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Squirrel

*t0 move 1In an inquisitive and restless manner

F Ro M ‘ N [ ith only two weeks left of teaching 1n the

semester, its difficult to believe just how far
TH E we have come. From the uncertainty of week 2, we

have seen a massive shift in the last 10 weeks 1n our
online competency, and our ability to engage and
succeed 1n ways we never really thought possible
before. Who knew that Zoom would become our
daily playground, or that going to class in your
pyjamas with your pet cat could have ever become

a reality”? But 1t did, and everyone involved needs

to be congratulated for making possible the wildest
and most ambitious education transition ever.

Gene Bawden We all concede that Zoom-fatigue 1s a real thing; that
Head of Department, Design social distancing 1s distancing 1in more ways than
just physical; and that switching off the camera 1s
both a relief and an annoyance. But, we've made
positive and adventurous change that will help
reshape our education framework forever. With two
weeks to go, make the most of the advantages you've
found and find your inner creative self that makes
these last two weeks the most productive yet!

Right: Variable Message Sign,
Adam Cruickshank

(Instagram)

We acknowledge and pay respect to the Traditional Owners and Elders, both past and present, of the lands and waters on which Monash University operates.


https://www.monash.edu/mada/current-students/squirrel

TA

Watch the Doco

Tap the ‘watch the doco’
icon above to view a full
documentary on the
collaboration between
Salvador Dali and Walt
Disney. It talks of their
time together in the 1940s
following Fantasia, and the
unfinished ‘Destino’.

UGLY Anna Ginsburg

‘UGLY’ was released for
World Refugee Day, 2019.

A collaboration with
painter Melissa Kitty
Jarram. Poem by the
Warsan Shire. Audio
excerpt courtesy of
Penguin Random House
from ‘Teaching My Mother
How to Give Birth’ by
Warsan Shire, read by

the author.

Tap the image to watch
on Vimeo.

This week’s recommendation 1s—wait for it—a
Disney film, but one you possibly don’t know of.

In 1946 the legendary animator Walt Disney
collaborated with surrealist Salvadore Dali to
1magine a short animation called ‘Destino’, an
unrequited love story between the main character
Dahlia, and the Titan, Chronos. Post-war financial
struggles forced the studio to place the project on
an indefinite hold, and ‘Destino’ spent the next
five decades hidden in the Disney archives. Then,
1n 1999 Disney’s nephew Roy discovered the story
boards and together with John Hench stitched the
remaining frames together to complete the project.
Finally, in 2003, 1t was released. It was nominated
for the Academy Award for Best Animated Short
Film and won titles in the Chicago, Rhode Island,

and Melbourne International Film Festivals.

TAP THE IMAGE BELOW TO WATCH ON YOUTUBE.

Above: UGLY by Anna Ginsburg (vimeo.com/channels/bestofthemonth/343188343). See more Ann Ginsburg by tapping HERE


https://www.youtube.com/watch?v=C9Dx3LCXi70
https://www.youtube.com/watch?v=Wn-HPVep7Ss
https://vimeo.com/channels/bestofthemonth/343188343
http://www.annaginsburg.co.uk

FUTURE
NOW

As we begin to re-emerge
from strict lockdowns,
new social distancing
regulations mean

we will interact with
people in ways that five
months ago we might
not have imagined.

But reimagining new
environments and rising
to social challenges is
what designers do best.

Heading out, you can already
see rudimentary solutions

to personal protection

such as perspex screens at
shop counters or on public
transport. We are also
beginning to see spatial

and industrial designers
considering more refined and
creative concepts for how we
can protect ourselves and
others. While these design
concepts for restaurants are
at first a little confronting,
they do suggest an elegant
solution to the ‘new normal’
and you could imagine a
similar approach for cinemas
or concert halls. Have you
thought of any designed
objects that would enhance
our social lives as we coexist

with COVID-19?
—Sarah Stratton

Above: plex’eat by Christophe Gernigon Studio
(Source: design boom, see below)

Right: Serres Séparées at Mediamatic
restaurant, Amsterdam (Source: design boom)

Far Right: For those who want to maintain

the stay-at-home status quo; “robots are
roaming around a small English city, delivering
groceries and dinner orders during quarantine
with no human contact. Two years before

the coronavirus pandemic, a start-up called
Starship Technologies deployed a fleet of
rolling delivery robots in Milton Keynes ... about
50 miles northwest of London. The city’s grid
design and vast network of bicycle paths are
perfectly suited to rolling robots. Demand has
been so high in recent weeks, some residents
have spent days trying to schedule a delivery.”
(Source: the New York Times)

Be inspired and seek out desigh boom DeZeen Pentagram
those that are collating and — \15457ing Magazine Design Studio
creating the best work for us .
to observe and critique. Milan, NY, Beijing London, NY NY, London ++
db website DeZeen website Pentagram site

When posting remember #monashada #monashdesign #col1001 #monashspatial #monashindustrial #monashcommades


https://www.designboom.com
https://www.dezeen.com
https://www.pentagram.com
https://www.instagram.com/designboom/?hl=en
https://www.instagram.com/dezeen/?hl=en
https://www.instagram.com/pentagramdesign/?hl=en

Top left: Zihao Wang,
Lipeng Wang and
Lili Zhang

Top Right: Yaging Hou

Above: animation,
Pengyue Liu, Stella Cui
and Renata Chen

So, this Squirrel is big enough to know when they’re beat;
and what you really thought of the ‘show of hands’ idea is
best represented by the disgruntled garden gnome (left),
spotted 1n a Sydney hotel:) But, three groups did take the
plunge and submitted work, including Yaqing who 1s reading
‘Squirrel’ from outside the university. Thank you for taking
the time to participate, and while we won’t be creating a
special exhibition, we hope you enjoyed the collaboration,
and strengthening your friendships virtually.



“Truthful reconciliation comes when

one understands and recognises other
ways of being and knowing. This includes
understanding the unique nature of
biological and cultural diversity.”

— Desiree Ibinarriaga

#NRW2020 In this together

MADA ART FORUM:
Hayley Millar-Baker: Story-Telling and the Truth

“National Reconciliation Week (NRW) is a time
for all Australians to learn about our shared
histories, cultures, and achievements, and

to explore how each of us can contribute to
achieving reconciliation in Australia.

The dates for NRW remain the same each year;
27 May to 3 June. These dates commemorate
two significant milestones in the reconciliation
journey— the successful ,and
the High Court decision respectively.

Reconciliation must live in the hearts, minds
and actions of all Australians as we move
forward, creating a nation strengthened by
respectful relationships between the wider
Australian community, and Aboriginal and Torres
Strait Islander peoples.” —www.reconciliation.org.au

Utilising a variety of narrative techniques,

Hayley Millar-Baker seeks to recover and recount
sequestered histories—engaging with stories connected
to her Gunditjmara and Anglo-Indian bloodlines. Utilising
a variety of approaches to photography, Millar-Baker’s
black and white photo assemblages critically explore
story-telling culture through investigating notions of
connection to identity, place, and time, all in relation to
her own lived experiences. To listen tap the image, right.

MAY 26

National Sorry Day

“Observed annually on 26 May, National Sorry
Day remembers and acknowledges the
mistreatment of Aboriginal and Torres Strait
Islander people who were forcibly removed from
their families and communities, which we now
know as ‘The Stolen Generations'... The first
National Sorry Day was held on 26 May 1998, one
year after the ‘Bringing Them Home’ report was
tabled in Parliament. The ‘Bringing Them Home’
reportis a result of a Government Inquiry into
the past policies which caused children to be
removed from their families and communities in
the 20th century.—www.reconciliation.org.au

Above: Read what National Sorry Day means to
five Indigenous teenagers from the Queensland
town of Mt Isa, including Seleena Blackley,

pictured. to the ABC report. Above: National Sorry Day, Kate Masiello (Twitter)



https://www.reconciliation.org.au/national-reconciliation-week/
https://www.monash.edu/artdes/events/Hayley-Millar-Baker
https://www.aph.gov.au/About_Parliament/Parliamentary_Departments/Parliamentary_Library/FlagPost/2017/May/The_1967_Referendum
https://www.reconciliation.org.au/wp-content/uploads/2017/11/mabo-decision_2017.pdf
https://www.abc.net.au/news/2020-05-26/national-sorry-day-from-mount-isa-indigenous-teenagers/12283140

#alwayswasalwayswillbe

Follow the world;
follow the hashtags.

‘Always Was, Always Will Be recognises that
First Nations people have occupied and cared
for our continent for over 65,000 years...

Aboriginal and Torres Strait Islander people
were Australia’s first explorers, first navigators,
first engineers, first farmers, first botanists, first
scientists, first diplomats, first astronomers
and first artists.

Australia has the world’s oldest oral stories.
The First Peoples engraved the world’s first
maps, made the earliest paintings of ceremony
and invented unique technologies. We built
and engineered structures—structures on
Earth—predating well-known sites such as the
Egyptian Pyramids and Stonehenge.

Our adaptation and intimate knowledge of
Country enabled us to endure climate change,
catastrophic droughts and rising sea levels.

‘Always Was, Always Will Be’ acknowledges that
hundreds of Nations and our cultures covered
this continent. All were managing the land—

the biggest estate on earth — to sustainably
provide for their future.’— www.naidoc.org.au

When posting remember #monashada #monashdesign #col1l001 #monashspatial #monashindustrial #monashcommdes



https://www.instagram.com/explore/tags/alwayswasalwayswillbe/
https://www.naidoc.org.au/get-involved/2020-theme

UP

Collecting is, at heart,
about the preservation of
both objects and ideas.

Join the staff from the

State Library Victoria for
weekly instalments of their
Memory Bank video series,
‘Collecting Conversations’,
in which some of Victoria’s
most Interesting collectors
discuss their love of objects
— and the stories they reveal
about our lives.

Top: Toni Burton, Collection
Curation and Engagement
Manager talks all things
ephemera with Principal
Librarian Tim Hogan;
including the collection of
Trade Union badges (centre
image)

From left to fight: Collection
conversations: ‘ephemera’,
‘correspondence’, and
‘photos’. Tap on each image
to connect to each short,
5—10 minute talk.

Speaking of ephemera;
‘Squirrel’ cannot spruik

the collection of the RMIT
Design Archives enough
(you may have noticed

that over the last few
issues). It is among the best
collections of Australian—
and particularly Melbourne-
centric—design history
artefacts anywhere in the
country. Tap on the image
of the 1988 Fashion Design
Council postcard to connect
to the archive’s “Collection
Highlights” page. Here you
will find more work of the
late, great Robert Pearce;
and other design icons
such as Alex Stitt, Jenny
Grigg and lan Edgar.
Regardless of your discipline
bias, you will find endless
Inspiration hidden in this
extraordinary resource.

Right: Postcard promoting
‘Nescafe Fashion 88’ for
The Fashion Design Council
of Australia.

Designer, illustrator:

Robert Pearce,


https://www.youtube.com/watch?v=MbAOZC2r3ro&feature=emb_logo
https://www.youtube.com/watch?v=x1RITT5CqGQ
https://www.youtube.com/watch?v=i96UL-33ulM&feature=emb_logo
https://www.designcollection.rmit.edu.au/?p=rmit-archives-highlights#browse=enarratives.50

From the
Monhash
Library

Cooking and jigsaws have, for
many people, been fundamental
to lockdown sanity maintenance.
The Rare Books Collection have
issued some archival recipes from
diverse publications including
Cooking with Coke and the
‘Schauer Australian Cookery Book’
(1967). Tap on the cover above to
connect to a video to see how to
make almond biscuits. Or tap on
the jigsaw, right, to play online,

but also marvel at the archival
image collection held by the
Monash Library, including the Zeta
Advertisement. Zeta was produced
in Australia from 1963 to 1965 by
South Australian manufacturing
company Lightburn & Co, a cement
mixer manufacturer.

WITH
IAN
WONG

First day cover and
stamp designed
by Weatherhead
and Stitt to
commemorate the
invention of the
atomic absorption
spectrophotometer
by Dr Alan Walsh

in Melbourne,
Australia.


https://www.instagram.com/ispyid/
https://libraryblog.monash.edu/?p=74301
https://www.youtube.com/watch?time_continue=13&v=p10oGSBHULs&feature=emb_logo

STUDIO

Communication
Design Studio 3
(CDS2001)

Lecturer
Ned Culic

Project:

Event Promotion:
From Little Things
Big Things Grow

This brief required
students to produce

a two-sided poster to
promote a Melbourne
event. The design also
had to work in a folded
format, folded down
to AS. This provided an
opportunity to include
more detail about the
event on the back of
the poster.

o BEICKVENTION
““AUSTRALIA
2021

Royal Exhibition
Building
16-17Jan

ee .0

* =% ©

.......‘.
' o

" oo

Above Left:
Jewish Festival,
Noah Rubin

Above right:
Brickvention Australia,
Brad Anthony

Left:
PAX,
Jing Chan
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Website
of the week

Established almost 15 years ago by
Monash graduate David Popov and
Swinburne graduate Mauris Lai,
Pop & Pac are branding experts
with a meticulous eye for detail.
The name - ‘Pop’ comes from
Popov and ‘Pac’ is Mauris’ Chinese
name. Before they became Pop &
Pac they were running individual
businesses called ‘Design by

Pop’ and ‘Design by Pac’, and the
synergy of Pop & Pac just made
sense when they decided to merge.
TAP THE PANEL TO SEE MORE OF THEIR WORK

ADVICE

Watch Daniel Sax’s
video interpretation of the

inspiring words of Ira Glass.

“I made it for myself and for
anybody who is in doubt
about their creative career.

| also think that Ira Glass’
message isn’t only limited to
the creative industry. It can
be applied to everyone”

Tap the ‘taste’ to watch

A significant number of students in Communication Design ‘elect’ to study the
‘Motion Design’ stream within the Communication Design studio sequence
(CDS2001—3002). This week, we celebrate Jessie Liu’s Projection Mapping.
Projection mapping is a technique used to turn objects and surfaces into a
display spaces for video projection. These objects may be complex industrial
landscapes, such as buildings, small indoor objects or theatrical stages.

Video data 1s then carefully mapped across the surfaces.

Just tap the TV to connect to the animation on YouTube.


https://www.pop-pac.com
https://youtu.be/KshUUuFSOXo
https://vimeo.com/85040589

Prototyping the ‘Dig

it’ project. This project
celebrates the art of
prototyping, and highlights
the value of low-cost

3 dimensional mock-ups.
The ergonomics, aesthetics
and scale of the product
can be quickly determined
and critiqued through this
process. Then changes are
easily made and reassessed
again in the next iteration.




Above: Jessica Riley
Right: Phoebe Rogers, Windhaven

Below: Anqgi Meng’s illustrative commentary
on artificial body augmentation

Bottom left: Karen Guo, with Precious Plastics

Bottom right: Akaysha Davey, Bacon Magazine




BOOK

The New Yorker Magazine is definitely worth
following, not just for the journalism, but also for the
cartoons. They have a vast stable of cartoonists who
contribute to the magazine, including Victoria Roberts
(above). While Manhattan born, Roberts cut her
cartooning teeth here in Melbourne working for

‘The Age’ newspaper in the early 1980s.

The magazine also regularly issues a caption writing
competition that anyone in the world can enter simply
by placing the caption suggestion in the comments
section of their Instagram feed. The image, left is the
most recent competition... there are 1820 entries...

no one said i1t would be easy!

New Yorker cartoons
Above: Victoria Roberts
Far Left: John Klossner
Left: Elisabeth McNair

NGV Design Store
St Kilda Road, Melbourne

The NGV Design Store still remains closed but you can
shop online for various things including their extensive
book selection, such as ‘Keith Haring | Jean-Michel
Basquiat: Crossing Lines’. The book draws out the many
Intersections between the artists’ lives, practices and ideas.
It includes more than 200 1mages, including works created
1n public spaces, paintings, sculptures, objects, works on
paper and photographs, which are accompanied by new
essays and interviews. Tap the image left to connect.


https://store.ngv.vic.gov.au/collections/books

Collaborative Design Studio 1 (COL1001) holds a conversation
hour every Tuesday between 11:30 and 12:30. Its an opportunity for
the staff to meet the students, and for the students to candidly offer
up their experience of starting a design degree in lockdown. Pretty
sure that wasn’t easy; but damn, they have really triumphed! Swipe
to the next page to see more of the phenomenal work the first years
have managed to complete 1n 1solation.

If you are in first year and would like to join the conversation hour
please do. The Zoom ID is 9927-773-1232.

THE
LOCKDOWN DIARIES

The Lockdown Diaries, an initiative by the Non-Residential Colleges.

The Lockdown Diaries is aiming to create an exhibition about this unprecedented
time in history through the art of photography. We are hoping to gather as many
photos as possible from Monash University students (yes, you!) answering the
question “How are you adjusting to life under lockdown?”

If you have a spark of inspiration or you have a photo (or two, or three...) that you
think sums up your experience under lockdown (good or bad!), with no filter and
no editing, send it through our link here and have the chance to be featured in our
photo exhibition and social media platforms!

Fill out the form here as many times as you like: tap or scan the QR code!

Always imagined your
artwork appearing

in a Gorman capsule
collection? Now’s your
chance! Submit your
designs for their first
artist search competition.
Submissions open on

26 May and will be
showcased 1n their digital
exhibition for all to see, and
vote on. Tap the ‘comp’
icon for more details.


https://www.gormanshop.com.au/collab-with-gorman
https://docs.google.com/forms/d/e/1FAIpQLSduL1ddJqhJtbencSqG7SwNky9Q6EWgAy_RojK4dKe3LfQE5A/viewform

Left to right:

Top: Nicholas Warren,
Alleisha Pereira-Stephens

Middle: Gitika Garg, Adele Adams
Bottom: John Macatol, Jacob Pham



ELECTIVE

EMMA |
' STOMS |

| LOK AFTER YOURSELF |
|  PRESSED JUICE |

(LOUDY
114413

NO ADDED SUGAR 250ml |

Toms. Designers: Cassandra Da Costa, Ellie Boland, Lucy Chesterfield,
Ming Chi Su, Harrison Young and Katelin Eichner. Harrison and Katelin

ADA2011 (Interdisciplinary Design)
OI Glass Packaging Elective
Semester 2, 2020

1s one of the most significant glass
packaging companies in the world. In 2018
and 2019 they enlisted the help of Monash
Design students to develop new glass based
packaging approaches; and so impressed with
the outcomes, they've returned to us with
another complex design challenges. They are
wanting to collaborate with Monash, to design
a new glass single-serve drink bottle for the
burgeoning ready-to-drink tea and coffee
markets; but with a focus on the e-commerce
market (1e: how drinks are delivered by
Uber eats-type services). This 1s an 1deal
elective for Industrial and Communication
Design students interested 1n sustainable,
oglass-based packaging solutions. O-I are
committed to sustainable packaging and their
sustainability goals can be found

In 2019 the students who undertook the O-I
challenge had the opportunity to visit O-1,
pitch their 1deas to senior management;

and three students were selected for a follow-
up Internship to develop the project to market.

Enrol through WES or contact
Gene.Bawden@monash.edu for permission


http://www.o-i.com
https://www.o-i.com/sustainability/
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Last Sunday the New York Times created one of the simplest yet most
powerful pieces of communication design ever produced, that will
undoubtedly be referenced for years to come as an icon of design for our time.
One thousand COVID-19 victims were named across the front page and inside the
paper—representing just one per cent of the current death toll in the United States,
and to mark the “vastness and the variety of lives lost”. This extraordinary page is an
exemplar of the power of simplicity, but also of design’s role as an agent of provocation,
truth and empathy. It also serves as a visceral reminder of how fortunate we are to live
In a country that escaped the devastating loss of COVID-19, and why we’re currently
still studying and working in isolation.




