7y MONASH MONASH ART DESIGN & ARCHITECTURE MARCH ISSUE 2021
@ University MONTHLY DESIGN MAGAZINE

uirrel”

*t0 move 1In an inquisitive and restless manner

For back issues, tap here

elcome back—or welcome to—Monash Design

for 2021. We're excited to share the new year’s
adventures with you through ‘Squirrel’ and look
forward to seeing your work populate 1ts pages over
the coming months. This year ‘Squirrel is being
student-led, and I'd like to thank Kimia Kayana,
Second Year Communication Design, for her role as
Assistant Art Director, and Ned Culic for overseeing
content and keeping production on track. On reflection
2020 presented us with challenges we had never faced
before, but by the year’s end we had learned just how
e ectlvely we could engage with design and design
Gene Bawden education to embrace, rather than dread, online and
Head of Department, Design remote processes. As 2021 1s the Chinese Year of the
Ox—a symbol of determination and hard work—
1ts seems appropriate that we can draw on what we
learned last year to face the continued challenges of
2021, knowing that the strength that got us through
that year, will get us through this one too. Enjoy your
journey with us, and we look forward to seeing you,
1N person on campus, or online in Zoom.

Year of the Ox

The years of the Ox in the
Chinese Horoscope are: 1913,
1925, 1937,1949, 1961, 1973,
1985, 1997, 2009, and 2021.
This year is going to be
lucky and also perfect to
focus on relationships,
whether we are talking
about friendships or love.

In the Chinese Zodiac, the
Ox is very hard working and
methodical. 2021is going to
be a year when work will get
rewarded, and those zodiac
signs who are lucky in terms
of money this year will be
the ones that will make a
considerable effort. The

Yin energy, specific to the
Chinese zodiac sign of Ox,
will be quite poignant. This
IS going to be a year when
we will fully feel the weight
of our responsibilities, a
year when it is necessary

to double our efforts to
accomplish anything at all.

— thechinesezodiac.org

We acknowledge and pay respect to the Traditional Owners and Elders, both past and present, of the lands and waters on which Monash University operates.


https://www.monash.edu/mada/current-students/squirrel
https://www.instagram.com/squirrel_mada/

Face a l’inceste
by Vincent Gibaud

This animation in a simple
and yet powerful language
seeks to draw attention to
the legislation in France
about children sexual
abuse. In France, a child
who reports sexual abuse
by a family member must
testify in court that they
did not give their consent.
This film calls upon French
citizens to help change the
law by signing a petition.

The material for “A Trip to the Moon” 1s sourced
from a restored colour version that had been
conslidered lost for several decades and 1s presented
with an original soundtrack by the French band, AIR.
In 2010, three experts 1n worldwide film restoration
launched the most complex and ambitious
restoration 1n the history of cinema, over 12 years,
using advanced digital technologies to reassemble
and restore the fragments of the 13,375 frames.

The restoration print premiered at the Cannes Film
Festival in 2011. Now, one of the most technically
sophisticated and expensive restorations in film
history, “A Trip to the Moon” can thrill home video
audiences 1n 1ts original 1902 colours. — www.kanopy.com
Tap the image below to watch

Above: Face a l'inceste. Directed by Vincent Gibaud Produced by Jungler for Publicis Conseil. Tap the image to connect


https://vimeo.com/503060485
https://monash.kanopy.com/video/trip-moon-1

YOUR
LIBRARY

Caulfield Library has
collections strengths in Art,
Design and Architecture,
Business and Economics,
Information Technology,
Health Sciences, Psychology
and Social work. But, did
you know it also gives you
access to music collections
from different time periods
and the sheet music if you
play? To find out more, click
on the images, above right.

Through the Library your
Authcate password gets you
access to many resources,
iIncluding LinkedIn Learning.
Tap the logo on the right and
sign in with your Monash
email. You can also get
access to the best talks and
performances from past TED
(Technology, Entertainment,
Design) conferences. Again,
just tap on the TED right.

Alexander Street

e lin

Learning

LIVE WITH ANDREW GANDER, MATT KEEGAN AND MATT MEMAHON

Australian Jazz Real Book

International Women’s Day

Monday March 8

International Women’s Day is a global day
celebrating the social, economic, cultural
and political achievements of women.
The day also marks a call to action for
accelerating gender parity. Across the
globe groups are coming together to
celebrate women’s achievements and
rally for women’s equality. As designers
we have an obligation to consider gender
in everything we do; to ensure what we
design and put in the world enables

and celebrates equality and respect.

To read more about International
Women’s Day, tap the image, left.



https://search-alexanderstreet-com.ap1.proxy.openathens.net/wayf?destination=shmu
https://australianjazzrealbook-com.ap1.proxy.openathens.net/
https://www.linkedin.com/learning/
https://www.ted.com/#/
https://www.internationalwomensday.com/

Magazines continue to be
a rich source of inspiration
In design. Here are some
of the many that are
worth following. Click on
each image to view their
iInstagram account.

Graphicdesignblg
work of the best designers
around the world.

Designspective
Tools and tips about social
media and design.

Design.insiders
design. products. art.

graphicdesignblg

| @ ) designspective

Avoid These
Logo Design
Mistakes

-

For devotees of mid-
century modern, and
those who have a healthy
obsession with designer
chairs, this is the site

for you.

Directed, designhed and
animated by UK-based
motion designer Marius
Vaitkevicius the site and
animations provide a potted
history of mid-century
Danish domestic design.

Tap the image to connect
to the site.

THE DANISH CHAIR

THE STORY OF MID-CENTURY DANISH DESIGN

The chair is the closest thing to a human being.
You can give it a personal expression.

HANS J. WEGNER



https://www.instagram.com/graphicdesignblg/
https://www.instagram.com/design.insiders/
https://www.instagram.com/designspective/?hl=en
https://thedanishchair.com/
https://mvtk.co/
https://mvtk.co/

Above: Nici Cumpston, Great-grandmother Barka 2020, Adelaide, Kaurna Country, pigment inkjet print, 80 x 80 cm.
Courtesy of the artist and Michael Reid Gallery

Tree Story: 6 February - 10 April 2021

Tree Story brings together creative practices from around the world to create a ‘forest’
of ideas relating to critical environmental and sustainability issues. At its foundation—
or roots—are Indigenous ways of knowing and a recognition of trees as our ancestors
and family. An exhibition, publication and podcast series, Tree Story takes inspiration
from the underground networks, information sharing and mutual support understood
to exist within tree communities, and poses the question: what can we learn from trees
and the importance of Country?

Tap the MUMA icon to discover more

‘Sing’ is a new immersive
installation at Bayside
Gallery by Design Lecturer
Dr Debbie Symons

‘Sing’ comprises 100
handwoven pendant nests
containing mini speakers
playing pre-recorded
tropical bird species songs,
It evokes the delicate and
intricate natural connections
found in remaining ‘wild’
environments. Sing is
supported by the Copyright
Agency’s Cultural Fund

and is an outcome of
Debbie’s residency at the
international Labverde
residence in Manaus, State
of Amazonia, Brazil.

Exhibition details:

13 March to 9 May 2021
Bayside Gallery,
Corner Wilson and
Carpenter St, Brighton



https://www.monash.edu/muma
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Above: HyperSext City HyperGraphic data walls, Tin Sheds Gallery, The University of Sydney

DESIGN

LABS

This week XYX Lab
launched its latest
exhibition at Tin Sheds
Gallery at the University
of Sydney. They also
launched the interactive
website that accompanies
it. Tap the image, right,
to connect to the site.

Live, Drive,
Ride like a local

Improving road sharing

in the Alpine Shire through
human stories with
Mobility Design Lab.

This project discovered
dozens of insights into road
sharing in the Alpine Shire,
examining the attitudes and
values of locals and visitors
using all types of vehicles.

Key outcomes from the
research translated directly
into the safety campaign.
For example, hand gestures
especially waving a greeting
reinforce the community
spirit of the Alpine Shire and
are a great behaviour to
encourage sharing the road.

Learn more at the campaign
website by tapping on the
iImage, right, and more about
the project here.

This new exhibition from Australia’s own world-first
research lab on space, gender and communication 1is
designed to elicit the audiences unique experiences of the
city and build understanding of excluded voices. Based on
evidence-based research and lived experiences, this brand
new work by Monash University’s XYX Lab is making its
debut at the University of Sydney’s Tin Sheds Gallery from
4 March to 9 April. HyperSext City draws attention to the

experiences of women, girls and the LGBTQI+ communities
by representing data and intersectional narratives of gender

that affect how urban spaces are accessed and occupied.

Exploring equity in public space, the exhibition invites the
audience to contribute their own suggestions and solutions
to overcome exclusion and lack of access. The exhibition
employs data from all over the world and here in Sydney
to spectacular effect. Works in the show include videos,
workshops and a bespoke interactive website built for and
launched at the exhibition — The HyperSext Repository
interactively collates, documents and references data and
research on gendered experiences of cities.

Exhibition dates: Thursday 4 March — Friday 9 April 2021
Tin Sheds Gallery, University of Sydney
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https://www.sydney.edu.au/architecture/about/tin-sheds-gallery.html
https://hypersextcity.com/
https://www.amygillett.org.au/likealocal
https://www.monash.edu/mada/research/live-drive-ride-like-a-local

NGV Triennial
Until April 18
(and it’s free)

The NGV Triennial brings
contemporary art, design
and architecture into
dialogue, offering a visually
arresting and thought-
provoking view of the world
at this time. Featuring
Mmajor new commissions
and recent works that span
geography, perspective
and genre, the exhibition
celebrates the work of
some of the world’s most
accomplished artists

and designers, while also
giving voice to emerging
practitioners.

Tap on the NGV icon above
to connect to he website to
book tickets and discover
more including their online
virtual content such as the
Lara Schnitger installation
seen below.

Top: Installation view of Adam Nathaniel
Furman and Sibling Architecture
(Melbourne) Boudoir Babylon 2020.
Monash Architecture, and XYX Lab
member, Timothy Moore, as a director
of Sibling, played a major role in realising
this project.

Centre left: Natural History 2020, by
David Allen Burns and Austin Young
of Fallen Fruit created an immersive
installation artwork that utilises
photographs of Australian flora and
selected artworks from the NGV
permanent collection to respond to
history and the environment.

Centre right: Plastocene - Marine
Mutants from a disposable world by
Porky Hefer. Hefer’s creatures remind
us of plastic bags, straws, coffee cups,
trash, and the discarded detritus of
hyper-consumerism, convenience and
environmental neglect. He speculates
that in a distant future some species
might transmutate, adapting to the
endless abundance of plastics and
pollutants flooded into nature.

Below: House of heroines by Lara
Schnitge. Quilted sequinned fabric
panels will wrap around the walls of

the gallery space in the manner of an
ancient Grecian frieze, with Schnitger’s
drawings and text etched into the two-
tone fabric. This work will extend the
themes of feminist representation that
underpin Schnitger’s practice. The
artist often uses materials traditionally
associated with female labour to explore
the boundaries of socially accepted
femininity and the aspects of this
regarded as obscene or taboo. Drawing
on the representation of women in
ancient architecture, this new work
reflects contemporary expressions of
women’s voice, sexuality and agency.

Tap the image to visit the virtual tour.



https://www.ngv.vic.gov.au/exhibition/triennial-2020/
https://www.ngv.vic.gov.au/virtual-tours/triennial-2020-lara-schnitger/
http://siblingarchitecture.com/studio/
https://fallenfruit.org/about/
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Melbourne Desigh Week returns to the NGV in 2021 with its largest program to date
hosting 11-days of national and international designers in 300+ series of talks, tours,
films, workshops, exhibitions and launches.

In 2021, designers—including many from Monash— come together at Melbourne Design
Week to explore the theme: ‘design the world you want’ through the lenses of care,
community and climate. Participants will explore how the design community can work
together to create a better, healthier future for the planet and its inhabitants.

Join us and the rest of Australia’s design community from the 26 March to 5 April across
Melbourne and Victoria’s ateliers, showrooms, galleries, gardens, waterways and
rooftops or online with its expanded digital presence with exhibition tours, talks and
reportage. Tap the image above for more information.

Monash Design
at Melbourne
Design Week
reFrame:

the evolving
practice of
design

The urgent, complex social
challenges we face call

for design to do more than
increase profit margins

and solve problems.

Design must draw on its
transformative potential to
Imagine anew the places
where we live, work, learn
and play. Over four days

the design research labs

of Monash University will
reframe how we think

about futures; mobility,
climate, education and
healthcare and reframe how
we act creatively; through
Indigenous knowing, co-
designing and augmented
realities. Through a series of
workshops and discussions
researchers, practitioners
and the public will together
explore ways we can
productively amplify the
social impact of design.

Look for us on the Design
Week website and book
through eventbrite

Mon. 29 March

12:00—2:00:

Interaction Design

“How does good food, |
mean, really good food, make
you feel? There is a universal,
sensational experience that
turns flavour into laughter,
spices into smiles. From

the tingling feeling at the tip
of the tongue, to the slow-
cooked broth that coats the
mouth, the joy of food can
always be found. During

the two weeks leading up

to Melbourne Design Week,
we invited students and
staff on campus to spotlight
their most memorable
delicious moments. We not
only wanted to elevate and
celebrate the human emotion
through culinary memories,
but also to uncover the
undiscovered secret eats of
Melbourne food experience.

5:30—730:
Book Launch /
Panel Discussion

Join with Monash University
Department of Design

to celebrate the recent
publications of its staff.
Across the multiple—and
porous—fields of design
they have produced a range
of publications that help
reframe design scholarship
to locate new engagements
with cities, gender, transport,
histories and futures.

Gene Bawden, Author of
“Comfort and Judgement”,
will be in conversation with
architect, Charity Edwards to
decipher the permanency of
design’s impact dating from
Australia’s fraught colonial
projects.

Iconic
Melbourne
Design with
the Robin Boyd
Foundation and

Tues. 30 March

12:00—2:00:

Melbourne’s future mobility
The Mobility Design Lab
hosts an interactive session
considering what the future
of Melbourne, or any city,
might be like post-private car.
We’'ll be looking positively

at the opportunities such

a future may present, as

well as developing ways of
meeting the challenges it
presents.

This workshop and panel
discussion poses a
hypothetical situation asking
participants to consider

how mobility needs would
be served without the
private car. What does a city
without carparks look like?
What happens when we
gain back some of the 30%
of our city’s surface area
which is given over to private
surface transport? Using a
desktop prototype city, we
will investigate these ideas to
discover the possibilities.

PM: The Seven
Grandfathers Teachings
as an Indigenous design
process

In this workshop the Seven
Grandfathers Teachings,
will be presented as an
Indigenous design process
participants can apply

to and reflect on for their
own projects. The Seven
Grandfathers Teachings

as a design process are
iterative and non-linear, they
have relationality between
each other even though the
holistic process can take
designers from step one to
step seven.

Join us at the Walsh Street headquarters of
the Robin Boyd Foundation for a presentation
of the I-Conic Melbourne Design series of films
produced by Design’s lan Wong and the Robin
Boyd Foundation. Each one hour session will
feature the screening of two short films (see
those listed right) commissioned by Design

Wed. 31 March

12:00—2:00:
Doctors and Designers: Re-
Envisioning Healthcare

Delivering patient centred
care is complex and
challenging. In this session,
designers and healthcare
practitioners will reflect

on the challenges and
opportunities of engaging
with co-design practice and
design thinking techniques
to re-envision new and
innovative approaches to
challenges in hospitals in
Brisbane and Melbourne.
Monash Design Health Collab
and Queensland University
of Technology Design Lab
will lead this interactive
discussion between
designers, practitioners
and the audience.

PM: Weaving Indigenous
Perspectives in Design
(Australia, NZ and Mexico)

If you think of design as

a relational practice, how
might Indigenous knowing
shape how we are in relation
to country, to time, to
community, to materials?
This panel discussion begins
with a short overview of

the designers’ experiences
engaging with Indigenous
ways of knowing and

being, weaving different
perspectives from across
design education, research
and professional practice.

This online panel discussion
will explore how an
Indigenous lens can
productively reframe colonial
or modernist perspectives on
design research, education
and professional practice.

Thurs. 1 April

12:00—2:00:
CoDesign materials for
climate action

This design workshop
creates a space to sit with,
make with, and understand
our emotional responses
to the climate emergency
so that we can cultivate
the agency required to face
such complex challenges.
Our current times of crises
demand change from the
processes, structures and
systems around us. Yet, we
may feel powerless to do it.
This design workshop uses
materials and metaphors
to introduce the theory of
emotional granularity, in
order to support participants
as they articulate, reflect and
engage with their emotions
surrounding the climate
emergency.

PM: Making Space for Co-
design and Architectural
Affordances in the Design
of Innovative Learning
Environments

This discussion explores
teacher agency, pedagogical
beliefs and spatial literacy
through the frame of co-
design and architectural
affordances and teacher
practice. The architect,
designer and school principal
from a research project
come together to reflect on
how design workshops might
support teachers through
the transition into new
learning environments. This
panel is an online discussion
of a design-led study that
explores teacher agency,
epistemic beliefs and spatial
literacy.

Film dates:

March 31: Mary Featherston
and Celina Clarke

April 7: Mary Featherston
and Phillip Zmood

April 14: Su San Cohn and

Tasmania. This will be followed by a panel

lan Won
J discussion hosted by MADA’s lan Wong.

Phillip Slattery



https://www.ngv.vic.gov.au/melbourne-design-week/
https://www.eventbrite.com.au/

Monash University Art, Design and Architecture Student Exhibition 2020
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MADA NOW is the annual T |22
student exhibition and for R 4 s
the first time in 2020 it was R ———— ==

celebrated entirely online.
This also means that the
exhibition exists way past its
usual 2 week span, meaning
we can revisit the show
multiple time this year.

If you want to see what
. The typelaces uiedin this won Cramtey
your peers achieved last S o

AITMENTIC Sara by

year then visit the site my R N | will be R
tapping on the MADA NOW N umble and

image above. i
value criticism.

THE WANIFESTO WORL TGP

Above left:

Douglas Maxted

(Fine Art)

Untitled. acrylic paint and
photocopy on fabric.

Above right: . - :
Pengcheng Yang : I WI" deSIQn

(Architecture)

Vertical burials With inCIUSiVity

Centre:

Jessie Liu - in mind-

(communication Design)
The Manifesto Workshop

Below left:

Ben Fraser
(Industrial Design)
The Flltr mask

Below right

Yudi Tan

(Maser of Design)
Beijing Opera Face Mask

THE MANIFESTO WORRLIROR / 04



https://www.monash.edu/mada/student-work/madanow2020

Motion graphics continue to play a key role in

our communication environment. Whether they
help us understand complex data or entice us to
experience drama and theatre, motion graphics are
an 1mportant part of a communication designer’s
repertoire. Tap the 1mage above to watch Tao He's
(Master of Design) extraordinary ‘20,000 Leagues
Under the Sea’ title sequence.

BLAKTIVISM

3 April Myer Music Bowl

“In 2020, the Black Lives
Matter movement leapt

out of the United States

and proliferated around

the globe; Australia was no
exception, but our movement
has its own unique history
and identity. BLAKTIVISM
brings together living
legends and rising voices

of First Nations musical
activism in this corner of
the globe. At the heart of
BLAKTIVISM is a collaborative
set featuring musicians that
have redefined the voice

of activism music across
decades and to the present
day, performing together as
the galvanised chorus of an
unstoppable movement.”

Tap the image for more
information



https://www.youtube.com/watch?v=jbKQBRYH3vM&feature=emb_logo

Collaborative Design
(COL1001) helps students
to apply design thinking
and processes from
across the spectrum of
design disciplines. Most
1mportantly the unit
reinforces the essential
need to apply design
methodologies and
processes 1n ethical and
culturally sensitive ways.

Collaborative Design, Semester 2, 2020,
People and Climate Studio Triptych
project.

Follow the unit on instagram: #col1001
Above: Sowah Sayed

Middle: Niklas Otting

Below: Jhaeven-Leigh Nancy Strafonda




Industrial Design Studio 2 (IDN1002)

1s the first unit to begin the sequence of ID studios
at Monash. It 1s divided into 4 modules: studio,
CAD, drawing and making. Here we see a fraction
of the work completed by Lauren Earls, whose work
demonstrates the breadth of research, making and
thinking that must go into each design.

IDN1002: INDUSTRIAL DESIGN STUDIO 2
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[ Parts List
Item | Qty Part Number Material
1 1 |Station dial ABS Plastic |A
2 1 | Volume dial ABS Plastic
3 1 |Handle ABS Plastic
4 1 |Antennaa Steel —
5 1 |Antennab Steel
6 1 |Antennac Steel
7 1 |Station indicator |ABS Plastic |g
R2 8 1 [Volume Box ABS Plastic
9 1 |Station box ABS Plastic
10 1 | Window ABS Plastic |
1 1 |Display and Logo |ABS Plastic
12 1 |Speakers ABS Plastic
13 1 |Screws ABS Plastic .
14 1 |Radio body casing |ABS Plastic
15 1 |Radio body ABS Plastic
backing
— 16 1 |Volume plate Steel =
i 17 1 |Station plate Steel
18 1 |Border ABS Plastic
D
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3
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"Remember

Pandemic
Graphic Archive @ to @
Designer Charlotte Walker

has established an archive o

of the worlds Covid-19 S 0 c I a I
graphics: the good, the bad

and especially the ugly. :

The archive is an ongoing
project that is inviting a o

global audience to submit D l S t a n c e e
and archive covid_19 _

signage. If you would like to
get involved in this ongoing
project and submit images
to the archive, please send
attached images with your

initials and approximate
location of the signs to:

Ello@challot.co.uk

Tap here to connect to the
complete archive



https://twometregraphics.co.uk/
https://twometregraphics.co.uk/

Un opéra americain de Kurt Weill

Livret
Elmer Rice

Lyrics
Langston Hughes
& Elmer Rice 25 - 31 janvier

2013

En anglais, surtitré

chatelet-theatre.com

01 40 28 28 40

Direction musicale

Tim Murray

N _ L ;
c h Co-Production The Opera
Mise en scéne Group /Young Vic Theatre,

THEATRE John Fulljames coproduit eriginellement
avec le Watford Palace
— — Theatre. Présenté en
t e Orchestre accord avec The European
MUSICAL FES{]EIOUF} Amarican Music Corporation,
l t agent pour The Kurt Weill
Foundation for Music,
e Choeur Inc., The Rice Estate and
DE PARIS du Chatelet The Hughes Estate

Need some typographic
inspiration?

Head to ‘typo/graphic posters’ and
search through an endless archive

of phenomenal works from around
the world.

Top: acapulco studio
Above: Studio Mut
Right: studio philippe apeloig
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JAPAN = ”

The Tokyo Type Directors Club Awards are among the most prestigious Typography awards in the world. Tap the Tokyo Type
Icon to connect to the recently announced 2020 award winners, including the Grand Prize by Gento Matsumoto (above).


https://www.typographicposters.com/
https://tokyotypedirectorsclub.org/en/award/?y=2021
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Dietrich plays the disatiected wife of a
British diplomat (Herbert Marshall) who
flies to Paris for the night to visit the
“salon” of a Russian duchess. There
she meets and falls for an attractive

as a significant failure on release,

it has emenged as one of Lubitsch
and Digtrich's most sophisticated,
penetraling and underrated works.
An extraordinarily elegant and incisive
portrait of the of love

WEDNESDAY 11 MAR WEDNESDAY 18 MAR.

" B

R
Y

array of dark, complex, turbulent

into Gl morals portrays bombed-out
Berlin as a supremely comupt black
marketeers' paradise. Although it stars
Jean Arthur a5 a fish-out-of-water
congresswoman negotiating the moral
and cultural quagmire of the emerging
Cold War, Dietrich steals the fim as a
slippery, Mephisto-like chanteuse. A
knowing reversal of the star's renowned

and sexual attraction, it is also a
fascinating document of old Europe
teetering on the cusp of war.

i1

ES ABAIN

gyving the title but little eise from

rti-fascism, it includes a
score by Frederich Hollaender who also
features as Dietrich’s accompanist.

In one of her final “silent films",
Dietrich stars as a divorcee in Paris
Iuxuriating in her freedom and a circle
of adoring men. This divine comedy is
marked by elegant set design and the
‘exquisite appeal of Parisian high e,
beautifully captured by cinematogra-
phers Carl Drews and Gotthardt Wolt,
While mostly sient, this was the first
German film 10 use synchronised
sound technology. giving a platiorm
t0 established lead Hamy

and the titular song. However,

it is Dietrich who emerges as the
clear star, désplaying early signs of
her extracedinary performative
‘sensuality. 35mm print courtesy of
Deutsche Kinemathaek.

proclivity
towards lllulﬂllwd. sometimes
tortured roles can perhaps be traced
to the horrors - nrmlmmm
one of the first Alied officers to

the Bergen-Belsen concentral
camp after it was “liberated” - HE
witnessed during World War Il

as well as his necessarily closeted
homesexuality. With a sensitive,
commanding demeancur, and

domineering. As his biographer
David Huckvale writes, “If Bogarde
was starring, the film was
simultanesusly always about him."
In this regard, it can be said that
many of Bogarde's roles well and
truly belang to the acter, while
often exploring the complex sexual,
political and social identity of his
characters. This season includes.
many of the landmark films of
Bogarde's mature career selected
from a wealth of British and European
arthouse cinema, profiling his work
with six distinguished directors from
Likiana Cavani and Luchino Visconti
to Rainer Werner Fassbinder.

It focuses, in particular, on many

of his most notable roles of the
19605 and 1970s, including his
indelible performances in Basil
Dearden's Victim and Josaph

MARCH 23 — APRIL 6 MO

play is permeated with
ological and sexval tension.
ing three BAFTA awards, Lose|
landmark film garnered praise for
candid treatment of class and sexu
as well as Douglas Slocombe's
claustrophobic cinematography.
With Sarah Miles.

B

A delicate three-hander ks played out
between a charming bat seifish man
(Bogarde, in his final film), his
estranged daughter [Jane Birkin) and
his embittered, neglected wife (Ddetie
Laure). The sensitive screenplay by the
director's former spoute, Colo Tavernier
O'Hagan, may be at least partly auto-
biographical, the filrm, lke a Chekhov
play, allows small details to take on a
magnified significance. Composed of
discrete scenes ke moving photos from
a private album, the film's montage,
Tavernier observed, is dictated not by
plot but by emotion.

tini, Cavani's controversial
transgressive behaviour, love
b suffering alongside the lasting social
b psychological effects of fascism,
Courtesy of Cinecitta Luce.

Bogarde plays a Russian Jewish
chocolatier in 19305 Germany who
plots an escape to Switzerand after
becoming convinced that a vagrant
(Klaus Liwitsch) is a doppelgiinge
whose identity he can adopt - though
it's clear to all that what he's most trying
1o escape from himseli. In response to
Tom Stoppard's adaptation of Viadimir
Nabokov's absurd novel, a macabre

tale laced with melancholy humour,
Fassbinder delivers what The Guardian
calls "an icy, psycho-

MONDAY 6 MAR.

$

Anchored by Bogarde's searing
performance, this courageous and
groundbreaking “social problem”
thrilker = the first time the word
“homosexual” was spoken in a
Britigh film - played a key role in the
decriminalisation of homosexuality in
Britain. Bogarde Stars a5 a mamied
Bwyer who risks his career and
to investigate the

blackmailing of several closeted gay
men - including himsalf - in socially
conservative early 1960s London. Like
Bogarde’s character, the film's smooth
and mannered surface only partially
obscures an undercurrent of anger,
parancia and injustice.

&10m
THE

The first film in Visconti’s “German
Trlogy™ folows the trials and tribulations.
of an industrialist family who are brutally
coerced into manufacturing arms for
the Nazig. The film’s loose, disjcinted
structure and provocative, oparatic and
expressionistic excesses can be read
sM\sncale as a parable of the decline
arRapuhlu: an:ltbe ensuing

nightmare”, exploring themes of
alignation and mental breakdown in
oblique, playfully provecative ways.

lurch towards
and fascism: an orgy that

THE BI
THE Fll

APRIL 13 — |

In a monumental care:

reparter in 1920 Berli
Hitler's rise 1o power it
found himsell exiled in
he directed his first fil
graine, and from there
to Hollywood, where h
an outsider's

journalist’s eye for det
dark - and darkly comi
of American life. Over |

in Hollywood, switchin
gritty potboilers and re
romantic melodramas.
musicals, all defined b
sophisticated wit and (

probed
of madern life. A lifelor
heart, his restrained di
always reflected the pi
storytelling and the wr
to his work. “If the vie
direction”, he ence ren
have failed", This seas
the length and breadth

in a massacre. Starring Bogarde. Ingrid
Thalin and Helmut Berger, and featuring
Chasiotte Rampling in a supporting role,
Courtesy of Cinecitta Luce.

The Major and the Min
bracingly cynical Ace |
and the ireverent and
The Private Life of She

WILDFLOWERS: DANCING, DESIRE AND
FREEDOM IN THE FILMS OF GILLIAN ARMSTRONG

features an outstanding central
performance by Jane Wyman as an
upper-class widow tom between
worldly passion for her Thoreau-reading
gardener (Rock Hudsen) and the rigid
social pressures, material comiorts
and class expectations of both her
consenvative chidren and
the stultifyingly picturesque New
England town they Fve in. With
Agnes Moorehead,

o.an—

Communication
Design Studio 5
(CDS3002)

MONDAY 18 MAY

4B-year-old stage veteran Annie van
Ees plays a 12-year-old delinquent whe,
with his best friend and partner in crime
Pigtie. drearns of ditching his hometown
of Rotterdam for the idealised shores

a caneer in the US was a film he made
in the Netherlands whilst in exile from
pre-war Nazi Germany. In a Dickensian
critique of the Dutch class system,
with shades of Graham Greene's
Brighten Rock, Sirk explores the
societal and human struggles between
punitive, cynical and redemptive
sensibilities. 35mm print courtesy

of Eye Filmmuseum.

The Melbourne
Cinematheque program
project is a perennial
favourite in third year
Communication Design

Studio. Each year
Cinematheque selects from
the student projects the one

This heartbreaking adaplation of Erich
Maria Remarque's anti-war novel is

10 the memory of the son Sirk left in
Garmany. it traces the life of a young
soldier {John Gavin) sent to the Russian
Front and forced to commit atrocities
befors meeting a girl while on leave
Asense of encreaching death and
ruination grants poignancy to the fim's
ill-fated love story and detailed portrait
of everyday He in Germany during

the war. Beautifully shot in 'Scope U)‘

WEDNES DAY 20 MAY

When a prince sends an order 1o the
social-climbing owner of a noadle
faciory ([Erhard Shedel) it riggers a
chain reaction of mistaken identities,
wild misunderstandings and hilarious
deceptions. Sirk's rarely screened first
feature, macde at UFA, is "a deliciously
screwball farce” (Tom Ryan). The
film features musical numbers but is
alse musical in a poetic sense, with
its *upstairs-downstairs” depiction of
isie and servants forming "a
contrapuntal househokd symphony”
(Katie Trampener).

key Sirk collabarator
features Rem
supy

they will take into production
as their yearly poster/

planner.

Lecturer: Warren Taylor

Wednesdays at ACMI.
Federation Sgaure.

MAY 27 — JUNE 10

One of Australia’s most successful
directors, Gillian Armstrong (1950-)
has built a significant profile as a
filmmaker in her home country, in
addition to maintaining a career
internationally. Entering the industry
in the 1970, Armstrong was more
than just an important part of the
Australian cinema revival - with My
Brilliant Career in 1970 ghe was the
first woman to direct a 35mm feature
film in Australia for over four decades,

its most impressive, briliantly modern
films. Spread across the realms of
commercial and independent cinoma,

WEDNESDAY 27 MAY

Y SHLLANT CAREER

Based on Miles Franklin's semi-autobi-
ographical 1901 novel, Armstrong's

first feature is a milestone in Australian
feminist cinema. A virtual unknown at the
time, Judy Davis won 2 BAFTA Award for
her portrayal of a headsirong, free-spir-
ited gifl who refuses to Tollow convention
and dreams of a better life amongs! the
tarmlands of sun-baked rural Australia.
Also features Sam Neill and Wendy
Hughes. Preceded by The Roof Needs
Mowing Gillian g (1971) 8 mins

fiction and
films exercise a consistently sensitive
sympathy with women and issues
that atfect them. It is this emotional
and feminist trajectory, continued
throughout lmeuur. m-lumcu

= G. Armstrong's breakthrough student
film is a whimsical, surreal vision of
everyday life and suburban boredom.
Both films courtesy of the National Film
and Sound Archive, Australia.

BOURNE
EMATHE

WEDNESDAY

Eight years after the trai
Brilliant Carser, Armstro(
Davis collaborated once
emationally rich multi-gr
drama. Davis plays a ba
wha, when left stranded
village on the NSW coar
ters the daughter she ak
earlier. Skirting clear of :
sentimentality, care of L
{An Angel at My Table) p
this raw and affective fill
expresses the painful re
relationships. Davis and
Acdbe won AF| Awards,
courtesy of the National
Archive. Australia. Right
of Anthany |. Ginnana
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MELBOURNE CINEMATHEQUE

2021 SCREENINGS

Wednesdays
at ACHUI.
lostly.

Federation
Square

Melbourne

www.melbournecinematheque.org

MELBOURNE
CINEMATHEQUE

WEDNESDAY 11 MARCH

WEDNESDAY 18 MARCH

ARGEL

A FOREIGK AFFAIR

Unclassified 15 +

Ernst Lubitsch Billy Wilder
1937 | 6:30pm | 91 mins 198 | 6:30pm | 116 mins
G

Dietrich plays the disaffected wife of
a British mat (Herbert Marshall)
who flies to Paris for the night to visit
the "salon” of a Russian duchess.
There she meets and falls for an
attractive stranger (Melvyn Douglas)
wha gives her tha codename
“Angel”. Regarded as a significant
falure on release, #thasemomod
as one of Lubitsch
most sophisticated, penumnngma
works. An

elegant and Incisive porirait of the
entanglerments of leve and sexual
itis also a k

document of old Europe teetering
on the cusp of war,

Mldor Richard L. Breen and
Bmsm‘nmmdam
re about a

congressional
muﬂud.lon into Gl morals portrays

bombed-out Berlin as a supremely
marketaars’

Wiome | YUttons (N SR SEunne

March 23 - April 6

CAST A DAHK SHADOW:
THE BEAUTIFUL SADNESS
OF DIRK BOGARDE

After beginning his theatrical carser

in London’s West End, Dirk Bogarde

{1921-1999) became one of British

cinema’s most significant and richly
actors, his disting

star persona balancing swooning,

rrupt black " paradisa. matinee-idol good looks with an
:fumugh ummmuu: array of dark, complex, turbulent
fish-cut-ot-water s. Bogarde's proclivity
the maoral and cultural towards multifaceted, sometimes
quagmire of the emerging Cold War, mﬁu‘:iﬂ Dﬂhﬂpﬂb
Diefrich steals the film as a sl orrors = for
Mephisto-like chanteuse, :mmg example, he was one of the finst MONDAY 23 MARCH
reversal of the star's renowned Allied officers to enter the Bergen- THE SERVANT
fascism, it a rh Belsen concentration camp after
score by Frederich Hollaender it was “liberated” - he witnessed Joseph Lose,

who alsa in;:nm as Dietrich's Ouring Word el a8 wel e s J0pm | 116 mins
‘ With a sensitive, commanding u
and vividly i
. eyes, Bogarde's screen presence
I KISS Y0UR HAKD, MADAME s both subtie and domineering, The first of three collaborations

Fobert Land

1929 I B:L0pm |66ul.m

Unclassified 15 +

In one of her final “silant films™,
Digtrich stars as a divorcee in Paris

comedy is markad by
design and the exquisite appeal of
Parisian high life, beautifully captured
by cinem; Drews and
Gotthardt Woll. While mostly silent,
this was tha first Garman film to use
synchronised sound technology,
giving a platform to
DESTRY. REDES AGATH | e e e e s
emerges as the clear star, displaying
George Marshall eidhe o B iy
1939 | B8:15pm | 97 mins e Sty, 35mm print
PG courtesy of Deutsche Kinemathek.
Borrowing the title but little else
from Max Brand's novel, Marshall
offers a comically subversive

omﬂmmmw ileless
pemrmanms-mprmnmnm
as acquisscent as he's supposed to
be. Marlene’s memorable barroom

between Losey and celebrated writer
Harald Pinter is an uneasy chamber
drama involving the privileged Tomy
(James Fox) and his newly appointed
manservant, Hugo (Bogarde in

one of his most iconic roles).
Adapted from Robin Maugham's
1848 novel, the film's power play

is permeated with psychological

and sexual tension. Winning thrae
BAFTA awards, Losey’s landmark
film garnered praise for its candid
treatment of class and sexuality

as well as Douglas Slocombe's

With Sarah Miles.

As his biographer David Huckvale
writes, “If Bogarde was starring,

the film was simultanecusly always
about him.” In this regard, it can be
said that many of Bogarde's roles
will and truly belong to the aclor,
while often exploring the complex
sexual, political and social identity
of his characters. This season
includes many of the landmark

films of Bogarde's matu

solected from a waalth of British and
European arthouse cinema, profiling
his work with six ¢
directors from Lillana Cavani and
Luchino Visconti to Rainer Werner
Fassbinder. It focuses, in particular,
on many of his most notable roles
of the 1960s and 1970s, includi
his indelible performances in Basil Bertrand Tavernier
Dearden's Victim and Josaph 5

Losey's The Servant, and pi 1330 ] 8:lhlpm tlﬁ} wins
a rare screening of his raladl:anry G

film, Bertrand Tavernier's aching
Daddy Nostalgie.

DADDY WOSTALGIE

A delicate three-hander is played
cut between a charming but seffish
man (Bogarde, in his final film), his
estranged daughter (Jane Elrkinl
and his embittered, neglected
wile (Odefte Laure). The sensitive
screenplay by the director's
former spouse, Colo Tavarnier
O'Hagan, may be at least partty
autoblographical; the film, like a
Chekhov play, allows small dmlls

acmi

MONDAY 30 MARCH

MONDAY & APRIL

THE WIGHT PORTER

VICTIM

Liliana Cavani

Basil Dearden

197k | 6:30pm [ 118 mins 1961 | 6i30pm | 90 md
R 18 + u
Natorious upon its release, this Anchored by Bogarde's searing

erotic Mazisploitation film explores
the sadomasachistic relationship
between a former 55 officer
{Bogarde) and a Holocaust survivor
{Charlotte Rampling) whose
compulsive repetition of their past
leads to them “recreating” the
conditions of a concentration camp.
Provocative and perverse, with dark
and evocative cinematography by
Alfio Contini, Cavani's sdal

parl'unnma this courageous an
roundbreaking “sacial problem”
Ihrller ~ the first time the word
“homosaual” was Spoken ina
British film - played a key role in
decriminalisation of homosexualit
in Britain. Bogarde stars as a
married lawyer who risks his car
and marriage to investigate the
blackmailing of several closated |

film examines transgressive
behaviour, love and suffering
alongsida the lasting social and
paychological effects of fascism.
Courtesy of Cinecitta Luce.

DESPAIR

men - including himself — in soci
conservative early 1960s London
Like Bogarde's character, the film
smooth and mannered surface o
partially obscures an undercurrer
of anger, paranoia and injustice.

THE DAUMKED
Luchina Visconti
1969 | 8:10pm IlSé mi
B

The first film in Visconti's "Germa
Trilogy” follows the frials and
tribulations of an industrialist
family who are brutally coerced
into manufacturing arms for the
Nazis. The film's loose, disjointed
structure and provocative, operat
and expressionistic excesses car
be read stylistically as a parable
the decline of the Weimar Republ
and the ensuing nationalistic
lurch towards totalitarianism and
an orgy that

Hainer Werner Fassbinder

1978 | 8:l0pm [ 119 mins
u
Bogarde plays a Russian Jewish

chocolatier in 1930s Germany who
plots an escape to rand after
becoming convinced that a vagrant
(Klaus Lowitsch) is a doppelganger
whose identity he can adopt -
though it's clear to all that what he's
maost trying to escape from himself.
In response to Tom Stoppard's
adaptation of Viadimir Mabokov's
absurd novel, a macabre tale laced
with ly humour, Fi

fo take on a magnified
Composed of discrete scenas.
like moving photos from a private

delivars what The Guardian calls
“an icy. psycho-melodramatic
, exploring themes of

album, the film's
observed, is dictated not by plot but
by emotion.

WEDNESDAY 13 MAY MONDAY 18 MaY WEDNESDAY 20 MAY
ALL THAT HEAVEK ALLOWS BOEFJE A TIME TO LOVE AKD &
Douglas Sirk Douglas Sitk [IuE 10 DIE
1955 | 7:00pm | 89 mins 1939 | 7:00pm | 9k mins Douglas Sirk
G i 1958 [ 7:00pm [132 mins
FG
This cla melodrama (later
wwrkoﬁi?ublndw as F‘ear E;‘:ﬂ:: 13’;&?“ e i hear of

Eats the Soul and Todd Haynes

as Far from Heaven) shot by the

incomparable Russall Metty in

glarious Technicolor, features an
et 2l pert

by Jane Wyman as an upper-class
widow lorn betwean warldly passion
for her Thoreau-reading gardener
{Rock Hudsan) and the rigid social
pressures, material comforts and
class expectations of both her
deeply conservative children and
the stultityingly picturesque New
England town they live in. With
Agnes Moorehead.

who, with his best friend and partner

in crime Pietje, dreams of ditching
his hometown of Rottardam for the
idealised shores of America. Sirk's
last European production before

it embarked upon a career in

the US was a film he made in the
Netherlands whilst in exile from Dm-
war Nazi Germany. In a

Erich Maria Fhmwue ‘s anti-war
novel is Sirk’s most personal film.
Dedicated to tha mamory of the son
Sirk left in Germany, it traces the
life of a young soldier (John Gavin)
sent o the Russian Front and lorced
to commit atrocities before meeting
a girl while on leave. A sense of

hing death and ruinati

any.
critique of the Dutch class ml.am
with shades of Graham Greene's
Brighton Rock, Sirk explores the
societal and human struggles
between punitive, cynical and

Sirk (1939)

94 mins — Unclatu 154

veteran Annie van
Eupllyn n.yw-nldumqun' o

Douglas Sirk (1958)
132 mins ~PG.

mmmpi%

Technicolor, hlxhuuthwnnfkﬂltudxmﬁnlte

Sirk’s mast personal film. Dedicated

mbnhdlpm-minml}s
il i

‘Germany, it trace:th lfe ofa young

Nazi

Wednesdey 18 March

Wednesday 11 March

6:30pm 8:30pm

ANGE A FOREIGN AFFAIR
Billy Rilder (1948)
116 mins -

L
Ernst Lubitsch (1937)
91 mins - Unclassified 15+

""" CAST A DARK
SHADOW: THE 2
BEAUTIFUL SADNESS -
OF DIRK BOGARDE

to the film's il-fated

everyday life in Germany during the
war. Beautifully shot in 'Scope by
key Sirk collaborator Russall Metty, it
feahlma E‘aman!ue and Klaus Kinski

WEDNESDAY 27MAY
Ta8pm
MY BRILLIANT CAREER

Gllmw! Annmwlg (1979

Bascd on Miles Franklin’s semi-
1901 novel

Monday 30 Merch

s:scpn 8 English and rose

30pm the et widely

u.u-m e«-nl (1!74) Basil Dearden (1961) age. The young ¥
mins

directors, Gilli
has built a significant profi
filmmaker in her home country, in

8:40pm
George Marshall (1939] L KIER YU,
ol pdl el b Robert Land (1926

66 mins Unclassified 15+ Andelible o
Borroudng the title but little else Duarden’s Victin and Joseph Lovey'
from Mex Brand’s novel, Mershall 1In one of her final "silent fMlme". .m“'m MMIMmM
rern s Tive | Dlstrion stars se s diveraee sorsenine ot Ma laciotory fa,
matarn it 45rixing views on gun  Parie Limarieting in her freedom
vinlence end the place of women and a circle of adoring men. This
I the gonre, pachmpe owurtery of  divine comsdy 18 meked by

ot dosign and the exquisite sppeal
Sraring sorigt auty. Dieerien | of g 117e, Seasts
a1 Tetwsan  ouptered by othesscograpmrs Carl
rian Donewy base a0 i Sorthands Wit Wriin
e aharier — Jamee in tnis s the Ares

‘s supposed to %o sstablished lasd Harry .
arlene's barrocn ‘the eitular song. However, Lt
flght. with Una Markel coused some L8 Districh who smerges &% the
1on in sea day. cleer star, displeying serly signs
her.

; 7
7:00pm Q0pm

ALL THAT HEAVEN ALLOWS E
Douglas Sirk (19565) Douglas Sirk (1938) To0 DIE
89 mins - 6 84 mine - Unclassifed 16+  pouglas Sirk (1958) 132
mins - PG
This classic Sirk melodrame (later  40-¥e4r-old stags vetarsn Ainis
Fassbinder s Fear ven Ees plays & e o
Eats the Soul and Todd ok, i Rl Fast: Erdch Meris Remarque’s anti-war
‘s Far from Heaven) shot by the friend end dn novel 1s Sirk’s most s,
incceparable Russell Metty in Plote, dresss of ditching his i< i o)
glorious Techatoolor, e o i o Sirk loft in Germany, it traces
R e (g
by Jane Vyman as an upper- el 7 Qavin) vent to the Russian
Jetdod torn betuween i 1aly pasaien . il S Vo sy and forced to commit strocitiss
for her Thoresu-r e 0 el nade, Bafors aesting 8 girl whils on
(Rock Hudson) end the rigid social el w3, L kL 1save. A senss of ancrosching death
el from pro-var n L et
eyl yretetiiy o Dickensian oritiau of the e e o Py
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LGIE
Bertrand Tavernier (1990)
105 mins - G

May 27-June 10
WILDFLOWERS:
DANCING, DESIRE
AND FREEDOM IN
THE FILMS OF
GILLIAN ARMSTRONG

ong on to y
o the Landscape with
som af its most: mpresive,

r Fassbinder
(1.910)1.19 l\m -M

Wedneeday 27 May

7:00pm

MY BRILLIANT CAREER
Gillian Armstrong (1979)
100 mins - G

THE DAMNED
Luchino Visconti (1969)
166 mins - M

The firat fla 4n Visconta's *German
Trilogy® follows the trisls and

Wednesday 3 June Wednesday 10

7:00pm 7:00pm

HIGH TIDE STARSTRUCK
Gillien

Gillien Armstrong (1987)
101 mins - M

carsar, anargetio singer
Juty Davie collsborated once mors  her deya working.
on this smstionelly rioh milti- entertaining drea
drana. Davis & big star. Fully
& back-up singer who, when left catagory of Austr
in 8 ssanids musicals snapired
o S st e, of classical HoLl
the daughter ahe sbandoned you: Kitachy punk tads
oariior. Ilnll(d-r-'.v’ sophoncre
hint of cheap sentimentality, cars e of her most u
of Laura Jonos® (An Angel at. Ry filns.
Tebls) penstrating acript. this spectacle of the.

alienation and mental breakdown in
oblique, playfully provocative ways.

May 27 - June 10

WILDFLOWEAS: DANCING,
DESIRE AND FREEDOM

IN THE FILMS OF
GILLIAN
of Australia's most successful
Gi mmmhllfiﬂ-vl

addition to maintaining a career

af mimemareial and indanosndant

Top left:

ina Starring Bogarde,
Ingrid Thulin and Helmut Berger,
and featuring Charlotte Rampling
in a supporting role. Courtesy of
Cinecitta Luce.

WEDNESDAY 27 MAY
MY BRILLIAKT CAREER
Gillian Armstrong
1979 | 7:00pm [100 m
G

Gillian Ammng
(1971) 8 mins - G.
breakthrough student film is n
‘whimsical, aurrell vlalun of W‘J“

Emma Lucas

Top right:

Kieran Medici

Left:

Chloe Papas

Below:

Kate Thomas



SPACE

For those of you who ogled
in awe at the home of
Sharon Stone’s character
Lenore Osgood in the Netflix
thriller ‘Ratched’, and
wondered 1f 1t was real or a
set... well its real, very real.
The house 1s “Dawnridge”,
built in 1949 in Los Angeles
for legendary Hollywood
designer Tony Duquette and
his wife Elizabeth.

Dawnridge is not open

to the public, but it 1s
occasionally used for
photo shoots (like Tom
Hiddleston’s Gucci ad
campaign), as well as
film, television, and music
video shoots (Florence +
The Machine’s “Hunger”
music video was shot at
Dawnridge).

To see more images of
Dawnbridge tap the inspo
1con above, and to read more
about the other incredible
spaces used 1n the filming of
‘Ratched’ check out the story

in Architectural Digest
from September 2020.

NETFLIX

AT SRR T j“"""‘ﬂ;
R 32542 g Y
% ‘}-"_‘i\’:\? '—?\:\ .6‘:".‘:‘.!‘\ .1-: \-‘XI__'. , 3 '-“:N AR -l\'x!"

A \
% £ 0
Ty .



https://www.tonyduquette.com/historic-dawnridge-wilkinson-design
https://www.youtube.com/watch?v=5GHXEGz3PJg
https://www.architecturaldigest.com/story/ratched-ryan-murphy-netflix-set-design

The [RE]solution Challenge
invites all MADA students

to share their favourite
environmental sustainability
hacks. MADA is a materials-
based faculty. We make
things. But how can we
ensure that things we make
are more sustainable and
minimise our impact on the
world’s finite resources?
Small steps taken
collectively add up to big
changes. So, we want you
to share your small steps,
your micro-hacks, the little
choices you make, to make
a difference.

Why do we care about
being more sustainable?

Chaogiong Ren, says
that they care because,
“In today’s society, the
behaviour of wasting
resources is everywhere.
| am very worried about
our future lives. So, | really
want to change my life
and the lives of my family
and friends. If everyone
can change a little, | think
the earth will make great
progress.”

Zenet Juninho, shares that
view, stating, “...we are

part of this earth so earth’s
needs are also our needs.
There’s no need to jump in
and try to change the whole
world right away; | want to
show people to start little.
Start by being aware and
conscious. Start small.
Hence my hack is to reuse
items that normally I'd trash
without second thought.”

What about you - do you
share their concerns?

The [RE]solution Challenge
will be (re)launched in at the
end of Semester 12021 and
we will invite you to post
your hacks on Instagram
over a 4-week period.
Those who register for the
Challenge will receive an
email each Monday morning,
for 4 weeks, giving them

a challenge to respond to
each week.

To register for the
Challenge, please complete
this form by tapping here.

Top: Chaogiong Ren: ‘Change our behaviours’ Below: Zenet Juninho: ‘Make art from waste’


https://docs.google.com/forms/d/1WMY8aafnap0jqIYl21xQVcG6nqG7U_ZBhtaVq5n5ToM/viewform?edit_requested=true
https://docs.google.com/forms/d/1WMY8aafnap0jqIYl21xQVcG6nqG7U_ZBhtaVq5n5ToM/viewform?edit_requested=true
https://docs.google.com/forms/d/1WMY8aafnap0jqIYl21xQVcG6nqG7U_ZBhtaVq5n5ToM/viewform?edit_requested=true
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ORIENTATION WEBSITE '
COVID-19 UPDATES

For those of you who are new to Monash Art
Design and Architecture and need some extra help
orlientating yourself to our creative community,
the degree and services, then don’t forget to take

a look at the 2021 Orientation Issue of ‘Squirrel’.
Just tap on the ‘21’ to be redirected.

FACULTY OF ART, DESIGN AND ARCHITECTURE

STUDENT RESOURCE GUIDE

Early intervention is key to achieving the best outcomes - this guide outlines key resources to assist you in navigating yourself through challenging situations.

ﬂ» SOCIAL/ CONCERNING
m EMOTIONAL BEHAVIOUR

Students have access to a wide range of support within University students are a ‘high risk’ population for All staff and students have the right to feel safe at

the Faculty, Monash Library, Learning Skills and more. mental health difficulties given that the prevalence of Monash. If you see or experience behaviour of concern,
You may feel overwhelmed and unable to reach out as mental disorders is highest in the 16-24 year old age take a moment to consider the most appropriate course
deadlines loom. Reach out to options for support early group. (APS, 2014; Stallman, 2010) of action — do not attempt to ‘work things out’ if there
and often. is an issue of safety — take action immediately. This

section will supply you with tools and information to
seek expert support as appropriate.

If, throughout your time
with us, you need to reach

Out for assistance MonaSh Research & Learning Online: resources Counselling Services (ph: 9905 3020) The Safer Community Unit (ph 99051599)
. to support skills and strateqies for study and provides FREE 24/7 support to all students is focused on identifying and reducing risks
has put in place systems to ——— struggling to cope with personal or study. to the safety and wellbeing of our students,

. staff and wider community at Monash. They
make that process easier Drop -In Sessions: students can get Course Advice: Find time to speak with a provide advice and support as well as key
for you. expert advice from a learning skills adviser o~ Vlonash Connect staff member if you have information to help you in difficult or risky

. librarian. questions relating to your course or unit situations. If you’re feeling threatened or
YOU can now Seek aCademlc eré:olgnggtc.) 2cgl(|):|[c‘)| have your query sorted on unsafe, please contact the Safer Community
: ; TR - +01-5- Unit. Students can make an anonymous
skills su ort throuah the Academic Integrity: this tutorial covers LS _
PP . g information to ensure students are aware of report online if they have witnessed or
Student Academic Success academic responsibilities such as citing Anita Blom: Manager, Student Experience + experienced threatening behaviour.
ing. Inclusi
Team— yOU can bO Ok a S|Ot and referencing nclusion Emergency Contacts
L ] 1] 1] . H = H . .
directly via calendly or find English Connect: resources todevelop g2 dime to-meet with Anita e e
further information here academic writing, reading. presentation skills pus: police. U
= and more for those students who are from a Queries about international student visa S t: 0902 7777 (24 hours)
Tap on the ‘Student Non English-Speaking Background requirements can be referred to Monash Lty CCOrL, Ours
. . Connect's International Student Support team. S LA It
Resource Guide’ to access P —
. Students can seek support for themselves
the entire PDF, and be sure MonTrack: ad i Can't submit on time? Apply for Special or for someone that they know who may
onTrack: advice and information on Consideration - for students impacted by have experienced sexual assault. The sexual
to reach out when you the services, facilities and opportunities at poor health or extreme circumstances. assault reporting booklet will guide
need to. Monash so that you can make the most of students through reporting options and

vour time at uni. nravide infarmatinn and i innnrt


https://www.monash.edu/__data/assets/pdf_file/0006/2504391/Squirrel-2021-orientation.pdf
https://calendly.com/d/dd65-6kg3/student-academic-success?month=2021-03
https://www.monash.edu/students/study-support/learning
https://drive.google.com/file/d/1YQE77vVsL27kVsfTx-PjrgXxoh0njGHN/view

