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Squirrel*
* to move in an inquisitive and restless manner

FROM 
THE 
HOD

IT  seems appropriate to celebrate the end of another 
semester on the same day that Melbourne begins 

its roadmap out of Covid lockdowns. Not only do you have 
a well earned reprieve from Zoom classes and looming 
deadlines to look forward to, but you will be able to enjoy 
our impending summer, outside our radius limits and with 
more people. But, we have to get there first. So, good luck 
with those last studio projects, essays and exams (for our 
Double Degree folk). It will all be worth it in the end.  
For those of you returning to study next year, make 
the most of the break, but do consider carefully your 
study options for  2022. If you are in Second Year our 
Collaborative Design Studio 5 (COL3001) will be running 
a unique collaboration with Design Health Collab; where 
you will have the opportunity to apply your discipline 
training to a range of health and wellbeing challenges. 
Stay tuned for more details about this and other 2022 
initiatives in your email. For those of you completing your 
degree at the end of the year, we wish you every success. 
Take those skills and smarts and apply them with courage 
and conviction. To see where your degree can get you, 
join Master of Design graduate Priscila Pesantez, on the 
Monash Alumni Panel on November 30, 6—7pm. Priscila 
is now digital design specialist at a leading law firm in 
Ecuador... a design education from Monash can take many 
directions and open up a host of opportunities around the 
world. We look forward to reading your alumni story soon.

Gene Bawden
Head of Department, Design
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We acknowledge and pay respect to the Traditional Owners and Elders, both past and present, of the lands and waters on which Monash University operates.

Right: Congratulations to all the 
Monash Design community who 
won a swag of awards at this year’s 
Good Design Awards especially 
Aman Bhatti and Ben Fraser 
(Double Degree: Engineering/
Industrial Design).  Aman and Ben 
won a Next Generation Award for 
‘Addivent’; a low-cost and easy-to-
manufacture mechanical ventilator, 
primarily made through additive 
manufacturing, which can easily be 
crowd sourced to members of the 
community.
Tap on the golden tick to read 
more about the six winning 
entries and see the difference 
Monash Design is being 
recognised for.

https://www.monash.edu/mada/research/labs/health-collab
https://www.monash.edu/graduate-events#panel
https://www.monash.edu/mada/current-students/squirrel
https://www.instagram.com/squirrel_mada/
https://www.monash.edu/mada/news/2021/monash-design-staff-and-students-sweep-good-design-awards
https://good-design.org/projects/addivent/


NED’S 
SHORT

PICK
The darkness that 
you fear
The Chemical Brothers
The video combines archive 
rave footage from the mid to 
late 90’s with hand painted 
Super 8 film textures and 
hand drawn animation. 
Director: Ruffmercy

Tap the image to watch.

WOTTA
WATCH

Netflix Abstract: The Art of Design 
Christoph Niemann: Illustration

Step inside the mind of one of the most 
innovative designer/illustrators in the world 
and be inspired by the broad range of styles 
and rich variety of concept driven outcomes.
From New Yorker covers to Instagram 
sketches, imagemaker Christoph Niemann 
plays with abstraction and interactivity and 
questions authenticity. He is a member of 
Alliance Graphique Internationale and was 
inducted into the Art Directors Club Hall of 
Fame in 2010. Tap the image to connect.

https://vimeo.com/channels/staffpicks/543188947
https://www.youtube.com/watch?v=q_k8fVNzbGU
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Illustration As Design: 
‘Melburbs’ banner

Lecturers:  
Tracie Grimwood 
Ned Culic 

Emerald: Tiffany Bligh

Cranbourne: Jade Yeo

Geelong: Tsz Ting Lam Blaire

Hong Keng: Yunuo Zhang

Mt Burnett: Amy Millen

Carlton: Duyen My Ly
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COL1001

Ryan Oxford/ @metalhead.design in a world of sand and fire, humans must adapt to survive. after cliamte 
change destroyed mass food production, governements chose to eli-
mate the population with nuclear wepons. as a result, surviving humans 
must learn to live in a destroyed environment, where water is scarce and 
savoured. my helmet allows for those to siphen water from the air like a 
thorny devil and uses cameleon eyes to locate food from distances. the 
helmet also work as a defense from competing humans, as its surface 
reflects it surroundings to camofluage like a lizard as well as act as 
protection from those wanting to do harm. the headpeices geometric 
form reflects this harsh new world

Project: Trans-Human
     
This project asks you to 
work both collaboratively 
and independently to design 
an augmentation of the 
human body that responds 
to a current environmental 
issue. This wearable 
“artefact” should perform a 
function – it should enhance 
or redefine the capacity of 
the human body.  In order to 
assist your project process, 
we will be providing you 
with a series of parameters 
to design within. Each 
student will be allocated a 
body section (either legs, 
torso or neck+head) to 
focus on for the duration 
of this project, and you will 
be drawing from examples 
from the natural world to 
generate and inspire your 
design responses. A range 
of activities will guide you 
through a design process; 
inclusive of ideation, 
speculation, collaboration, 
iteration, making, 
documenting, presenting 
and reflecting.

Ryan Oxford

Yu Fei 

Brendan Dempsey

rtefact” should perform a 
function – it should enhance 
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CDS1531

Contemporary Illustration 
Illustration for Narrative
 
Lecturers: Ned Culic
Tracie Grimwood 

Clockwise from Top:

Modern Monster
Haiyao Su Peter
Genetic Modification
Peter Alexandropoulous

Red Letter Day 

Ching Ching Liang

Cutting Edge
Rina Miyake
Numerophobia 
Elizabeth Duver
Magazine Brief  
Noah My Linh Dao
Magazine Brief



ELECTIVE

FOCUS
VCO1203
CDS1531

Contemporary Illustration 
Illustration for Narrative

Lecturers: Ned Culic
Tracie Grimwood 

Clockwise from Top:
Cutting Edge
Lucinda Cunneen
Cutting Edge
Sovannlee Jimmy Bunshe

Surface Design 

Alice Warwick

Hype and Type
Marissa Hor
Red Letter Day 
Jordan Keleher
Celluloid Heroes
Kate McDonald



SPATIAL

STUDIO
SDN3002

Smell Market
Corona Wang
Project Anarkhos, 2094
Katelyn Hao
The Amazonian Expedition
Ryan Yu Chen Chong
Interactive Meat Market
Dingshen Chen
 

Final semester Spatial 
Design students have 
been exploring what the 
spaces of the future might 
look and feel like. Each of 
the four studios are using 
speculative design methods 
to explore themes of Life 
in Extreme Environments, 
the Future of Food, the 
Ethics of Biotechnology 
and the Future School. 
This is a selection of 
work-in-progress from 
presentations in Week 09, 
leading up to end of project 
presentations on Monday  
1 November. 
Follow @monashspatial  
to see more.



IDENTITY                                                                                                            

SPOT
LIGHT

Elective VCO2402 
Advertising Design
Project: Be Spotless
Lecturer
Simon Kitching

This project required 
students to create an 
Advertising Campaign 
from the brief supplied 
that consists of 
three separate visual 
outcomes:
three double page spread 
magazine ads and three  
outdoor posters.
All outcomes need to 
look like they are part of 
the same campaign. The  
brand recognition must 
be clearly evident in all 
submissions.

Campaign Design
Tien Minh Pham Jacob

Geltor approached Jessica Walsh’s creative agency earlier this year with 
a brief to create a new brand that would “fully capture the uniqueness of 
its products and the possibilities of its ingredients as a service offering”
Walsh was asked to keep its existing logo and develop a visual language 
around it – such as the typefaces, colour system, illustration, and 
imagery – all centred around a series of 3D images that explore the 
beauty and lively habitats of each protein origin.

Story and images: www.creativeboom.com/news/walshs-clean-and-nature-inspired-identity-for-the-worlds-most-advanced-

https://andwalsh.com 



                                                        
Interface It: App Interface 
Surface Graphics Design

Lecturers: Tracie Grimwood 
and Ned Culic

PROJECT

FOCUS
VCO2204  

Design the overall look and feel 
of a mobile app for an Expo or 
Convention of your choosing, 
either real or made up. You 
are to create a set of small 
illustrations to be incorporated 
into three or more User Interface 
screens. These illustrations will 
predominately function as UI 
icons, however your set may 
also include supporting content 
illustrations. You don’t need to 
design a functioning app - no 
coding is required , however, you 
may include motion for the UI 
transitions, as part of the general 
content or to enhance the home 
or loading screen.

Dog Lover Show
My Tiu Ly

Fossil Expo 2021
Natasha Waine

Boba Holic
Duyen My Ly 

Mind Body Spirit Festival
Brittany Kitchingman

Rock and Roll Fest
Jacinta Ramsdale
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SDN3002

SPATIAL  

STUDIO
SDN3002

ELECTIVE

FOCUS
IDE2810

The Hidden Connection
Natkanok Oratn
People of the Sea  
Nathan Chhor
  
 
         

IDE2810: 
Furniture One
Cardboard Furniture

Students were asked 
to research a natural or 
manufactured structure 
of their choice and then 
interpret it into a stool or 
chair that was made from 
cardboard boxes. The 
structure had to be strong 
enough to support their 
body weight.
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Top row:  Sam Deitrich 

Middle row left:  RebeccaNel

Middle row right: Yuchen Luan 

Bottom row left:  Yuchen Luan 

Bottom row middle:  Yuance Yan              

Bottom row right: Charlotte Frencken



27 Live Fast:  Savanah Murtough 

Afrofuturism: Tien Minh Pham 

Third row left: Sienna Fernando
 
Third row right:  Tsz Ting Lam 

Bottom left: Tamsyn  Williams

Bottom right: Victoria Harter

SHOW
CASE

  

The Communication Design Elective Studio will expose you to a broad 
range of creative communication processes from print to digital media, 
and will be able to identify the appropriate context(s) to which they 
would be applied independently and in conjunction with each other.
You will explore a range of media elements including typography, image, 
layout, three-dimensional form, interaction design, spatial environments 
and visualisation as core components to their communication design 
solutions. Projects across both print and digital media platforms will 
develop skills in information design, typography, image construction 
and manipulation, production methods, collaborative activity, and the 
planning and management of design outcomes.

CDS2002: Communication
Design Elective Studio

10 11

ONOMATOPOEIA 

ALL THAT YOU TOUCH, YOU CHANGE. ALL 
THAT YOU CHANGE, CHANGES YOU. THE ONLY 
LASTING TRUTH IS CHANGE. GOD IS CHANGE.

01

Jazz ingenue and Afrofuturism’s founding pillar, 

eccentric jazz artist Sun Ra, sent an artist-in-

residence request to NASA shortly after the dawn of 

the space age and was rejected. Sun Ra, an Alabama-

born musician who claimed Saturn. He was definitely 

the greatest-of-all-time. He was spellbound by the 

possibilities of space travel and electric technology. 

But ideas never die. A half-century later, a pop artist.

With tech love and Afrofuturistic sensibilities would 

create a song that Martians could hear. Hip-hop 

producer and Black Eyed Peas frontman will.i.am has 

countless musical honours, but none can trump when he 

debuted “Reach for the Stars” on Mars. “Why do they 

say the sky is the limit when I’ve seen the footprints 

on the moon?”. Indeed, what he said holds right today. 

It was the first-ever-planet-to-planet music broadcast. 

In the solar system. In commemoration of the historic 

landing of NASA’s Mars rover Curiosity, on August 28, 

2012, the song was beamed from Earth to Mars and back—a 

round trip of some 330 million miles—to an audience of 

students and scientists at a laboratory in Pasadena

Then it was beamed back and played on the Red Planet 

itself. I participated as well, and I was struck by 

the sense of duty accompanying the panelists. These 

closeted and not-so-closeted geeks embraced. Oh 

please, just cut the crap and dance. This once-feared 

word like a badge of honour, the ultimate reward for 

their persistence, intelligence, wit, and the pure hell 

they often withstood when sharing their geekdom with 

unappreciative peers. Today, those geeks are on the 

upswing, working in the tech industry, owning comic 

book stores, illustrating as animators, or studying.

21

THE AFRICAN 
COSMOS

THE AFRICAN 
COSMOS

The story follows the discovery of rumoured black 

American separatists whose disgust with racial 

disparity led them to create a society on the moon 

long before Neil Armstrong’s arrival. The story is a 

commentary on separatist theory, race, and politics 

that inverts the nationalistic themes.

Take John Jennings and Stacey Robinson’s Black Kirby 

exhibit, a touring tribute to legend Jack Kirby of 

Marvel and DC Comics fame. The show is a “What if Jack 

Kirby were black?” speculation depicting Kirby’s iconic 

comic book covers using themes from black culture. 

The show displays parallels between black culture 

and Kirby’s Jewish heritage, explores otherness and 

alienation, and adds new dimensions to the pop-culture 

hero. As a matter of fact, Afrofuturism can weave 

mysticism with its social commentary too. 

Award-winning fiction writer Nnedi Okorafor’s Who Fears 

Death captures the struggles of Onyesonwu, a woman 

in post-nuclear, apocalyptic Africa who is under the 

tutelage of a shaman. She hopes to use her newfound 

gifts to save her people from genocide. Whether it’s 

the African futuristic fashion of former DiddyDirty 

Money songstress Dawn Richard—which she unveiled in 

her music videos for the digital album Goldenheart —or 

the indie film and video game Project Fly, which was 

created by DJ James Quake and follows a group of black 

ninjas on Chicago’s South Side, the creativity.

This 12 credit point unit 
consists of four six week 
projects: 
Marvellous Mavericks, 
Sense of Place, Bookcover 
Design Series and a Motion 
Explainer Video.
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STUDIO
IND3002

IND3002:  
Industrial Design Studio 5 
Design Concept Freeze

IDN3002 is the capstone 
Industrial Design Studio. 
Students have a full 
semester to develop a 
research-informed brief 
in response to one of the 
following four thematics: 
Health & Wellbeing, 
Experimental & Emerging 
Design, Mobility & Services, 
or Sustainability & Impact. 
These projects present a  
small snapshot of the work-
in-progress presentations 
presented before the mid-
semester break.

Top row: 
Mobility & Services
Campus Rideshare
Jason Chia

Second row:
Mobility & Services
E-Hub
Yunqi Li

Third row
Sustainability & Impact
Habi Structure
Zac Vassallo
 
Fourth row left 
Experimental & Emerging
RRR
Jeren Velletri

Fourth row: 
Sustainability & Impact    
Compot composting system
India McPherson

Fifth row:
Sustainability & Impact
Animal Furniture
Brandon Clutterbuck

Fifth row
Health & Wellbeing
Motion Sickness aids
Amelda Norsworthy
 
Last row 
Health & Wellbeing
Project Guardian
Ryan Potter
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CASE

  

CDS2002: Communication
Design Elective Studio

Noah Matthews 17

CDS2002 - SENSE OF PLACE MIDDAY

15

CDS2002 SENSE OF PLACECALLUM JOHNSON

Poster no. 5Poster no. 4 Poster no. 6

CDS2002 Studio - Sense of Place Alice Warwick

Mockup

Top row: Noah Matthews 

Second row: Callum Johnson

Third row: Alice Warwick
 
Fourth row left:  Tamsyn Williams bookover series 

Fourth row right: Sienna Fernando bookover series

Bottom right: Victoria Harter bookover series

Teaching Team: 
Ned Culic
Kate Mansell 
Di Elderton
Jess Kerss



Top row left:  Tien Minh Pham Bookcover series
 
Top row right:  Wei Yen Chan Bookcover series

Animated Explainer Video
Above left: Tien Minh Pham
Above right: Zoe Rae

COM DES  

STUDIO
CDS1002

https://www.youtube.com/watch?v=41VvXKEB5kw

CDS1002: Communication
Design Studio 2

This unit  helps you 
appreciate and develop 
skills in typography, page 
layout, motion graphics and 
digital media design.

Enviro-Alphabet
Rosie Eddy
On the table
Liwen Zhang
Guitar player/ The Canine
Lucianna Quillen /Thilara Herath
First two posters 
Alyce Darlington
Counters
Enia Temas
LHR
Samantha Rubeli



COM DES  

STUDIO
CDS1002

CDS1002 - STUDIO 7 - TYPOGRAPHY FUNDAMENTALS 
32524323 - ENIA TEMAS - 2021

14

WEEK 4: GRID SYSTEMS

GUTENBURG’S PRINTING PRESS SPREAD GRID SYSTEM

PROJECT

FOCUS

CDS3002: Communication 
Design Studio 5 
Road Safety Posters

A series of Design outcomes 
from a workshop  featuring 
3rd Year Communication 
Design Students working in 
collaboration with Robbie 
Napper and Marilyn Johnson 
(ARC DECRA Fellow, Senior 
Researcher, Lead Active 
Transport and Micro-
Mobility (ATAMM)) for the 
Australasian Road Safety 
Conference (ARSC2021) 1

3

4

ROAD SAFETYIN THE 
WORK-PLACE

5

2

TRANSPORT FOR NSW HAS DEVELOPED  RESOURCES TO HELP  EMPLOYERS ADDRESS ROAD SAFETY RISK

ROAD SAFETY AND YOUR WORK: A GUIDE FOR EMPLOYERS

ROAD SAFETY:EVERYBODY’S BUSINESS
ONLINE LEARNING TOOL

ENGAGING 

GOVERNMENT AND 

NON-GOVERNMENT 

ORGANISATIONS TO 

DRIVE PROGRAM 

UPTAKE

GUIDANCE ON DEVELOPING A ROAD SAFETY 
POLICY

ONLINETOOLKITFEATURINGFACT SHEETS,TEMPLATES,CHECKLISTS,CASE STUDIESAND MORE

1 IN 3* 
WORKPLACE 

FATALITIES  

OCCUR WHILE  

DRIVING/RIDING  

FOR WORK

NUMBER 1 
CAUSE OF DEATH 

IN THE WORKPLACE

COHEN, R, ROWE, D, EVERINGHAM, S, GRAHAM, R, PARNELL, H.

In NSW, around one in three* 
workplace fatalities occur 
while driving or riding for work. 
It is the number one cause of 
death in the workplace and 
for many employers it is their 
greatest workplace risk. Under 
the Work Health and Safety 
Act 2011 (NSW), all employers 
in NSW have an obligation to 
ensure their workers have a 
safe place to work. Transport 
for NSW has developed a suite 
of resources to help employers 
embed a positive road safety 
culture in their workplace, with 
the aim of highlighting the 
significance of the risk while 
creating an ethos of shared 
responsibility. 

Background
Data suggests approximately 35% 
of workplace fatalities are a result of 
a road crash (Safe Work Australia, 
2020). To put this into context, NSW 
crash data shows that around 26% 
of fatalities each year on NSW roads 
are from crashes involving a vehicle 
being used for work (NSW Centre for 
Road Safety, 2016-2019 average). 

What’s next? 
Transport for NSW has recently 
released interactive, engaging and 
thought-provoking digital resources 
to further equip employers. This 
includes:  

Online learning tool
Transport for NSW, icare and 
Western NSW Local Health District 
have identified that there was a gap 
in workplace safety of providing 
information direct to workers. To 
address this, all three organisations 
worked together to develop a 
highly-interactive, engaging, and 
stimulating digital learning solution 
targeting workers that drive in 
regional areas, undertake long-
distance trips, or drive regularly for 
work. This resource will be available 
to NSW Government workers and is 
currently publicly available through 
a new, dedicated website housing 
a suite of new resources for both 
employers and workers.

Case studies
Transport for NSW has released 
several case studies to showcase 
to employers what is considered 
best practice. These videos provide 
information, tips, tools and support 
for employers to implement similar 
ideas and practices while outlining 
the journey the business has taken.

Partnerships
Transport for NSW is continuing 
to partner with government and 
non-government organisations to 
further spread these safe workplace 
messages. Our ultimate goal is that 
every workplace in NSW will be 
aware of their road safety risk and 
appropriately managing the risk to 
themselves and their workers.

For more information, visit 
towardszero.nsw.gov.au/workplace

*Safe Work Australia 2020

The next frontier: Road 
safety in the workplace 
won the People’s Choice
Poster Award.
Author: Richard Cohen, 
Transport for NSW
Design: Marissa Hor
Art Direction: Warren Taylor

The student group was:
Annabelle Isom
Benjamin Simkiss
Marissa Hor
Renee de Vlugt
Alumni Zach Beltsos-
Russo assisted with the 
workshop.

CDS1002: Communication
Design Studio 2
Top row
Jaz McLennan
Grid layout
Enia Temas
Finger photo
Stephanie Hughes

Motion Book Trailer 
Left
Emily Lederman
Tips on Type
Sadhana George



Bike Fleet and Bike Ed

Road Decal Installation

Kiss & Go, No Parking Zones and Entry Changes
Bicycle Parking

Active Routes M
apping

Darebin’s Octopus School Pilot Program
The Octopus School program is 
a Darebin City Council initiative 
designed to increase the number 
of students actively travelling to 
school, along with decreasing 
congestion and improving road 
safety in primary school precincts. 
Council has been working directly 
with schools and the local 
community to manage travel to 
school issues for over ten years. 
This includes investment in school 
infrastructure through Walking, 
Cycling, Speed reduction, and 
Traffic Management capital 
programs, and externally supported 
programs such as Bike Ed, Walk 
to School and Fit 2 Drive. Council 
developed an approach to work 
intensively with one school every 
year to complete four modules, 
which represent varying amounts 
on engagement from different 
stakeholders, culminating in 
the construction of road safety 
treatments funded by Darebin 
Council. The four modules assist the 
school with setting up a sustainable 
program of achievements to embed 
active travel behaviours across the 
community.

 The Octopus School program is the 
part of this broader work by Council 
on various transport and road 
safety issues around local primary 
schools, and includes input from the 
following:

Council Report on Children’s Crossings (2015)
 In 2015, Council reported on the approach to 
children’s crossings, which included upgrading 
crossings to raised designs. Our Transport Team now 
ensure any raised threshold crossings installed meet 
the requirements for becoming zebra crossings in the 
future. Which may allow school crossings to function 
without a school crossing supervisor, should other 
conditions support this.

Safe Travel to School Audits (2011-2017): 
Council has been conducting Safe to School audits 
of local primary schools to build a list of priority 
locations for implementing road safety interventions. 
The highest priority recommendations have been 
implemented for 18 schools so far at a cost of 
approximately $1.2 million (to 2017).

School Crossing Supervisor investigation:
 In 2017, Council developed a response to State 
Government’s investigation into funding models 
for School Crossing Supervisors. As part of our 
submission we presented research on the current 
costs associated with supervised crossings, and 
the minimum Council spend to create ‘safe school 
zones’ that encompassed engineered road safety 
interventions.

It was calculated that a minimum spend of $500,000 
per school would cover traffic calming on adjacent 
streets. Council, however, did not have a budget that 
high for each of its 46 schools, but committed to 
invest in developing the capacity of schools to also 
deliver programs that align with more participation 
in active travel. Thus was born the Octopus School 
Program. In our first year of the Octopus School 
program, Council invested $270,000. This highlights 
the need to use a safe system approach that doesn’t 
rely solely on infrastructure, but includes safe people, 
safe speeds and safe vehicles.

The Program
As part of the application process, schools are 41 
asked to identify a local transport issue/s and the 
barriers they face in addressing it at a school level. 
Commonly, vehicle congestion around peak drop 
off and pick-up times are brought up, along with a 
perception from families that it is not safe to walk or 
use other modes of active transport when travelling 
to and from school. Using this information, the school 
is supported in developing active travel routes which 
are translated into a map for families, along with the 
following components to promote active travel.

Road Decal Installation
Competition to design road surface decals 
to act as traffic calming. Four designs 
selected that represented the objectives 
of the program. Produced 1500x1500mm 
thermo decals, with approximately 40 
applied to the road surface. Active Routes Mapping

Ground decals designed and installed 
highlighting the distance and time to walk 
or ride from approximately 40 locations 
along each route. Mapped in a brochure 
for families to use or view online.

Bicycle Parking
Design and installation of a 14m x 5m
metre bike shed, to ensure students that 
chose to ride would have a safe, dry 
location to keep their bikes at school.

Kiss & Go No Parking Zones  
and Entry Changes
Trial a one-way loop during school pickup
and drop-off times. Signs were installed 
banning entry at one street, resulting in 
the one way loop to encourage proper 
use of Kiss & Go and minimise the risk 
of crash from students having to exit 
vehicles on the far side of the road.

Bike Fleet and Bike Ed 
Procurement of a bike fleet (18 bikes) 
so students without access to their own
bicycle, or who lived to far to cycle to
school, could still participate in the Bike
Ed program.

Jennifer McIntyre
Hannah Neumayer

Using road inventory data to 
produce AusRAP star ratings Fritha Argus  

Main Roads WA

1.  Enabling road agencies 
to risk assess their 
network  will enable 
limited funding to be 
targeted to areas that 
will have the greatest 
impact on reducing risk 
to road users.

This project established business 
and coding rules to convert 
inventory data into AusRAP fields. 

This has enabled the entire state 
road network to be AusRAP  
star rated at a fraction of the  
cost of video coding.

3.   It is achievable and cost 
effective to develop 
AusRAP fields through 
coding of existing 
inventory data.

2.  Increasing accessibility 
to AusRAP can be 
best achieved through 
reducing costs of risk 
assessment by  using 
existing data sources.

AusRAP star rating system

AusRAP, as part of the iRAP family, is 
widely understood and accepted, and  
therefore increasing accessibility to 
this form of risk rating is vital. 

Safest

Least safe
Not rated

Actions 2 and 3 of the National 
Road Safety Action Plan 2018–
2020 collectively aim to reduce risk 
associated with infrastructure by 
setting targets for the proportion of 
travel on state and national routes 
with 3-star (or better) AusRAP star 
ratings. In order for Main Roads 
Western Australia to determine how 
the state is progressing towards 
these targets, it first needed to rate 
the network using AusRAP. 

An AusRAP upload file was 
developed using existing corporate 
inventory data. This project 
established business and coding 
rules to convert inventory data into 
AusRAP fields. This has enabled 
the entire state road network to be 
AusRAP star rated at a fraction of 
the cost of video coding.

Validation of core features 
and overall star ratings found 
minimal difference between 
video and inventory derived files

17, 479.36 km 
assessed

Existing data

Coding rules 
developed

Coding  
through SAS

Data 
uploaded 
to ViDA

ViDA

Some caravanners may 
be unaware that they 
are overloading their 
vehicles and vans or not 
distributing their load 
correctly.

Jenny Felsch Transport for NSW (TfNSW) 

HEAVY
MEDIUM

MED 
IUM

MED 
IUM

LIGHT

Project planning for 
delivery of caravan safety 
awareness activities is 
to be shared with other 
TfNSW regions and key 
stakeholders, and could 
be expanded to cover safe 
towing practices. Consider 
opportunities to produce 
step by step instructional 
videos to empower 
caravanners to perform 
their own weight checks.

NEXT STEPS:

TfNSW engagement activities 
were planned to highlight 
safety concerns. It was 
considered that presenting 
information on weights, mass 
and load distribution visually 
through demonstrations, 
workshops with practical 
sessions and animations/
videos could help improve 
understanding and safety.

Caravanning is more popular than ever in Australia. There are now nearly 154,400 caravans 
registered in NSW with caravan registrations rising 53% in the 7 years to 2019. In NSW, 
over the same period, there were a total of 2,318 crashes involving caravans/ trailers, 
of which 19.1% were serious injury or fatal crashes. To engage caravanners, industry 
associations, caravan clubs, caravan safety educators and improve caravan safety 
awareness in Northern  Region, Transport for NSW (TfNSW) has collaborated with NSW 
Police Highway Patrol. TfNSW has delivered engagement activities in northern region and 
the Centre for Road Safety has developed a caravan safety webpage and collateral for 
statewide use. Other regions in NSW, also noticing caravan safety concerns, are keen to 
learn from our findings and implement our initiatives.

Driving while towing a caravan is a different experience to normal 
driving. It requires a higher level of knowledge and skill compared 
to normal driving, a need for greater stopping distances, and 
consideration of environmental factors such as high winds, wet roads 
and uneven surfaces.

Plan your trip to include plenty of breaks to ensure that you are 
alert, share driving with another driver, and learn to recognise the 
early warning signs of fatigue. You should never trust your tired 
self, and remember that sleep is the only cure for tiredness.

PLAN YOUR JOURNEY: SAFE TOWING:

CARAVAN SAFETY
AWARENESS
IN NORTHERN NSW

SENSIBLE LOADING

Loading your caravan correctly 
is vital to ensure a safe trip. An 
incorrectly loaded caravan can 
lead to snaking, swaying or loss 
of control of your caravan and 
vehicle. Ensure that the heaviest 
items are packed low and centred 
over the caravan’s wheel and the 
lightest items are packed up high 
and distributed across  the van.

THE IMAGE BELOW SHOWS HOW TO 
DISTRIBUTE LOAD TO IMPROVE SAFETY

1

STAKEHOLDER 
PERCEPTIONS  
AND READINESS  
TO OBTAIN 
SUPERVISED  
DRIVING PRACTICE

There is no requirement in Victoria for learner drivers older 
than 21 years to complete a mandated number of supervised 
driving practice hours before sitting the drive test. This 
research sought to understand stakeholders’ views about the 
value of supervised driving experience for learners over 21
and the willingness of older novice drivers to complete 
supervised practice hours.  

This research was part of two larger projects that explored: 
i. stakeholder perspectives on whether the drive test tests

drivers’ competency for solo driving; and
ii. which types of initiatives could encourage older novice

drivers to complete more supervised practice hours before
sitting the drive test.

We undertook focus groups and interviews with novice drivers, 
licence testing officers, and driving instructors; and we also 
undertook an online survey with older novice drivers.  

The three key learnings were: 

General agreement among stakeholders that hours of 
supervised driving experience for older novices may 
result in better, safer drivers. 

Over one third (37.34%) of the eligible novice drivers 
who completed the online survey reported having 
already completed at least 80 hours of supervised 
driving practice. The remainder reported a willingness to 
complete 72.25 practice hours, on average.   

Findings across both studies revealed that difficulties 
with accessing a vehicle or a supervisor (including paid 
instructors) and the financial costs of professional driving 
lessons were commonly experienced barriers for older 
novice drivers. 

SUPERVISED
PRACTICE HOURS AMONG OLDER 
NOVICE DRIVERS IN VICTORIA:

2 3 4 5 6 7 8 9 10 11 12

13 14 15 16 17 18 19 20 21 22 23 24

25 26 27 28 29 30 31 32 33 34 35 36

37 38 39 40 41 42 43 44 45 46 47 48

49 50 51 52 53 54 55 56 57 58 59 60

61 62 63 64 65 66 67 68 69 70 71 72

73 74 75 76 77 78 79 80 81 82 83 84

85 86 87 88 89 90 91 92 93 94 95 96

97 98 99 100 101 102 103 104 105 106 107 108

109 110 111 112 113 114 115 116 117 118 119 120+

JULIET BARTELS,
KIM MESTRONI  
& BERNICE PLANT
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Ross Blackman, Adrian Wilsona
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A total 1326 submissions yielded a cleaned sample of 1290 
valid completions.

The reported types of motorcycle most frequently ridden 
included Sport/Naked (52%), Cruiser (18%), Adventure (9%) 
Sport-touring (7%), Trail and Enduro (4%), and Touring (3%). 
Five other categories comprised less than 3% each of the 
total and were excluded from statistical tests. An on-road 
crash in the past three years was reported by 21% of 
participants, with statistically signi�cant di�erences by 
motorcycle type (p = .019). Riders of Trail and Enduro 
motorcycles were most likely to report a crash, followed by 
Adventure and Sport/Naked types. Cruiser riders were least 
likely to report crash involvement.

Cases with valid PWR calculations were cross-tabulated with 
self-reported crashes (n=1233). There was no statistically 
signi�cant di�erence in self-reported crashes by PWR group, 
although at face value lower proportions of those in the 
middle groups (100.1 – 350.0 kW/t) reported a crash.

Considering numbers often reported for motorcyclist survey 
participation, the current research achieved a relatively large 
sample. Results of the analysis were partly consistent with 
other research (e.g. Budd et al., 2018), �nding relatively high 
crash involvement of sport motorcycle types. However, 
o�-road and dual-purpose types were even more prominent
in self-reported crashes (noting the request to report
on-road crashes only), likely re�ecting the underreporting of
those crashes in o�cial datasets. Analysis of reported
crashes by PWR group was inconclusive.
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Centre for Accident Research 
and Road Safety
Queensland (CARRS-Q), 
Queensland University
of Technology

Ross Blackman, Adrian Wilson

Motorcycle choice and 
self-reported crashes of 
Queensland motorcyclists

159 (24.6%) 34 (14.8%) 29 (27.1%) 14 (15.9%)

16 (32.7%) 8 (18.6%) 6 (17.1%) 4 (20%)

An online survey of licensed motorcyclists residing in 
Queensland opened 28 November 2017, closing 31 May 2018. 
Containing 60 main survey items, expected completion time 
was up to 30 minutes. Questions concerned demographics, 
licensing, riding patterns, motorcycle choice (current

presentation focus), on-road behaviour, on-road crash 
history and exposure to motorcycle safety advertising. 
Promotion was through online motorcycle forums, 
government website, social media and �yer distribution at 
Q-Ride training providers, motorcycle parking areas and
product retailers. Participants were invited to enter a prize
draw for one of twenty $100 shopping vouchers.

Participants provided model details of their most frequently 
ridden motorcycle, from which were extracted motorcycle 
type and power-to-weight (PWR) categories (50 kilowatts 
per tonne increments).

ConclusionsResultsMethod
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Motorcycle safety represents an ongoing challenge for Queensland authorities and communities, with riders and pillions accounting 
for 17.6% of road deaths in 2018 (Queensland Government, 2019). Historically, research examined motorcycle engine capacity as a 
crash risk factor, but without controlling for other motorcycle characteristics such studies are methodologically �awed (Haworth & 
Blackman, 2013). Greater attention has recently been paid to motorcycle type and power-to-weight ratios (PWR) in relation to crash 
and injury risk, �nding sport motorcycles with high PWR most problematic relative to other types (Budd, Allen & Newstead, 2018). 
While understanding of the role of motorcycle type in crash and injury has thus increased, recent studies remain limited. The current 
research analysed Queensland rider survey data to further narrow the gap in relevant knowledge.

Dementia increases the risk of unsafe driving in older adults,  
but this is less apparent in pre-clinical stages such as mild  
cognitive impairment (MCI). There is a lack of detailed data on 
driving error patterns associated with MCI. We recruited older 
drivers from the community who completed a neuropsycho- 
logical test battery and an on-road driving assessment. 

Compared to safe drivers classified as cognitively normal 
(CN) (n=242), safe MCI drivers (n=45) showed no difference in  
the rate of errors in different traffic contexts or error types.  
Unsafe CN drivers (n=17) made more errors in observation, 
speed control, lane position, and stop/give-way signs. Unsafe 
MCI drivers (n=9) had additional difficulties at intersections, 
roundabouts, and under self-navigation conditions. Unsafe  
drivers with MCI have difficulties under more cognitively  
demanding conditions, consistent with the increased rate  
of multi-domain type MCI found in this group.  

Of the 242 CN drivers, 17 (7%) were classed unsafe, and of the MCI 
drivers 9 (17%) were classed unsafe. Multinomial logistic regression 
models compared unsafe and MCI-safe drivers against CN-safe 
drivers on the rate of each error type, adjusting for age, gender 
and education. No differences were found in the rate of errors at 
different traffic situations between CN-safe drivers and MCI-safe 
drivers, and no differences were found in error types. CN-unsafe 
drivers had higher error rates at stop/give-way signs, lane changes, 
curved driving, school zones (all p<0.01), and pedestrian crossings 
(p=0.02). MCI-unsafe drivers were similarly impaired at these 

CN Drivers MCI Drivers

Safe
Unsafe

traffic contexts, but had additional difficulties with straight driving 
(p<0.001), parking (p=0.01), and both controlled, and uncontrolled 
intersections (ps<0.01). CN-unsafe drivers had impaired 
observation, speed control, lane position, approach (ps<0.001) and 
gap selection (p=0.02) – mostly under driver-instructed conditions. 
MCI-unsafe drivers were also impaired in these skills, but had 
additional difficulties under self-navigation. Post-hoc binomial 
regression indicated no difference in amnestic MCI (OR=0.33(95%CI 
0.04, 2.8),p=0.31), but greater odds of unsafe classification in multi-
domain MCI (OR=6.32(95%CI 1.4, 29.6, p=0.02).

Demand for journey planning systems that generate 
different options is increasing to help people get to 
places more efficiently by providing information on 
time, cost and emissions that aim to ease congestion 
and encourage more sustainable travel. The aim of 
this study was to add travel risk as an element into 
encouraging safer travel behaviour in addition to the 
other attributes. By using injury and travel data in the 
Australian state of Victoria between 2012 and 2016, 
this study estimated the fatal and serious injury (FSI) 
rates per travel distance across nine travel modes. 
These rates were then applied to a real-world case 
to illustrate how safety can also be calculated in 
the form of relative risk between different available 
options as part of the modal choice process.

Journey Planning Elem
ents

BACKGROUND 

CONCLUSION 

The focus of this study was on fatal and serious injury which, although 
accepted as the major negative impacts of travel, play a role that is not yet 
fully acknowledged in the journey selection process. If safety becomes part  of 
people’s thinking when planning for their travel, it might influence their choice 
of travel mode and help reduce their exposure to higher risk options. Beirão 
and Cabral (2007) argued that safety is  intangible and difficult to measure, 
although one approach could be to estimate relative risk between available 
travel options to illustrate the least risky option.

The results of this study quantified FSI risk rates based on travel distance between 
nine modes of travel in Victoria for use in estimating the relative risk of different 
journey options and the safest option. This information could be presented to 
travellers in addition to other attributes (i.e., time, cost,  etc.) that are currently 
used by smartphone travel applications that influence traveller’s choices and 
potentially encourage safer travel.

Working towards a 

50%reduction

MOHAMMAD IBRAHIM ET AL.

MODAL SHIFT:
moving from personal motor 
vehicles toward safer and more
active forms of mobility.

Modal shift is one of nine recommendations 
proposed by the 3rd Global Ministerial 
Conference on Road Safety to realise the vision 
of a reduction of worldwide road deaths.

Using Relative Risk as Part of 
Journey Planning



BRAND
DESIGN

CDS2511:  
Branding for Designers

Lecturer: 
Dot Georgoulas                         

Botanic Gardens Victoria: 
Chloe Gration 

City of Geelong: 
Renee De Vlugt
 
Hanoi: 
Ming Hoang Nguyen

New York Botanical Garden: 
Blaire Lam



NICE
WORK!

CDS2512: Packaging Design
Project: Precious
Lecturer: 
Mel Coombes                        

Pearl bracelet  in a large ‘pearl’
plus process model and a Blender render: 
Rashmika Jambu 

Ring on ‘rude finger’ in cheese
and some process images: 
Bailey Marr
   
Pen in Chinese dress:
Brittany Nash

Cherry Socks in a suitcase: 
Alessia Tsolakis

Skull ring in a heart/hand/skeleton
and 3D Render process:
Chen Hao Cooper



MADA
NOW
SOON

Don’t forget the MADA Now online launch 
coming up in November. Details of the launch 
event will be posted very soon. Good luck to all 
the graduating students who are busy creating 
the work to be displayed in the exhibition. And  
for everyone else, its a great opportunity to 
witness the type of work you’ll be creating.

Monash Art Design and Architecture are very 
pleased to be a sponsor of this year’s Design 
Fringe event as part of the Melbourne Fringe 
Festival. For all the details just tap on the 
image above. Congratulations to our Honours 
Year and Collaborative Design students who 
participated in a week long design sprint, 
culminating in the online forum, “Design 
Fringe: Design Solutions” last week. You can 
view the collaborative workshop videos here.

https://www.monash.edu/mada/student-work/monash-design-design-fringe
https://melbournefringe.com.au/festival-info/design-fringe/

