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‘I found a lovely photo of you and just thought I would drop you a few lines’:

Australian servicemen, mateship, and the World War Il pin-up girl.

Madeleine Hamilton

(University of Melbourne)

Abstract: This article argues that Australian World War Il servicemen were pulled in contradictory
directions: on the one hand they were expected to conform to the Anzac ideal and its mateship
ethos, while on the other they were encouraged for morale purposes to disavow the masculine
military sphere and embrace instead dreams and memories of home as represented by the
Australian pin-up girl. During World War Il Australian servicemen were enthusiastic pin-up collectors
and entire walls of kitchens, canteens, tents and workshops were covered with photographs and
illustrations of young beauties. Australian servicemen did not just enjoy the visual representation of
such women; they also wrote them letters in which they related their day-to-day routines, yearnings
for home, and hopes for the future. My conclusions regarding the assurances provided by pin-ups
during World War Il are drawn from the sentiments expressed by servicemen in letters written

between 1942 and 1945 to two Australian pin-up girls, Joyce Walter and Linda Browne.

In his analysis of the American World War Il pin-up girl, Robert B. Westbrook
argues that American servicemen’s consumption of pin-up girls during World War I
was related to their yearnings for home and the women they had left behind. The
pin-up girl served to evoke the relationship and bond between men and women. As
Westbrook argues, this bond — or ‘private obligation’ — was recognised and
exploited by the American authorities well aware of the difficulties posed by a
liberal democratic nation asking its citizens to effectively die for the state. Friends,
parents and children were evoked in war propaganda to remind men of the
freedoms and pleasures they enjoyed as Americans, and of their private
obligations to family and other social connections.*

To Maria E. Buszek, this evocation of the home and femininity in pin-up imagery
did not result in repressive outcomes for American women. In her analysis of the
work of Alberto Vargas, illustrator for Esquire magazine throughout the war years,

Buszek argues:
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[The] juxtaposition of fantasy and reality in Vargas’'s work reflected
American propaganda campaigns that encouraged women to emulate
and men to idolize female types normally vilified during peacetime and
actively discouraged during the depression — powerful, productive
women in professions and the military, whose beauty and bravery

resulted in large part from their very entry into these spheres.?
Despina Kakoudaki similarly identifies the strength and power evoked in the pin-up:

As an image for domestic consumption by military personnel, it can
concentrate and focus sexual energy, transforming it into military energy
or patriotic (but also sexual) arousal. As an image directed against one’s
enemies, the pinup can channel this sexual energy (now relocated from
the idealized female form to the military/sexual response it evokes) and

use it as a weapon.®

For Kadoudaki this employment of pin-up imagery had more complicated
repercussions than is acknowledged by Buszek. ‘What’, she asks, ‘is the political

and military effect of implicating the beautiful woman in the business of ugly war?"*

To date there has not been any comparable historical analysis of the investment
the Australian military and individual servicemen made in pin-up girls. While
Rosemary Campbell and Barbara Sullivan each address briefly the representation
of women in wartime novels and men’s magazines, and Ross Laurie highlights the
negative depiction of the sexualised woman in Australian war comics and in post-
war men’s magazines, World War Il pin-up girls are not the focus of these
historians’ work.> Here | attempt to rectify this neglected, but highly intriguing
aspect of Australian history. This article thus seeks to make a contribution both to
the small international historiography of the World War Il pin-up girl, and the study
of Australians at war. My analysis documents the impact pin-ups had on the morale

of male servicemen, and in turn their (previously unrecognised) contribution to the
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Australian war project. The deployment of prevailing notions of both masculinity
and femininity, via the production and consumption of pin-up imagery, | argue,

played an important part in the Australian war effort.

| saw your photo in an old Pix today and it is really lovely. I thought |
would write and see if you would care to write, | would love to hear from
you, write and tell me how the old Bondi is going and especially about
yourself, will you try hard. | have been in this area too long Linda, | am
getting a little homesick previous to that | had seventeen months in New
Guinea so | will be glad when it is all over here and | am free to get

home again.®

So wrote Syd to Linda Browne, professional fashion model and magazine beauty
contest entrant, sometime in late 1944. For Syd, homesick and fatigued by war,
Linda, a ‘delightful ... 22-year-old ... lass with an attractive smile, appealing
personality’, represented the pleasures of home.” Pin-up girls provided two
assurances to their Australian soldier admirers. Firstly, such imagery invited
servicemen to bond through their shared consumption of pin-ups. Through the
public display of heterosexuality that the consumption of these images facilitated,
servicemen participated in and conformed to a masculine military culture.
Traditional ideas about mateship, including compulsory heterosexuality were
fundamental for the masculine war project, and the public consumption and display
of pin-up girls enabled individual men to demonstrate their normality in this

regard.®

Secondly (and somewhat contradictorily), pin-ups encouraged men to separate
themselves from masculine culture and the Australian ideal of mateship in favour of
memories and fantasies of home, domesticity and family. The freedom and
happiness young and beautiful women symbolised boosted their morale and
motivated them to keep fighting. In this regard they were fighting so they could get
home, not because they privileged and enjoyed the masculine realm of the armed

services.
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My conclusions regarding the meaning of pin-ups amongst Australian soldiers are
drawn primarily from collections of letters written to two Australian World War Il pin-
up models, Joyce Walter and Linda Browne, held privately in Victoria, Australia. |
will first examine the lives these two women led during the war, and the context in
which their photographs appeared in print. I will move on to a discussion of the
general place of pin-up girls in the Australian military forces during World War I,
before exploring the specific responses servicemen had to Joyce and Linda upon
viewing their respective photographs. The letters written to these women reveal the
two assurances pin-up images provided to their soldier admirers — that the bond
between servicemen could be facilitated by publicly consuming images of young
women, and that the comforts and pleasures of domesticity, family and femininity
would be reattained at the conflict's successful conclusion. In providing these
assurances, pin-up girls played a small but important part in the Australian war

effort.

Joyce and Linda

Joyce Walter, like many young women in wartime Melbourne, experienced both
hardships and pleasures. Residing with her family in the suburb of Armadale, she
worked for a hardware supplier, took the tram to St. Kilda on Saturday nights to
enjoy the seaside entertainment attractions with her friends, and did the shopping
and cleaning for an elderly lady who lived two doors down. She met her fiancé,
Roger Bond on the number 6 tram as it trundled down High Street. Roger and his
family lived just down the line in East Malvern, but Joyce - like so many Australian
women - spent most of the war apart from her partner. She and Roger made do

exchanging letters while he served in Western Australia and Papua New Guinea.

Though her life may have been representative, Joyce’s appearance in Pix was an
unusual event that thrust her into the public limelight and subjected her to the gaze
of a diverse audience. In late 1941, Joyce was photographed by her sister Irene,

perched on a wall at the St. Kilda Baths in a white bathing suit. In her husband
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Roger Bond’s recollection, the photograph was taken spontaneously and Joyce
was completely unaware that her sister planned to enter the photograph in a
magazine competition.’ That she is somewhat incongruously wearing a pair of
white high heels with her swimsuit, and assumes a noticeably contrived pose,
reveals that while Joyce and her sister may not originally have intended to have the
photograph published, they at least collaborated to create an image evoking the
glamour of Hollywood pin-ups. Regardless of the circumstances and intentions of
the two women in creating the St. Kilda Baths photograph, Joyce appeared in the
31 January 1942 edition of Pix and would soon become the focus of an admiring

audience’s fantasies and longings.

Joyce Walter in Pix, 31 January 1942. Courtesy of State Library of Victoria.

Another resident of Melbourne, Linda Browne was employed as a secretary during
the early years of the war. Moving from one office position to the next, however,
she never felt she was able to use her full potential: ‘As soon as | learnt all | could
at one job | went on to others. | was always looking for something more’.** To
some extent her energy and impatience were directed into extracurricular interests.
She was employed to sing at the dances held at Collingwood and St. Kilda town
halls on Monday, Friday and Saturday nights. The singing job satisfied Linda’s love
for performing and her desire for something different than her day-to-day routine.
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While the advent of war disrupted the daily routine of Melbourne’s population, it
also brought new opportunities and experiences for local women. The influx of
servicemen into Melbourne and the creation of new and larger entertainment
venues and precincts, gave Linda the opportunity to sing in public.'! It was also
due to the disruptions and dislocations of war that Linda met her husband, Bill and

commenced the next stage of her life.

Linda left her family and Melbourne behind to follow Bill to his ship’s port of call,
Sydney. ‘There were times when he was fourteen months away’, she recalls, ‘If |
had a chance to see him it would be there’.*? Ever restless and desirous of a
creative outlet, while in Sydney Linda pursued a professional modelling career.
Through family contacts, she was introduced to Reg Johnson, a commercial
photographer who received regular commission work from companies such as
Grace Bros., David Jones, Jantzen Swim Suits and Lux Soap. Linda soon

appeared regularly in advertisements for these products.*?

Linda on Sydney Harbour Bridge, 1943-44. Photo courtesy of Linda Browne.

In August 1944, Johnson sought Linda’s permission to enter a portrait photograph
he had taken of her in the just-announced Pix Cover Girl Quest. Linda agreed,
suggesting that if she won a prize they would split the money. As one of the first
entrants to have her photo published, Linda received an enormous amount of
interest from Australian, American, British and New Zealand serviceman stationed
in Australia and around the world. Ultimately she would receive over 170 letters

from such admirers.
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Pin-ups in the services

In October 1944, Private W.J Conroy on behalf of the 14/32 Australian Infantry
Battalion stationed in New Guinea wrote a letter to Linda. He, along with others in
his battalion had seen and been much taken by the photo of her in Pix. ‘As you

know’, he wrote:

[E]very unit has their own “Pin Up” girl and we have been looking for
someone nice to be ours. The other units around here are always
showing us how lovely their “Pin Up” girls are, we wanted someone
lovely enough to take the wind out of their sails, at last we have found

our ideal girl, who | am pleased to say is you.™

Private Conroy went on to politely request Linda’s consent to be his unit’s elected
pin-up girl, assuring her that if she would be so kind to send a photo of herself it
would be ‘framed and well taken care of by over eight hundred Aussies. As
astonishing a request this may have seemed to Linda Browne, that her photograph
had reached and been enjoyed by a large group of men in New Guinea was not,
however, an extraordinary event. Indeed, by the late stages of the war in the
Pacific, Australian servicemen had subscribed enthusiastically to the cult of the pin-
up girl, and letters such as Private Conroy’s reached many a pretty young woman
who had appeared in Australian publications such as Pix.'® It was common during
the war for entrants in beauty contests to have their home addresses printed

underneath their photo.

While some Australian servicemen adored a single pin-up girl, others concentrated
on amassing extensive collections of photographs and illustrations of beautiful,
scantily clad women. To these men, the bigger the smorgasbord of young
beauties, the better. That the consumption of such images was accepted, perhaps
even encouraged by the army is evident in the very public manner in which pin-up

collections were displayed. Entire walls of kitchens, canteens, tents and workshops
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were covered with photographs and illustrations of girls, and groups of servicemen
competed with each other to build the best collections.*® Favourite images were
reproduced by amateur artists on the noses of aircraft, again with the apparent

blessing of military superiors.’

The tacit approval by the armed services of the consumption of pin-up images
indicates official recognition of the role such images played in the military
environment. Specifically, the pin-up girl functioned as a focal point in the process
of male servicemen bonding with one another. Australian soldiers were directed to
the Anzac as the ideal man and encouraged to emulate his legendary strength,
stoicism, bravery, and commitment to his mates. By aspiring to the Anzac ideal, the
Australian World War Il serviceman could achieve the qualities necessary to bond
with others in an environment of heavy military conflict. He could participate in the
glorification of masculinity by upholding and adoring the Anzac ideal.'® His public
and enthusiastic consumption of such pin-up images, however, assured his

heterosexuality.'® Historically, John C. Pettegrew argues:

“Real men” needed not only to desire a woman but to express that
desire in ways that made other men supremely aware of it - the more
public, exaggerated, and demonstrative the better. Within the context of
homosociality, heterosexuality would be not just an identity a man has or
does not have; it would also serve as an ideal of manhood, and thus an
individual man’s ability to meet that standard would be determined in
more or less visible relation to other men competing for social-sexual

contact with women (emphasis in original).?

The constant visual presence of the pin-up allowed men to ‘safely’ bond with one
another in the homosocial military environment without fear of compromising their
sexuality.?* The shared consumption of an image, such as the Pix photo of Linda
Browne facilitated public adoration of the female body, thus reducing homoerotic

tensions in the male-only setting. As Private Conroy wrote to Linda, her photo



Eras Edition 8, November 2006 — http://www.arts.monash.edu.au/eras

would be framed and displayed prominently so all the men in his unit could admire

her. Consequently they could publicly perform their heterosexuality.??

Interestingly, the practicality of pin-ups in facilitating the performance of
heterosexuality was not immediately apparent to some Australian soldiers. The
privileging of mateship in Australian culture led in some ways to men and women

leading separate rather than shared lives. As Rosemary Campbell argues:

According to national legends, Australian men were supposed to be
capable of mastering any emergency situation, but had no reputation for
sophisticated drawing-room banter. Eulogised as a national treasure,
the Australian male’s virility was a manliness associated with surviving
against a hostile environment (the bushman) or war (the Anzac), a blood

bond to men rather than a passion for a woman.?®

The Americans’ sexual appreciation of women was treated with initial suspicion
and distaste by some Australian servicemen. The comments Gavin Long, war
correspondent and official historian of Australia’s involvement in World War I,

recorded in one of his notebooks is illustrative:

In the ward rooms ... normally the first thing you see is a picture of the
King ... we went into this ward room and there was one picture - a large
autographed photograph of Dorothy Lamour in a sarong. One of the
chaps said, “Well that just about expresses it. We worship an ideal and

they worship c..t”.%*

This particular comment illustrates both the xenophobic anti-Americanism that was
demonstrated verbally and physically in several notable instances during the war,
and the misogyny subscribed to by some Australian servicemen.?® According to
some historians, the World War Il pin-up girl often attracted and facilitated
disturbing anti-woman sentiment and behaviour. One example, cited by Robert B.

Westbrook, is a poster of Betty Grable’s body overlaid with a grid. While this device
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was meant to aid the concentration of troops being instructed in map reading, to
Westbrook ‘it is difficult not to view it ... as a ‘targeting’ of Grable’s anatomy’.?®
Philomena Goodman argues that the employment of pin-ups for official military
purposes was highly problematic: ‘Women’s naked bodies were used to remind
men of the reason for their mission, and pin-ups were employed to teach
camouflage techniques and map reading to new recruits. Women’s bodies were

presented to men in terms of their sexual and promiscuous availability’.?’

Groups of servicemen and pin-up girls

While there is no doubt that an element of misogyny was evident in the cult of the
pin-up, contemporary photographs of Australian servicemen displaying their pin-up
collections demonstrated the great pleasure and pride these men took in such
images as they enthusiastically surrounded themselves with pin-ups in their work
and rest areas. Indeed, Australian soldiers posing in front of their pin-up collections
seem to have been a genre of war photography.”> Famous Australian war
photographer, Damian Parer took many such photographs. His biographer, Niall

Brennan, writes:

At base, Parer made a number of informal pictures of the airmen around
their camp. These were not his best work, viewed retrospectively,
although they probably had great morale value at the time. There was a
general tendency then, in England and the United States as well as
Australia, to portray all servicemen — but, strangely, airmen in particular
— in an unreal way. Sentiment was laid on heavily, especially by the
commentators. Pictures of airmen gambolling among their tents like
schoolboys, the ubiquitous female photograph in the background, were
all right perhaps on their own; wedded to a commentary which described
‘free and easy gallant young men ... a fighting brotherhood known only
to those who live dangerously ..."” and harnessed noisily to the “Ride of
the Valkyrie” [sic], all this was un-Parer and has not survived the

passage of time at all well.?
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While Brennan highlights the value of such photographs in boosting morale on the
home front, ‘the ubiquitous female photograph in the background’ reveals one of

the ways in which servicemen attempted to bolster their own spirits.

As Private Conroy’s letter to Linda attests, Australian servicemen were keen to
seek their ideal girl's permission before she was appointed the hut, unit, or ship
pin-up girl, and also to request an original photograph from her.** In such
instances, the member with the best grammar or handwriting was elected to
compose the required missive. As these letters were ostensibly from a group and
would inevitably be read and approved by each member, the writer did not
generally disclose feelings of loneliness or vulnerability. Rather these letters are
jocular, robust, and demonstrate the cohesion and camaraderie of the group. In

October 1944, Jack MclIntosh wrote to Linda from Darwin:

The Pix Cover Girl contest has aroused much interest in our unit, and
after much debating and many arguments we, that is my three tent
mates and myself have unanimously decided you are the ideal cover

girl, the contest is won as far as we are concerned.®

Debates and competitions were a way for servicemen to pass time and disrupt the
monotony of army life. Pin-up girls were evidently a frequent topic of debate
amongst Australian servicemen who argued over which woman was the most
beautiful entrant of a magazine contest, who had the best collections of pin-ups,
and which Australian state had the monopoly on pretty girls.** Fred Seaton wrote
to Linda in late November 1944,

As usual in our mess ... the inevitable arguments result, among which of
course is the subject of beautiful women, each one claiming his state to
have the best. So to cut a long story short | produced your photo from

the Pix Cover Girl contest in support of my argument and won that.
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Then of course friendliness cropped up, so to solve this we have written

to the respective girls in our own states.*

These group letters do, however, occasionally hint at the low morale experienced
by the men, especially when news of home was rare. ‘There are no women around
here’, wrote Ted Stewart to Linda in November 1944, ‘and mail is the only means
by which we can keep in touch with happenings in our own states, so you can see
what your answer would mean to us’.** E. Goodall wrote from Darwin, ‘On behalf
of all the boys, whose morale is kept high by your smiling photograph, | send you
my best wishes, and hope to hear from you just once’.*® There was much interest
when a pin-up girl responded to a group letter: ‘“Your letter came to hand yesterday
and we were very pleased on receiving it’, wrote John McCallum to Linda. He

continued:

On passing it on to the boys, you may imagine the state in which it
looked on return, as they were working among grease and what not, but
between the finger prints a person could still distinguish and make
sense of it. After reading it they were coming to me in ones and twos

telling me to write and thank you very much.>®

As well as Australian servicemen sharing and debating pin-up material amongst
themselves, Americans and Australians also gave each other gifts of pin-up
pictures. Australian soldier, Neil Webb was given an Alberto Varga calendar by
some American servicemen to thank him for playing The Last Post on his bugle at
a funeral service for more than a dozen members of an American bomber crew
shot down and killed near the island of Emirau.®” Several American servicemen
wrote to Linda Browne after they had been given her photograph and address by

Australian counterparts. In October 1944, Jack Hickey wrote,

| was talking to one of the sailors from an Australian ship and he showed
me his favorite “Pin-Up Girl” and guess who it was — that is correct - you

sweet and adorable you and | can honestly say he has an “eye for
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beauty”, he told me to write to you but not to mention the name of his
ship ... He had never written to you but is just one of your many unheard

of admirers.*®

Two months later another American, Leslie, wrote to Linda, ‘One of your friends
who | met on the beach is stationed here and he gave me your address. He is [in
the] RAAF, a very swell guy’.*® In spite of the derisive attitudes towards Americans
entertained in some quarters of the Australian services, the exchange of pin-up
images seems to have helped to facilitate positive interactions between the two
groups. While pin-up girls functioned to help Australian servicemen bond with each
other, they also apparently worked to connect Australian and American men,

breaking down perceptions of cultural difference.*

The letters received by Linda Browne and Joyce Walter indicate that the pin-up
material decorating tents, work and mess areas, and aircraft played an important
role in helping servicemen bond with each other. Whether it be through swapping
material, comparing collections, debating the relative merits of individual models, or
writing group letters to a favourite pin-up girl, Australian servicemen demonstrated
their heterosexuality and normality, thus relieving the potential tensions inherent in

a homosocial context where the Anzac soldier was upheld as the ideal.

Morale and memories of home

While the pin-up girl facilitated the display of compulsory heterosexuality amongst
servicemen in a homosocial military environment, she played another somewhat
more contradictory role. While an object of shared public heterosexual desire, the
pin-up also enabled individual servicemen to turn away from the relentlessly
masculine sphere of the armed forces towards memories of home and the
pleasures of domestic life. Dozens of letters received by Linda and Joyce attested
to the admiration and adoration her photograph inspired amongst entire units, huts
and ships, but many more were composed by individual soldiers sharing the

loneliness, isolation, boredom and terror they experienced, and how much they
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longed to return home and meet someone like them. Such letters articulate the
vulnerability and alienation many Australian men experienced when surrounded
completely by other men and having to constantly conform to the ideals of
Australian masculinity — toughness, endurance, stoicism, and mateship.** These
men sought a correspondence with women like Joyce and Linda to help them
through the harsh conditions of war, and to remind them of the simple pleasures of
home. Thus Joyce, Linda, and other Australian pin-up girls, represented the ideals
of the domestic sphere, and the comfort such ideals inspired.*? Eric Leach was one
Australian serviceman to seek contact with a young woman he'd seen in a
magazine in order to help relieve feelings of isolation, boredom and fear. In August

1942, he wrote to Joyce,

| am a very lonely soldier. | am not allowed to tell you where | am
stationed. But perhaps you can guess by some of the things | say in this
letter. | found a lovely photo of you and just thought | would drop you a
few lines hoping you don’'t mind anyway here’s hoping you don’t. | have
been up here for eight months and have seen all the raids. | have had
some lucky breaks and have survived them all so far | had better touch
wood. | had better tell you about myself in case you decide to write to
me as a friend. | am five foot ten inches tall and weigh twelve stone, in
civil life I am a Boundary Rider on my father’s station at Wagga Wagga.
| am twenty-one... | hope | hear from you very soon and please don’t

think too badly of me for writing to you. P.S write soon please.*?

Chas Leach wrote to Linda seeking a pen friend to help break up the monotony

and boredom of army life:

Well Linda it is well over twelve months since | last saw the mainland,
and life in New Guinea goes monotonously on. One has to reconcile
himself to this deadly sameness of routine, day in and day out, by
realizing that the day will dawn again when a normal life can be

resumed.**
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In addition to feelings of isolation and boredom, Australian servicemen were of
course involved in life-threatening events which led them to crave the stability and
normality of home. ‘I would be very pleased if you wrote to me occasionally as it
gets very lonely up here dodging bullets all the time’, wrote David Summers to
Linda in September 1944.* That Linda was from Sydney made her particularly
popular with servicemen from New South Wales. Bob Bannan, serving on HMAS

Westralia, wrote:

| am a Sydney native and live at Double Bay and haven’t been home for
quite a long time, and | would be very grateful to you if you would drop
me a few lines now and again as you have no idea what letters mean to

a chap up here.*

Evidently, servicemen such as Bob Bannan saw Linda as representing the home
cities they hadn’t seen for extensive periods of time and longed to return to.
Though Bob suggests that Linda has ‘no idea’ how much letters from young
Australian women were valued amongst servicemen, she was actually well aware
of the desperate loneliness experienced by soldiers, airmen, and particularly
sailors, as her husband was away for long periods of time serving on HMAS
Hobart. Bill knew intimately how important a response from Linda was to these
servicemen. Indeed, rather than feeling threatened or jealous by the flood of letters
that arrived for Linda after her appearance in Pix, he insisted that she reply to all of
them.*” The men of course were delighted to receive Linda’s letters, even if they
contained the news of her marriage status. ‘Many thanks for writing in answer to
that terrible letter of mine’, wrote John Butler, ‘As you said mail does mean a lot to
us lads up here. | thank you from the bottom of my heart and hope that we may
become firm pen friends’.*® Ultimately, Linda became overwhelmed by the amount
of time required to maintain pen friendships with so many servicemen, but her
preparedness to respond at all indicated her recognition of the meaning her pin-up
photograph and letters held for them.
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Roger Bond says that Joyce never did reply to any of the servicemen who sent her
letters. The pair married while he was on leave in late 1942, and perhaps Joyce felt
it inappropriate to correspond with other servicemen, particularly those holding a
romantic fascination with her. Roger Bond recalls the moment when he learnt
Joyce’s photo had been published. Stationed in Geraldton, he remembers one of
his mates, ‘coming out when we were out on manoeuvres tearing down the track
telling me my girlfriend’s photo’s in Pix’. While relating he was excited by seeing
Joyce in the magazine and that he found the shot ‘quite glamorous’, he won’t be
drawn on whether he had any feelings, positive or otherwise, about Joyce’s image
being consumed by a mass audience, saying he ‘never thought about it to be
honest’.*® That her photograph was published by a high circulation magazine, and
she was in effect being publicly celebrated as a beauty with an ideal figure, was
and remains, however, a point of pride for Roger and today he has the framed
clipping from Pix displayed prominently amongst the family photographs in his

Melbourne home.

‘You look a little lonely sitting on that concrete wall’, wrote Stan Cartledge to Joyce
in September 1942,but | bet you are not half as lonely as the boys out here. It
would be not so bad if only we could get some more mail from home, but somehow
or other, our mail has been delayed ever so long since we have been out here in
the Middle East’.”® Letters such as this sent to Linda and Joyce after their
respective appearances in Pix reveal the heavy investment Australian servicemen
made in memories of their hometowns, and the young women who resided there,
to help them endure the conflict. Australian pin-up girls, such as Linda Browne and
Joyce Walter clearly had an important place in the day-to-day existence of many
servicemen and their popularity reveals how central fantasies of home and family,
which they represented, were in these men’s strategies of coping in an alienating

and frequently dangerous environment dominated by other men.
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Conclusion

For Australian World War Il servicemen, the pin-up girl offered two highly important
assurances. By publicly consuming any number of images, individual men were
able to display their heterosexuality in a potentially homoerotic environment in
which the male body and the masculine Anzac legend were evoked as ideals.
Official approval of the public display of images of attractive young women
indicates the currency of a notion that, with their shared interest in collecting and
admiring pin-ups, men could bond with one another ‘safely’. The second assurance
pin-ups provided was the existence of a world completely separate from the
masculine war project. For Australian servicemen confronted with the grim realities
of conflict, the prospect of returning home to a loved partner and family, or
fantasies of meeting a new beautiful girlfriend motivated them to keep fighting. As
the cult of the pin-up girl demonstrates, Australian World War |l servicemen were
pulled in contradictory directions: on the one hand they were expected to conform
to the Anzac ideal and its ethos of mateship, while on the other they were
encouraged for the purposes of morale to disavow the masculine military sphere
and embrace instead dreams and memories of home as represented by the

Australian pin-up girl.

The letters to Joyce Walter and Linda Browne raise additional questions regarding
the two roles pin-up girls played in the services that are not addressed here.
Further interviews with former Australian servicemen may reveal if their
recollections of wartime pin-ups are influenced by the collective memory of the
home-front and the social and economic position of women during World War 1.
Accordingly, they might recall that pin-ups evoked home life but that such images
did not play a part in the relationships between men. Further examination of letters
to pin-up girls and interviews with former servicemen may also reveal a more
dynamic, layered reading of pin-up images than could be identified here. Indeed, it
is likely that servicemen appreciated that such material could concurrently
strengthen ties amongst themselves, and, by evoking memories of home and

civilian life, boost the morale of individuals.
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