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PROGRAM NOTE 
In 2016, after a visit from his closest friend and long-time collaborator - lyricist, poet 
and historian Charles Anthony Silvestri (Tony) - composer Eric Whitacre found a 
poem that Tony had left for him sitting on his piano. Tony had lost his wife to cancer 
12 years previously, losing his soulmate and leaving him to bring up their two young 
children. He hadn’t felt able to talk about her loss but encouraged by Eric, he started 
to share his experience through poetry.  
The Sacred Veil is a 12-movement work, dedicated to Tony’s late wife Julia Lawrence 
Silvestri (Julie). It includes text written by Silvestri, Whitacre, and Julie herself, 
capturing the human experience through a story of love and loss.  
‘Whenever there is birth or death’ are the first words of the poem that Silvestri 
brought to Whitacre, which the composer read over and over before immediately 
sitting at the piano and writing music. Eric decided to write this entire work centred 
on Silvestri’s idea of a veil that separates the world of the living and those who have 
passed. This first poem, The Veil Opens, became the first movement of the larger 
work.  
Whitacre states: ‘I knew that I would repeat texts and phrases three times every time 
I wanted to meditate on an idea, to formalise the poetry and to create a sense of 
stasis in the music. I decided early on that the veil would be represented by a middle 
C (the third letter of the alphabet), and that moments or even entire movements 
would cross the veil, often times up a third or down a third. And I knew that Julie’s 
theme would be based on three notes starting on middle C, up a third to E flat, then 
back down again to C.’ 
Whitacre and Silvestri crafted a structure for The Sacred Veil that follows the journey 
of a soul across the threshold between finitude and eternity into and, ultimately, out 
of this life. It follows the trajectory of Tony and Julie’s story from beginning to end. 
The two halves of the piece bridge the gap between ‘before’ and ‘after’ learning that 
Julie was diagnosed with cancer.  
Following The Veil Opens, the pair wrote what would become the penultimate 
movement, You Rise, I Fall. Whitacre comments, ‘Before I had a note of music 
written I jotted down the words You rise, I fall, thinking that it perfectly encapsulated 
the culmination of Tony and Julie’s journey together.’
The third movement, Home, centres around the moment Silvestri knew he was in 
love with Julie. ‘He said he remembered looking at her while she was talking and that 
a single thought filled his mind as he watched her speaking: ‘You feel like home.’ 
When he told me that I said, ‘That’s it,’ knowing that was all the poetry we needed 
for this movement.’
The Sacred Veil allows the listener space to grieve and acknowledge that it is okay to 
do so. Silvestri notes, ‘We all have pain. We all have experienced loss. We all long for 
catharsis and closure, even as we grieve.’ 



ERIC WHITACRE

Grammy Award-winning composer and conductor, Eric Whitacre, is among 
today’s most popular musicians. His works are programmed worldwide and his 
ground-breaking Virtual Choirs have united 100,000 singers from more than 145 
countries over the last decade. Born in Nevada in 1970, Eric is a graduate of the 
prestigious Juilliard School of Music (New York). He is currently Visiting Composer 
 at Pembroke College, Cambridge and recently completed his second term as Artist 
in Residence with the Los Angeles Master Chorale. In 2022, the Cincinnati Pops
Orchestra and the National Symphony Orchestra will premiere a new work for 
orchestra, Prelude in C.
Eric’s compositions have been widely recorded and his debut album as a conductor 
on Universal, Light and Gold, went straight to the top of the charts, earning a 
Grammy.  As a guest conductor he has drawn capacity audiences to concerts with 
many of the world’s leading orchestras and choirs in venues from Carnegie Hall (New 
York) to the Royal Albert Hall (London). Insatiably curious and a lover of all types of 
music, Eric has worked with legendary Hollywood composer Hans Zimmer, as well 
as British pop icons Laura Mvula, Imogen Heap and Annie Lennox. 
His composition, Deep Field, was inspired by the achievements of the Hubble Space 
Telescope and became the foundation for a pioneering collaboration with NASA, the 
Space Telescope Science Institute, and film-makers 59 Productions.  His long-form 
work The Sacred Veil, a profound meditation on love, life and loss, was premiered 
by the Los Angeles Master Chorale, conducted by the composer, and released on 
Signum Records. In 2021, Eric launched the Virtual School with its first course
“The Beautiful Mess: Masterclass in Composition and Creativity”. 
A charismatic speaker, Eric Whitacre has given keynote addresses for TED, Apple, 
Google, the United Nations Speaker’s Program, in education and for numerous 
global institutions. His collaboration with Spitfire Audio resulted in a trail-blazing 
vocal sample library which became an instant best-seller and is used by composers 
the world-over.  Eric is proud to be a Yamaha Artist.

ROSANNE HUNT 

Rosanne Hunt enjoys a diverse cello career as both a player and teacher. She cut her 
contemporary music teeth as the foundation cellist of the ELISION ensemble, and 
went on to play with Libra, Aphids and Chamber Made Opera. She currently plays 
with Forest Collective. As a baroque cellist, Rosanne plays with the Melbourne 
Baroque Orchestra, Accademia Arcadia and Ensemble Solasta, and she recently
performed J.S. Bach’s Sixth Cello Suite on baroque five-string cello. She teaches 
at the University of Melbourne and at the Victorian College of the Arts Secondary 
School, where she also takes chamber music and Junior String Orchestra. In 
addition, she runs the Hunt Family Memorial Fund (in memory of her parents and her 
sister) which helps send disadvantaged young musicians to the Australian 
Youth Orchestra’s annual National Music Camp.



RHODRI CLARKE 

Rhodri Clarke is a graduate of the Royal College of Music, London. He has lived in 
the Netherlands where he performed with members of the Royal Concertgebouw 
Orchestra and has toured extensively with Rolando Villazon’s Bolivar Soloists 
appearing with the group at the Berlin Philharmonie, London’s Royal Festival Hall 
and the Theatre des Champs-Ely sees in Paris and also in Mexico, programs re-
corded for the Deutsche Grammaphon label.  
He has also toured to Venezuela, with double bass player, Edicson Ruiz of the 
Berlin Philharmonic Orchestra and accompanied Bryn Terfel at Carnegie Hall in 
New York. Other engagements as an accompanist have seen him perform at many 
prestigious European concert venues including London’s Wigmore Hall and also at 
the Lucerne International Music Festival.  
As duo-pianist, with internationally renowned, David Helfgott, Rhodri has given 
performances of the two-piano version of the Rachmaninov Piano Concerto No.3 at 
the Sydney Opera House and the Melbourne Recital Centre, Vienna Konzerthaus, 
the KKL Hall in Lucerne, Bridgewater Hall in Manchester and The Barbican Hall, La 
Seine Musicale in Paris, and the Vienna Musikverein and in Geneva. 

THE CHOIR OF TRINITY COLLEGE

The Choir of Trinity College was formed to sing Evensong in the College Chapel in 
Parkville, and over the last 20 years has made regular concert appearances in Mel-
bourne and in Europe and North America. The Choir has collaborated with various 
orchestras, instrumental ensembles and conductors, including performances of J.S. 
Bach’s St Matthew Passion with Jeremy Summerly in 2011, the St John Passion 
with Stephen Layton in 2012 and Handel’s Messiah in 2016. In 2018 the Choir 
performed the role of the semi-chorus in Edward Elgar’s Dream of Gerontius with 
the MSO and Sir Andrew Davis. 
The Choir has undertaken nine international tours, most recently to the USA and 
Canada at the start of 2020 and is actively involved in the commissioning and 
recording of new works by Australian composers. The choir has made a number of 
recordings for the ABC and currently records for the American label Acis 
Productions. 
The current Director of Music, Christopher Watson, has been at the college since 
the start of 2017. Christopher moved to Australia from the UK where he was a 
long-standing member of the Tallis Scholars.



POLYPHONIC VOICES

Polyphonic Voices is a Melbourne-based chamber choir under the artistic direction 
of Michael Fulcher. 
Since its inception in 2013, the choir has become renowned for its polished, innova-
tive and engaging performances in non-traditional concert venues, often combined 
with multi-media elements. 
Polyphonic Voices presents a wide variety of music – both accompanied and un-
accompanied – from the classical choral tradition, but also arrangements of music 
from jazz, pop, folk and alternative genres. Collaborations have included the Hilltop 
Hoods, Melbourne Symphony Orchestra, Melbourne Chamber Orchestra, film com-
poser A. R. Rahman, Patti LuPone, and various local ensembles, freelance musicians 
and visual artists.  By day, the singers excel in their chosen professions. A diverse 
range of careers include general practitioners, lawyers, teachers, music therapists, 
governance and finance officers and music professionals. Each singer shares a pas-
sion for making exceptional music together.
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THE SACRED VEIL 
ERIC WHITACRE

i. The Veil Opens 
Whenever there is birth or death, 
The sacred veil between the worlds 
Grows thin and opens slightly up, 
Just long enough for Love to slip, 
Silent, either in or out 
Of this our fragile, fleeting world, 
Whence or whither a new home waits. 
And our beloved ones draw near, 
In rapt anticipation, or 
In weary gratitude, they stand; 
Our loved ones stand so close, right here, 
Just on the other side 
Of Eternity. 
— Charles Anthony Silvestri

ii. In a Dark and Distant Year 
In a dark and distant year, 
A wand’rer ancient and austere, 
He surrounds himself with books he’s never read. 
He was a child then, the world inside his head. 
He would often wonder, “Who Could love a dreamer such as you?” 
And so he trusted no one’s shadow but his own. 
He was a fool then, and he was all alone. 
Then quite to his surprise, 
Passing there before his eyes, 
A girl unlikely, gently laughing by the shore. 
She had unlocked his heart and let his spirit soar! 
And on that golden, hopeful day 
The boy was bold enough to say, 
“Come, hold my deepest secrets here among the foam; 
You are the world to me, and you… you feel like home.” 
— Charles Anthony Silvestri

iii. Home 
You feel like home. 
— Charles Anthony Silvestri



iv. Magnetic Poetry 

The enormous need 
Egg-ache whispers urging 
Moon wind chanting like sweet languid honey 
Sleep-swimming through sweaty summer 
Dream mists 
The delirious girl 
Woman goddess 
Not yet a mother 
But the spring life force is so near 
What a bare symphony here 
I recall our gorgeous moments together 
Beneath my heaving peach skin 
Essential you 
Like some diamond gift incubating 
In love 
— Julia Lawrence Silvestri

v. Wherever There is Birth

vi. I’m Afraid
I’m afraid we found something... 
[Fifteen centimeter retroperitoneal cystic mass with complex internal septation... 
The patient is a twenty-eight-year-old white female, primagravida, in the third 
trimester of pregnancy.] 

I’m afraid we found something... 
[Pathology confirms grades I, II, and III mucinous cystic adenocarcinoma with focal 
carcinosarcoma consistent with ovarian primary. Recommend six cycles Taxol and 
Carboplatin...] 

I’m afraid we’ve found something... 
[...Two left adnexal cysts and a septated right adnexal cyst...] 

I’m afraid we’ve found something... 
[...Exploratory laparotomy and excision of bilateral ovarian dermoids...] 

I’m afraid we’ve found something... 
[...Uterus, tubes, sacral pain... ovaries... recurrent, recurrent, recurrent...] 
[Exploratory laparotomy, total abdominal hysterectomy, bilateral salpingo-
oophorectomy, paraaortic lymphadenectomy 
Bone scans in sacrum, left ilium, right acetabulum 
metastasis... 
metastasis... 



metastasis...] 
I’m afraid we found something... 
I’m afraid we found something... 
I’m afraid. 
— Charles Anthony Silvestri

vii. I Am Here

viii. Delicious Times
My hair started to fall out at precisely 1:00 on my birthday. 

By Thursday it was making a terrible mess, so the kids helped me shave off 
whatever was left. They’d pick up my hair from the ground and slap it on my head 
and say, “You need more hair!” and they would laugh and laugh. Then at bath time 
I wore my wig, and they would beg me to take it off and put it back on again – they 
howled with laughter.

At bedtime, when my little one plays with my hair, she just stroked my head and said, 
“It’s so soft and clean!” She says, “Mommy, your hair went bye-bye but it’ll be back 
soon!” I was most worried about her because she loves my hair so much, but she is 
just fine! 

Today I visited my oldest at school and he shouted, “Hey everybody! My mom has a 
wig!” He was the star of the class as all the kindergarten stared, open-mouthed, in 
wonderment. It’s been a very funny week. The kids have been amazing, and we’ve 
had some really delicious times together. 

— Julia Lawrence Silvestri

ix. One Last Breath

In a dark and distant year 
The wand’rer weary, full of fear, 
Confronts a fated force more powerful than life — 
A carriage made of sea 
Has come to take his wife. 
The waves too dark and deep to swim, 
He hears his love cry out to him, 
Her piercing anguish rising high above the foam. 
“Please don’t let go of me 
For you, you are my home!”

From the shore he sees his bride 
As she fights hard against the tide. 
He swears a sacred vow that every loved one keeps. 
He steels himself, 
Takes one last breath, and leaps. 
— Eric Whitacre



x. Dear Friends
Dear friends: tonight I feel that I must ask you to pray. 
I just got out of the hospital tonight and I received some bad news. The scan showed 
that I had numerous liver and peritoneal metastases. My doctor said this meant I 
most likely had about two months to live. 
I am now asking you to pray as you have never prayed before. Please don’t pray that 
I will have a peaceful death. Please don’t feel pity for me. Just pray hard. Pray that I 
will be healed in a miraculous, supernatural way. Pray that God will give me wisdom 
as to what to do next. Fight with me, don’t give up on me. 
— Julia Lawrence Silvestri

xi. You Rise, I Fall
Listening to your labored breath, 
Your struggle ends as mine begins. 
You rise; I fall. 
Fading, yet already gone; 
What calls you I cannot provide. 
You rise; I fall. 

Broken, with a heavy hand 
I reach to you, and close your eyes. 
You rise; I fall. 
— Charles Anthony Silvestri

xii. Child of Wonder
Child of wonder 
Child of sky 
Time to end your voyage 
Time to die. 
Silent slumber calls you 
Dark and deep 
Child of soft surrender 
Child of sleep. 
Child of sorrow 
Child of rain 
There is no tomorrow 
No more pain. 
Turn your silvered sail 
Toward the light 
Child of mourning 



Child of night. 

Child of iridescence 
Child of dream 
Stars and moons will guide you 
Down the stream

Stretched on ocean waves 
Of endless foam 
Welcome home my child 
Welcome home. 

— Eric Whitacre
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