Monika Winarnita for
making this session possible and to Timothy Kazuo Steains for moderating it.

In their own words: subtle asian traits was created in September 2018 after seeing
the gap in the internet for a place where all Asians could personally share their shared
experiences in a light-hearted format without judgement and more intimacy. As a group of
friends who met at Chinese school, we always had Asian related jokes about our unique
shared experiences that we would share together. We saw there had been plenty of Asian
meme pages but they all had a feeling of disconnectedness, nothing like the intimacy a
group page could offer. We felt that this page would provide us with a sense of confidence,
safe from any judgement by others. We wanted a place where we could openly discuss
our different upbringings and experiences with a sense of pride. Along the way, we’ve
been featured in media such as the New York Times, held events and meetups around the
world and been invited to Facebook HQ twice. Here’s a link to a video of highlights from
the past year:
https://www.facebook.com/subtleasiantraitsandco/videos/1408623155945607/

Eugene Soo was born and raised in Kuala Lumpur, Malaysia and immigrated to Australia
at 8 years old. His interests lie in the arts and humanities, and he is planning to pursue
a Bachelor of Arts at the University of Melbourne. His role in Subtle Asian Traits is as the
Head of Human Resources, in charge of directly overseeing the large, international team
of moderators as well as recruitment, training and social activities.

Kerry Kang was born and raised in Melbourne, Australia, and he is currently studying at
Monash University as a first-year in Architecture and Engineering. Kerry acts as Head of
Design for SAT, specialising in the handling of creative projects such as posters for events
and overseeing a team of designers.

subtle asian traits
A Facebook group founded in September 2018 with over 1.5 million members globally
and growing rapidly
Official Facebook Group: https://www.facebook.com/groups/1343933772408499/
IG: subtleasiantraits
W: www.subtleasiantraits.com
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PRESENTERS
ALESSANDRA CHINSEN is Chinese-European. She recently completed an Honours in
Criminology at The University of Melbourne, where she is now a teaching associate. She
works in Marxist and post-colonial criminologies, with a current focus on the privatisation
of American militarism.

ANOMA PIERIS is a Professor at the Faculty of Architecture, Building and Planning at
The University of Melbourne. She is author, most recently, of Sovereignty Space and Civil
War in Sri Lanka: Porous Nation (2018) and the anthology Architecture on the Borderline:
Boundary Politics and Built Space (2019). She is co-founder, with Duanfang Lu, of the
Society of Architectural and Urban Historians of Asia. Anoma works across many regions,
including Asia, Australia and the USA, focusing on issues of sovereignty, displacement and
subalternisation.

AUSTIN TSENG recently completed a MA in Asian Studies with the University of Auckland.
For his thesis, he researched the cultural impact in New Zealand of the SS Ventnor
shipwreck—an long-overlooked but compelling history involving the country’s Chinese and
Māori inhabitants. Austin is interested in the history of and issues facing Chinese diasporas
globally, particularly Chinese-Indigenous relations and activism against racism. He has
written for various publications, including Blackmail Press online poetry magazine, Gen
M zine, Craccum magazine, Hainamana online magazine and the ACRAWSA (Australian
Critical Race and Whiteness Studies Association) blog.

CAROL QUE is a first-gen child of the Chinese diaspora, a writer and educator living
on unceded Kulin Nations land. Her PhD research is on anticolonial boycott in so-called
Australia and Aotearoa NZ—its discourses, practices, visualities and affects across the
Tasman Sea. She also works across multiple disciplines, spaces, collaborations: with
artists, in community organising, editing, media studies teaching.

DAVID BEYNON is an Associate Professor in Architecture at the University of Tasmania.
His research involves investigating the social, cultural and compositional dimensions of
architecture, and adaptations of architectural content and meaning in relation to urban
renewal, migration and cultural change. His current work includes investigations into the
multicultural manifestations of contemporary architecture, the historiographic implications
of digitally reconstructing ancient temples, and the creative possibilities for architecture in
connecting industrial and post-industrial built environments.

DENISE WOODS is a Lecturer in the School of Media, Creative Arts and Social Inquiry at
Curtin University. She teaches and coordinates first year and second year core units in the
Mass Communication programme which is offered at Curtin’s Bentley as well as offshore
campuses at Dubai, Mauritius, Sarawak Malaysia and Singapore. Her areas of research
include representations of race, gender and disability in online games, representation of
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Australia in the media in Asia, and media production in Asia. She has published in the
Journal of Australian Studies, Media International Australia and the book Alter/Asians:
Asian-Australian Identities in Art, Media and Popular Culture. @denisegwoods

EARVIN CABALQUINTO is a Lecturer in Communication (Digital Media) in the School
of Communication and Creative Arts (SCCA) at Deakin University, Australia. He was a
Visiting Scholar in the Centre for Mobilities Research (CeMoRe) in June 2019. He is also
member of the Alfred Deakin Institute for Citizenship and Globalisation. Further, he is a one
of the convenors of the Asia Pacific Digital Culture & Society in Melbourne, Australia. His
expertise lies on the intersections of digital media, mobilities and migration. His works have
been published in top peer-reviewed journals as well as in edited book collections. His
book, tentatively entitled [Im]mobile Homes: Family life at a distance in the age of mobile
media, is under contract with Oxford University Press as part of the Mobile Communication
Series. He is also working on a collaborative book project focusing on the brokerage of
everyday life in the Philippines via YouTube. @earvsc

ELEANOR JACKSON is Peril Magazine’s Board chair and former Editor-in-Chief. She is a
Filipino Australian poet, performer, arts producer and radio broadcaster. Widely published
in Australia and overseas, she is a former Artist-in-Residence at La Boite Theatre,
Queensland. She is also currently a Deputy Chair of the Stella Prize, Australia’s largest
writing prize for women. @eleanorjjackson

EUGENE SOO was born and raised in Kuala Lumpur, Malaysia and immigrated to Australia
at 8 years old. His interests lie in the arts and humanities, and he is planning to pursue
a Bachelor of Arts at the University of Melbourne. His role in Subtle Asian Traits is as the
Head of Human Resources, in charge of directly overseeing the large, international team
of moderators as well as recruitment, training and social activities.

EUGENIA FLYNN is a writer, arts worker and community organiser. Eugenia’s thoughts
on the politics of race, identity, gender and arts and culture have been published widely,
including on her blog Black Thoughts Live Here. With over ten years’ experience in
community arts and cultural development, Eugenia has worked with Kurruru Youth
Performing Arts, the Wilin Centre for Indigenous Arts and Cultural Development and The
Social Studio. Most recently, Eugenia has worked with RISE Refugees, Survivors and
Ex-Detainees, Blak Dot Gallery, Eleven Collective, the Australian Centre for the Moving
Image, Ilbijerri Theatre Company and Peril Magazine. Eugenia identifies as Aboriginal (Tiwi
and Larrakia), Chinese Malaysian and Muslim, working within her multiple communities
to create change through literature, art, politics and community development. Eugenia is
currently undertaking her PhD at the Queensland University of Technology.

GABBY LOO is an emerging multidisciplinary artist and community arts facilitator. They are
a second-generation migrant of Shan and Hakka ancestry living on the unceded lands of
the Whadjuk people of the Noongar nation. Their artistic practice explores their personal
histories, intersectional identities and decolonial storytelling. Their comics and illustrations
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have been published in The Lifted Brow, Comic Sans Anthology, The Suburban Review,
Voiceworks and Djed Press. Alongside Steven Finch, Gabby is a Project Coordinator of
Community Arts Network WA’s Lotterywest Story Street, a series of creative storytelling
projects and cultural empowerment projects for and by Culturally and Linguistically Diverse
communities in the Cities of Canning, Stirling and Wanneroo. Gabby is also Co-Director
of artist-run-initiative Paper Mountain, Creator of the Culturally and Linguistically Diverse
& Aboriginal and Torres Strait Islander Creatives of WA online community group, Member
of the Diversity Working Group CAN and Co-Coordinator of the ongoing community arts
project Belonging. @gbbyloo

GILBERT CALUYA is a Lecturer in Cultural Studies in the Screen and Cultural Studies
program of The University of Melbourne. He researches and teaches on the intersections
of race, gender and sexuality in contemporary cultural formations. Specifically, his research
focuses on racial politics of intimacy across several cultural sites: sexual subcultures,
cultural citizenship, everyday cultures of security and digital cultures. He was previously
awarded a DECRA Fellowship from the Australian Research Council to research intimate
citizenship in postcolonial Australia and has recently been awarded an ARC Discovery
Project to research digital citizenship and diasporic youth. He graduated with a PhD from
the Gender and Cultural Studies Department at the University of Sydney in 2009 and
was awarded the University Medal and the Gay and Lesbian Archives Thesis Prize. He is
currently completing a book manuscript on intimate security as a structure of feeling for the
extended War on Terror and another book on everyday racism in digital cultures.

GREG MCCARTHY was Professor and the BHP Chair of Australian Studies at Peking
University, Beijing and now holds an Honorary Research fellowship at the University of
Western Australia. He is a research Alumni at Peking University and Adjunct Professor at
the Inner Mongolia Normal University. Professor McCarthy’s main research interests and
extensive publications are on Australian politics and political culture. His research focuses
on transitional change within and between nations. He has also explored the political
implications of the conversion of Australian higher education from an elite to a mass
education system. In addition, he has investigated the international relationship between
Australia and China as read through the policies of contemporary Australia governments.
Professor McCarthy has had extensive teaching experience on the topic of Chinese
students in Australia and at Peking University, at both undergraduate and postgraduate
levels. He has supervised many MA and PHD Chinese students in fields of inquiry that links
governance and post-colonial theory in both China and Australia.

HARIPRIYA RANGAN is Associate Professor and Principal Consultant, Government
Projects and Research Engagement, at the Australia India Institute (AII). She trained in
architecture and urban planning in India and holds a doctoral degree from the University of
California-Los Angeles (UCLA) in urban and regional development. She taught at University
of California Berkeley and University of Kentucky in the USA before coming to Australia to
teach at RMIT University and Monash University. In addition to the policy-oriented research
she conducts at AII, Priya works on environmental history, regional development, and
responsible natural resource management in various parts of the Indian Ocean region,
including South Africa, India and northwest Australia.
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HOA PHAM is a professional writer. She has had seven books published and one play,
Silence, which was on the VCE Drama List. Her novella, Wave, has been translated into
Vietnamese, and her novel, Vixen, was awarded Best Young Writer Prize from the Sydney
Morning Herald. She is also the founder of Peril Magazine, an online Asian Australian arts
and culture magazine. @hoap

HOLLIE WHITE is Lecturer in Libraries, Archives, Records and Information Science (LARIS)
at the School of Media, Creative Arts, and Social Inquiry (MCASI) at Curtin University in
Perth, Australia. She holds a PhD in Information and Library Science from the University of
North Carolina at Chapel Hill in the United States. She teaches in researches in the areas
of library evaluation and assessment, knowledge organization systems, and metadata.

HSU-MING TEO is an Associate Professor, novelist and cultural historian based in the
Department of English at Macquarie University, Australia, where she teaches literature
and creative writing. Her first novel, Love and Vertigo (2000), won The Australian/Vogel
Literary Award and was shortlisted for several other awards. Her second novel, Behind
the Moon (2005), was shortlisted for the New South Wales Premier’s Literary Awards.
She is working on her third novel. Her academic publications include Desert Passions:
Orientalism and Romance Novels (2012), the edited books The Popular Culture of
Romantic Love in Australia (ASP 2017) and Cultural History in Australia (UNSW 2003),
as well as a wide range of articles on Orientalism, imperialism, fiction, popular culture,
love and popular romance studies. She is currently co-editing the Ashgate/Routledge
Research Companion to Popular Romance Fiction and a volume on Conflict, Colonialism
and Exoticism in Twentieth-Century Historical Romance Novels, and she is also working
on a project on East-Asian themed romance novels. Hsu-Ming is an associate editor of
the Journal of Popular Romance Studies and an editorial board member of the Journal of
Australian Studies. Judging activities: Hsu-Ming served on the advisory panel of the Man
Asian Literary Prize from 2007 to 2012 and judged the 2010 Man Asian Literary Prize. She
judged the NSW Premier’s Literary Award in 2007, and the NSW Premier’s History Prize
in 2013 and 2017. She has also served on the peer review panels of ArtsNSW and the
Australian Council for the Arts.

IDERLINA MATEO-BABIANO is Senior Lecturer in Urban Planning at The University of
Melbourne. An architect, urban planner and transport planner by training, she teaches
and coordinates undergraduate and postgraduate subjects, including Cities without
Slums, Place making capstone studio, Urban Design for People and Places, Place Making
for The Built Environment, and Vocational Placement. Her research is fundamentally
concerned with improving our understanding of how people interact with place, creating
unique challenges but also opportunities for positive place-based change. As a scholar in
sustainable transport science, she has advanced a significant body of knowledge in streets
as places, active transport, gender and transport, with theory and policy implications
within the Australasian Asian setting.
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JACQUELINE LO is Professor and Chair of Academic Board of the Australian National
University. She is also Associate Dean (International) for the College of Arts and Social
Sciences and Executive Director of the Centre for European Studies. She is the Founding
Chair of the Asian Australian Studies Research Network.

JAN MOLLOY is an experienced educator; with over 30-years of experience in Victorian
Government Secondary Schools and 13 years managing Education Programs at the
Immigration Museum. She has held leadership positions with the History Teachers’
Association of Victoria and the History Teachers’ Association of Australia. Jan is committed
to advancing student involvement in museum projects and since 2007 has led partnership
projects with Victoria University, LaTrobe University and Deakin University. Other museum
partnership projects Jan has coordinated include Melbourne Writers Festival Schools
program, City of Melbourne International Students “Act of Translation Project”, Monash
Asia Institute Asia Literacy: Australia Literacy Project and the Monash Asia Institute:
Migrant Diplomacy Project 2017-2018. Jan is a highly experienced presenter and has
successfully completed a number of collaborative research projects on museum learning.
She regularly contributes to discourse on pedagogy in museums.

JENNIFER ROWE is a PhD candidate in Anthropology at the University of Queensland.
With a background in International Relations as well as Cultural Heritage and Museum
Studies, her doctoral research represents an interdisciplinary investigation of Tibetan
diasporic mobilities and cultural identity performance in Australia. Her research interests
include multicultural festivals as heterotopic spaces, applications of moral economy,
creation and maintenance of affective communities, the role of food-based rituals in
making family and community, and photography as visual method.

JULIE BLYTHE is a PhD candidate at La Trobe University in the Department of Politics,
Media and Philosophy and her PhD research explores Tibetan approaches to conflict
within the Tibetan Community in Australia. Julie’s involvement with the Tibetan exile
community began as a Human Rights Intern at the Tibetan Centre for Human Rights and
Democracy based in Dharamsala, India 20 years ago. For this research, her fieldwork
has been undertaken in collaboration with the Tibetan communities located in Melbourne,
Sydney and Canberra.

KAREN T SY DE JESUS is currently a PhD Candidate at the Institute for Culture and
Society at Western Sydney University. She holds a Bachelor’s degree in Psychology from
the University of the Philippines and a Master’s degree in Education from the Simon Fraser
University. Her research focuses on knowledge production processes and social political
theories and practices from critical and poststructural feminist lenses.
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KATE BEN-TOVIM is a curator and producer based in Melbourne. She is currently
Associate Director of the Asia Pacific Triennial of Performing Arts (Asia TOPA) and Creative
Director of boutique cultural agency Turning World. A degree in Classical Saxophone led
Kate to a career in the arts, where she has worked for over thirteen years as a producer,
programmer and cross-cultural innovator. Alongside her work with numerous Australian
festivals and venues, Kate has worked actively in the Asia-Pacific region and has produced
major projects in India, China, Papua New Guinea, Indonesia and the UK.

KELUM PALIPANE is Lecturer in Architectural Design at the Faculty of Architecture
Building and Planning, University of Melbourne. She is a graduate architect with experience
in architectural practices in Melbourne and overseas. She obtained her PhD by Creative
Works from the University of Melbourne. Her doctoral research involved developing a
design framework that would help retain and foster the diverse place-making practices of
multicultural communities in neighbourhood regeneration projects. Through her research
and teaching, Kelum investigates how multimodal mapping and creative ethnographic
methods can inform design in demographically complex urban conditions. Kelum has
teaching experience across undergraduate and graduate subjects at The University of
Melbourne and is currently coordinator of Design Studio Alpha in the Bachelor of Design
degree.

KERRY KANG was born and raised in Melbourne, Australia, and he is currently studying
at Monash University as a first-year in Architecture and Engineering. Kerry acts as Head of
Design for SAT, specialising in the handling of creative projects such as posters for events
and overseeing a team of designers.

LAUREN NILSSON is an PhD candidate in the Department of Gender and Cultural Studies,
University of Sydney. Her research tracks and interrogates the many manifestations of the
aesthetic tradition ‘Indo Chic’, analysing how South Asian diasporic (desi) communities in
the West interact with the trend. Her thesis is informed by her experience as an AngloIndian woman and is therefore situated within mixed race studies, postcolonial studies,
diaspora studies and decoloniality.

LEAH JING MCINTOSH is a writer and photographer. In 2016, she founded Liminal
magazine, a space for the exploration of the Asian-Australian experience. In 2019, she is
launching the Liminal Fiction Prize for Australian Writers of Colour. Her essays and fiction
have appeared in the Saturday Paper, the Lifted Brow, Swampland, and Archer. Recently,
she was awarded a Wheeler Centre Hot Desk Fellowship, and has completed the FCAC
Emerging Cultural Leaders program. She is a 2019 Victorian Nominee for Young Australian
of the Year. @liminalmag or @leahleahleah

LIAN ZHOU is a PhD candidate at the University of Melbourne. She received her
professional degree in Architecture from Guangzhou University, China. After a few years
of practice in architecture, she moved to Montréal, Canada and then obtained a master’s
degree at McGill University focusing on cultural landscape studies. Prior joining The

46

University of Melbourne, she has worked for firms including Mo Bo Zhi and Associates
Architects in China and Fournier Gersovitz Moss Drolet et Associés Architects in Montréal,
Canada. She has worked in various projects and has participated in several significant
heritage preservation projects. Her research interests include architectural history, colonial
architecture, heritage preservation and cross-cultural spaces.

MAYU KANAMORI is a Sydney based artist working across mediums including theatre,
performance, photography, installation, writing, radio and documentary making. Her
performance works include The Heart of the Journey, CHIKA: A Documentary Performance,
In Repose, and Yasukichi Murakami: Through a Distant Lens. She is a board member of
The Koto Music Institute of Australia, on the management committee of Living with Our
Dead, and a founding member of Nikkei Australia.

MINDY GILL is the current Editor-in-Chief of Peril Magazine. Her poems have appeared
in Island Magazine, Hecate and award-winning Australian Writing. She holds a First
Class Honours in Creative Writing from the Queensland University of Technology, and is
the recipient of the Queensland Premier’s Young Writers and Publishers Award and the
Wheeler Centre Hot Desk Fellowship. @mindykaurgill

MONIKA WINARNITA is a Lecturer in Indonesian Studies at the School of Humanities and
Social Sciences, Deakin University, Melbourne Australia. She has an Honorary Research
Fellowship with Social Inquiry at La Trobe University and is a Board Member for Asian
Australian Studies Research Network. Her research focuses on gender, migration and
cultural performances. She has published extensively in Asian Studies, Anthropology
and Cultural Studies journals such as Anthropological Forum, The Asia Pacific Journal
of Anthropology, Ethnomusicology Forum, Bijdragen, Indonesia and the Malay World,
Intercultural Studies, Global Networks, Identities, and Emotions, Space and Society. Her
book Dancing the Feminine: Gender and Identity Performances by Indonesian Migrant
Women (Sussex Academic Press UK 2015) was awarded Monograph of Distinction at the
University of Victoria BC Canada “Ideafest” (2017), where she is a current Associate at the
Centre for Asia Pacific Initiatives and a previous Canadian Social Science and Humanities
Research Council Postdoctoral Fellow. @MonikaWinarnita

MRIDULA NATH CHAKRABORTY is the National Convenor of the Asian Australian
Studies Research Network (AASRN). She teaches and researches on postcolonial,
feminist and queer studies; on diasporic/national literatures and cultures in English
and in translation; and on film cultures of South Asia, at the Monash Intercultural Lab,
Faculty of Arts, at Monash University. Mridula contributes to cross-cultural advocacy and
transnational literary-creative networks through her work as a core partner of South Asia
Diaspora International Researchers’ Network (SADIRN) and as board member of Southern
Crossings: Reimagining Australia, South Asia and the world. She has served on the Board
of the Asia Pacific Writers and Translators (APWT) and is on the Steering Committee of the
Monash-Warwick Alliance Migration, Identity and Translation Network (MITN). Mridula is an
honorary research fellow at the Australia India Institute, Melbourne.
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NADIA RHOOK is a white settler historian, writer, and poet. She currently lectures and
researches Indigenous, Asian, and Australian history at the University of Western Australia,
on Whadjuk Noongar land. Her research is much inspired by her background in ESL
teaching, and in 2016, she curated the City of Melbourne heritage exhibition “Moving
Tongues: language and migration in 1890s Melbourne”. She designed the public history
walking tour “Migration Melbourne”, delivered for a range of festivals and events, including
the 2017 Melbourne Writers Festival. Her work appears in journals including Postcolonial
Studies, The Journal of Women’s History and Itinerario. @NadiRhook

NANA OISHI is Associate Professor in Japanese Studies at The University of Melbourne.
Prior to her current position, she was Professor of Sociology at Sophia University in Tokyo
and Policy Analyst at the International Labour Organization (ILO) in Geneva. She has served
the United Nations Expert Meeting on Migration, Development and Social Protection and
various national advisory boards on immigration in Japan. She completed her Ph.D. degree
in Sociology at Harvard University as a Fulbright Scholar, and received several awards
including the Recognition Award from the International Federation of University Women.

NIKKI LAM is an artist, curator and producer, currently working for the Next Wave Festival.
Working primarily with moving images, performance and installation, her work explores
hybrid identities often through studies of rituals, language and representations, as well as
the ephemeral medium of video. She is the former Artistic Director of Channels Festival,
ACMI X community lead at Australian Centre for Moving Image (ACMI), visual arts editor at
Peril Magazine amongst many other roles within the arts.

NISH BELFORD, PhD, is a lecturer in the Faculty of Education at Monash University. Her
teaching and research experience empowers her research interests into interdisciplinary
fields of study. Her current research interests focus on discourses around identity
politics from migrants’ perspective and the issues of cultural transitions, culture shock
and acculturation experiences within transcultural and transnational spaces. She is also
focused on the influence of postcolonial identity and diaspora in regards to culture,
language and a sense of belonging and its impact on migrant communities from both
educational and social dimensions.

NITHYA NAGARAJAN has an award-winning PhD for her work on Indian contemporary
dance and intersectional feminism. She currently serves as International Market Adviser—
South/East Asia at Australia Council for the Arts. Training and performance in the Indian
neo-classical dance form of Bharatanatyam led to a career in the arts where Nithya has
a decade of experience as a performance maker, researcher, curator and producer. She
has held various administrative roles within the Victorian festival circuit at Melbourne
International Film Festival, Melbourne International Comedy Festival and Melbourne Music
Week. Most recently, Nithya completed a 2 year stint at the National Institute of Dramatic
Art (NIDA) Melbourne where she served as Manager-Community and Participation and
was responsible for the design and delivery of public programs, creative exchanges, artist
residencies and international commissions in NIDA’s first physical outpost outside of the
headquarters in Sydney. As a champion for diversity and inclusion, Nithya has also served
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on advisory panels for Arts Centre Melbourne, Melbourne Fringe Festival, Multicultural Arts
Victoria and Theatre Network Australia. @nithyanagaraj89

PHUONG NGO is a contemporary visual artist; his practice is concerned with the
interpretation of history, memory and place, and how it impacts individual and collected
identity. His collaborative practice with Hwafern Quach, Slippage, examines the cycles of
history in conjunction with current geopolitical and economic issues through the lens of
vernacular cultures, artefacts and language. Phuong is currently a PhD Candidate at RMIT
University in the School of Art.

PRAKASH SUBEDI is working on his PhD in Literary and Cultural Studies at Monash
University. He has published two volumes of poetry, and has served as an editor to the
journals Of Nepalese Clay, Literary Studies and Devkota Studies. His areas of interest
include Nepali and South Asian literature, translation, Buddhist studies, and poetry.

PRIYA CHACKO is a Senior Lecturer in International Politics in the Department of Politics
and International Studies at the University of Adelaide where she teaches courses and
supervises research on foreign policy and South Asian politics. She previously held
positions at the University of the Witwatersrand, South Africa, and Victoria University of
Wellington, New Zealand. Her current research projects focus on the impact of market
reform on India’s foreign policy and social policy and the intersection of Hindu nationalism,
populism and neoliberalism in Indian politics and policy making.

PRIYA KUNJAN is a South Indian trandrogynous human researching, living and working
on unceded Kulin Nations territory. Their PhD research engages notions of sovereignty
and the intelligibility of First Nations political claim-making in so-called Australia, looking in
particular at the policing of First Nations social movements as the settler colonial state’s
enforcement of claims to territorial sovereignty. Priya coordinates the Accountable Income
Management Network, a nationwide network of community members, researchers, and
community sector organisations pushing back against the expansion of compulsory
income management programs and punitive welfare conditionality.

RESHMI LAHIRI-ROY, PhD, is a lecturer and researcher within Deakin University’s
School of Education. Her research interests include Postcolonial Studies, Cultural Studies,
Bollywood and Diasporic Cinema, Migrant and Gender issues in education. Her current
research looks at issues of identity and belonging in relation to diasporas with a special
focus on women migrants within the spaces of education, literature and culture studies.
Exploring the idea of the “reluctant migrant” in terms of hybridity, assimilation, translation
as linked to education informs a major aspect of her research which also engages strongly
with critical cultural studies.
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RHETT D’COSTA was born in Bombay, and migrated to Australia at an early age. His
artistic practice draws on this hybrid background of British, Australian and Indian culture
and is extended across photomedia, drawing, painting and installation processes. Rhett’s
artistic practice sits within the context of postcolonial theory, migration and contemporary
art practice and is contextualized from within and outside of a Western trajectory.
Rhett’s most recent pan-disciplinary projects have centred on the “right to belong” in the
intersecting areas of migration, identity, nationalism and belonging. In a career spanning
almost thirty years in art practice and tertiary art education, Rhett has held numerous solo
shows and contributed work to many group and curated exhibitions, both within Australia
and overseas.

RIMI KHAN is a Senior Research Fellow with the Melbourne Social Equity Institute at
University of Melbourne. Her current interests include arts and multiculturalism, migrant
youth research and ethical fashion. She completed her PhD in Cultural Studies at The
University of Melbourne in 2011 and has been involved in a number of research partnerships
with government agencies and community organisations examining diversity, cultural
participation and everyday citizenship. In 2015 she published a book, Art in Community:
The Provisional Citizen, with Palgrave MacMillan. She has published articles in numerous
journals including The International Journal of Cultural Policy, Journal of Sociology, and
Journal of Intercultural Studies. She currently teaches on cultural policy and cultural
complexity. @RimiKhan_

RYAN S GUSTAFSSON is an Honorary fellow at the Asia Institute, The University of
Melbourne. They are trained in continental philosophy and social theory. They are working
on a research project on Korean transracial adoption, with a focus on racial embodiment,
subjectivity, and identity. They are also currently completing a book manuscript titled The
Rehabilitation of the Possible: On Nature in Merleau-Ponty’s Philosophy. Their most recent
publication is a co-edited book, Philosophies of Difference: Nature, Racism, and Sexuate
Difference (Routledge, 2018). They also organize open-to-public academic events at The
University of Melbourne and RMIT University. @RyanGustafsson

SHAKIRA HUSSEIN is a writer and researcher based at The University of Melbourne’s
Asia Institute who has published both academic and non-academic articles on topics
including gender violence, racism, and disability. The updated edition of her book From
Victims to Suspects: Muslim Women Since 9/11 has just been published by Yale University
Press. She is a regular contributor to Crikey and has published essays in The Griffith
Review, Meanjin, and The Best Australian Essays.

SOO-MIN SHIM is an arts writer and arts worker living on stolen Gadigal land. She
received her Bachelor of Art History and Theory (First Class Honours) from the University
of Sydney and is currently a Director at Firstdraft Gallery 2019-2020. She has received
the Academic Merit Prize, the Honours Scholarship, and the Sydney Scholar Award by
the University of Sydney for university-wide academic excellence. She was also awarded
the Francis Stuart Prize for outstanding research in Asian Art by the University of Sydney
in 2018, as well as the Mary Makinson Prize for Fourth Year Fine Arts, the GS Caird
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Scholarship in Fine Arts, and the Kathleen Garnham Laurence Prize in Art History. She
has written for several Australian and international academic publications including Art
& The Public Sphere, Art Asia Pacific, The Artling, Art + Australia, Art Almanac, Runway
Conversations, unExtended, and Running Dog.

SOPHIE CHAUHAN is an Anglo-Indian lesbian. She is currently in her third year of studying
a Bachelor of Arts at The University of Melbourne, majoring in Australian Indigenous
Studies. They are interested in mixed race studies, whiteness and psychoanalysis.

STEVEN JAMES FINCH (國令) is a writer and independent community artist who lives
and works on Whadjuk Noongar country. They are the Project Coordinator for Lotterywest
Story Street at the Community Arts Network. Along with Gabby Loo, Finch is 2018/19
creative research fellow for the State Library of WA. They have a migrant settler background
with English and Cantonese heritage, and they will not refer to themselves as Australian
until Aboriginal and Torres Strait Islander nations have their sovereign rights over these
lands.

SUKHMANI KHORANA is Senior Lecturer in Cultural Studies at the University of
Wollongong (Australia). Sukhmani has published extensively on diasporic cultures, multiplatform refugee narratives, and the politics of empathy. She holds a current ARC Linkage
grant (with the Museum of Victoria and The Australian Centre for the Moving Image)
examining the role of television in the experience of migration to Australia. She is the
author of The Tastes and Politics of Inter-Cultural Food in Australia (RLI). @sukhmani_sees

TAMMY WONG HULBERT is an artist, curator and academic. Born in Sydney to
Cantonese Chinese parents, her art practice has a particular interest in the complicated,
multi-layered and often fragmented space between cultures and is influenced by her
families’ intergenerational migration connection to Australia. Her current research focuses
on “Curating Inclusive Cities” where action research based projects are developed
collaboratively with urban communities. She has worked in both Australia and China and
taught fine arts, art history and arts management in Melbourne and Hong Kong and is
currently Lecturer of Curating Contemporary Art in the Masters of (Arts) Arts Management,
School of Art at RMIT University, Melbourne and a stream leader for Migration and Mobility,
of the Contemporary Art and Social Transformation (CAST) Research Group.

TERRI ANN QUAN SING lives and works on unceded Wurundjeri land. She is a PhD
candidate at La Trobe University. Her thesis, Eurasian Poetics, is an experimental reading of
novels and poetry related to being Chinese-white mixed-race. Her work appears online in
Mascara Literary Review, The Lifted Brow, Meanjin, Scum Mag, and Stilts Poetry Journal.
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TIAN ZHANG is a curator and writer interested in socially-engaged, alternative and activist
curatorial methodologies. Her work has been shown at Customs House Sydney, Peacock
Gallery in Auburn, Judith Wright Centre of Contemporary Arts and Metro Arts, Brisbane.
Her curatorial project “I Am, You Are, We Are, They Are” (2017) was nominated for a
MGNSW Imagine Award. Tian is the Chair of Firstdraft, Australia’s longest running artist-led
gallery and a founding co-Director of Pari, a new artist-run initiative for Parramatta. She has
produced multiple award-winning shows for Urban Theatre Projects and currently works
at Parramatta Artist Studios. She is an alumni of the Australia Council’s Future Leaders’
Program (2018).

TIMOTHY KAZUO STEAINS is a lecturer in Gender and Cultural Studies at the University
of Sydney. His PhD thesis explored intercultural engagement with Japan in contemporary
Australian literature, cinema, and theatre. He is broadly interested in Japanese Australian
(Nikkei), Asian Australian, and mixed-race studies.

TSEEN KHOO is the Founding Convenor of the Asian Australian Studies Research
Network (AASRN), which was formalised in 2006. She has been instrumental in the
formation of Asian Australian Studies as a field of research, and has published in the areas
of Asian Australian literary studies, public history, and cultural studies. As well as convening
the AASRN for eleven years, she was convenor for a significant series of conferences and
symposiums that have shaped the research areas that are in evidence today, and been
a named investigator on major grants in the area. Tseen has edited several special issue
journals that showcase AASRN expertise with the Journal for Australian Studies (2000,
2008, 2017), Journal of Intercultural Studies (2006), and Asian Studies Review (2003). She
was also a convenor for the inaugural “Dragon Tails” conference in 2009, and co-edited
the subsequent special issue of Australian Historical Studies (2011). Tseen has actively
fostered a generous and inclusive culture in the network. @tseenster

YIPING XING is a second-year PhD student in Anthropology at La Trobe University,
in the Department of Social Inquiry, under the supervision of Professor Helen Lee. Her
research focus is postmigration life, ethnic identity and intergenerational relationships of
recent Chinese migrant families in Australia. She will be conducting fieldwork in Sydney,
Melbourne and Bendigo, as well as on WeChat, a popular Chinese social media platform.
She started her fieldwork this year and has already interviewed several Chinese families,
including both parents and children.

ZHUOLING TIAN is a Ph.D. candidate at the University of Wollongong under the supervision
of Professor Wenche Ommundsen and Dr. Michael Griffiths. Her doctoral research centres
on Asian diasporic writing in Australia, with an emphasis on the works written by authors
of Chinese descent. She takes an intersectional approach that encompasses the fields
of migration and identity, multiculturalism and cosmopolitanism, gender, race, feminist
and postcolonial theories. She is currently completing her Ph.D. thesis titled Feminine or
Femininist: Representation of Chinese Women in Chinese Australian Literature.
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COMMUNITY PARTNERS
AASRN is indebted to Hyphenated Projects, which generously made available the cover
image, courtesy of one of their artists, Rhett D’Costa, for our program. Additionally, they
opened up their Hyphenated Hub house in Sunshine West for billeting purposes and have
organised a pot-luck lunch on 9th November, to which all conference participants are
invited.
Hyphenated Projects is a new arts platform for artists with transcultural practices and
a collective that presents, collaborates and develops new ideas. Co-directed by artists
Phuong Ngo, Nikki Lam and Tammy Wong Hulbert, Hyphenated Projects is a multidisciplinary space in Sunshine West, Melbourne. Situated in a suburban house, the
space supports artists, producers and researchers through an on-going residency and
development program.
The collective was founded after presenting a survey exhibition of Asian-Australian artists
in Victoria at The Substation titled Hyphenated (2018). They are currently working towards
three projects as part of Due West Festival, including exhibitions The End/Future of History
(curated by Phuong Ngo) and Everything that exists in the current (curated by Nikki Lam),
as well as an installation and workshop with artist Jason Phu. They are also working
towards a large-scale biennial exhibition titled Diaspora Biennial, which will manifest in
Melbourne’s west in November 2020. https://www.hyphenatedprojects.com

Peril Magazine: Asian Australian Arts and Culture was founded in 2006. Its mission is
to empower the creativity, agency and representation of Asian Australian people in arts,
society and culture. An active multimedia platform for Asian-Australian voices, stories and
expressions of culture, it has published work by hundreds of Asian Australian creatives—
writers, artists, musicians, performers and more—while fostering dialogue around diverse
cultural production in events, exhibitions and projects.
Peril is delighted to be a community media partner for AAI7, providing citizen journalists to
cover the two days of discussion and debate and providing a cross-platform opportunity
for community engagement both within and outside the conference. They will be live
tweeting/blogging on the day and could (if they get really fancy) do some micro-interviews
with speakers on Instagram. They will also do a summary post/redux of social media detail
on their website: https://peril.com.au
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AASRN BOARD AND CONFERENCE ORGANISING
COMMITTEE
Chair: Jacqueline Lo

National Convenor: Mridula Nath Chakraborty

Regional Covenors:
Perth: Denise Woods & Nadia Rhook
Melbourne: Earvin Cabalquinto & Monika Winarnita
Sydney: Sukhmani Khorana & Timothy Kazuo Steains

Communications Officer and Web Manager: Timothy Kazuo Steains

CONFERENCE CONVENORS

Mridula Nath Chakraborty

Anoma Pieris

The AASRN wishes to express our gratitude for the generous in-kind support and funding
from the Immigration Museum (Museum Victoria), the Monash Intercultural Lab (Monash
University) and the Melbourne School of Design (The University of Melbourne), and our
community partners, Hyphenated Projects and Peril Magazine: Asian Australian Arts and
Culture.
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